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ie Shaw 
aves Girl 
‘rom Death 


‘Artie Shaw broke a knee- 
» and tore several liga- 
sents of his leg Jan. 12 when 
dived into the surf of the 
cific Ocean at Acapulco de 
warez, Mexico, 
inne Chapman, American 
jety girl, from an under- 
w. Artie slipped on the 
y beach with the girl, 
er pulling her to safety, 
turing his knee in four 
es. An airplane flew him 
Mexico City for treatment. 
» Shaw Now in Los Angeles 
© Ending his long vacation in Mex- 
so a few days later, and with his 
mee in a cast, Artie went to Los 
Angeles. It was learned exclusively 
vy Down Beat that Artie soon will 
anize a 9-piece jazz band and 
turn to the music field. He will 
have a Negro rhythm section, 
rumored, nor will he use a 
fing quartet. 
Because the cast cannot be re- 
ved for another month, Artie 
not return to New York until 
ometime in March. In Los Angeles 
conferred with Tommy Rock- 
yell, president of General Amuse- 
mnt Corp., and Andrew Wein- 
frger, his attorney-manager. It 
as learned that Shaw has been 
iting a story—centering around 
te tribulations of a band leader— 
hich will be made into a motion 
re and released by RKO. Bor- 
Morros, studio music chief, al- 
dy is getting the script and 
usic in shape. 
| Artie’s knee is in “bad shape, 


4 


” 


close to him revealed. It is| 
swollen three times its normal size. | 


iss Chapman, no stranger to Ar- 
b, lives in Greenwich, Conn. 


BY LEONARD FEATHER 

New York—Duke Ellington’s or- 
chestra, switched recently from 
the Brunswick to the Columbia 
label, will start recording shortly 
mMder a new exclusive contract 
with Victor. 

Duke’s band has worked for 
three years through Master Rec- 
ords, Inc. The new deal results 
from the termination of Irving 

peMills’ Master contract with Co- 

'} lumbia. 

The Johnny Hodges group and 
her contingents ome the band 

i a continue to record, 
vitching to Bluebird. 


a 





@ The first Ellington Victor sides 
; will include Ben Webster, tenor 
@star who toured with him four 
@years ago and now leaves Teddy 
Wilson to rejoin Duke on alto, re- 
ing Otto Hardwicke. Another 

the rare changes in the Elling- 

iton band may take place soon in 
Vallace Jones’ first trumpet chair. 


Ready for Windy 
City Cats 


“Se Pa 








ae 


Woody Herman, whose fine band 
mally is getting recognition from 
public as well as musicians, is 
y for his big test. The Herman 
move into Chicago’s Hotel 
man Feb. 9 with 13 weekly 
iO wires assured. Here Woody 
shown with Jack Robbins, head 
bbins Music, discussing Her- 
’s latest Decca discing of Blues 
Parade, a potential hit. 
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| That's Right—Kay’s 
| Voice All Wrong 


BY JULIAN B. BACH 

| Columbus, O.— When Kay 
Kyser arrived here last month 
for a Palace Theater date he in- 
|| vited reporters to have break- 
|| fast with him, and then carried 
|} on conversations with them via 
a sign language due to a terrific 
cold and laryngitis attack. 

The “prof” was saving his 
|| voice, he said, so he could work 
|| five shows a day plus his Lucky 
|| Strike commercial. Ginny Sims, 
|| his brunet chirper, refused to 
|| be photographed before visiting 
a local beauty parlor. 


AFM Bides 
Time in Radio 
Contract War 


New York — Negotiations _ be- 
tween execs of the American Fed- 
leration of Musicians, headed by 
| Prexy Joseph N. Weber, and lead- | 
| ers of the radio industry regarding | 
}a new contract for employment of | 
|musicians in American radio sta- | 
| tions, came to naught last month. | 
The AFM agreed to an “armis- 
| tice’ while Weber, whose health is 
|not good, headed south to Florida | 














| for at least a 3-month rest. Mean-| when he was elected to take over the old Artie Shaw band, looks like | 
| this when he goes into a studio to cut records. With him is blonde Kay | 


| (Best Legs) Foster, the Detroit chirpie whose voice has a Mildred Bailey 
Moe Gale Now 


| while AFM locals thruout the land 
were urged by the AFM parent 
body to not enter into negotiations 


He's Not a Refugee 





From a Chain Gang 
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Long’ — Ki 
ong — Kirk 
By ANDY KIRK 


Washington, D.C.—I think 
I’ve been quiet too long. 
Of course I’ve heard criticism 
of my band, ever since we 
|stepped out of Kansas City 
and headed to New York, but 
too many people start criti- 
cizing before giving a leader 
|a chance to explain what he’s 
| trying to do. 

The Clouds of Joy, in the 
first place, are right near 
| where I want them today. It 
j has taken a lot of work, and 
|plenty of headaches, but 
|that’s the way it always is, 
| and I realize that every leader 
}must go through a certain “dark” 
period before the light shines 
|through. I have never wanted a 
| strictly hot band, nor do I want 
|a schmalz crew. But in my humble 
| opinion—and I may be wrong— 
|I think good ensemble playing is 
|the most important achievement a 
| band can make. 

Right now we are clicking right. 
|Don Bias and Dick Wilson, after 
|a year together, are working won- 
|derfully and sharing the “go” 
tenor choruses, The sax section, it 
appears, is phrasing well, and I’ve 
|never had many worries about its 
intonation. The rhythm section has 
a good beat. For my purposes, it 
is about where I want it. There 
may be better drummers than Ben 
| Thigpen, but certainly not for my 
|band. And in addition to his tub 
| work, Ben helps out with the vo- 





New York—Georgie Auld, suddenly shoved into the spotlight recently | cals, using a little hand mike as 


with broadcasters, and to permit | quiver. Georgie and Kay cut their first records last month under Warren 


| AFM musicians to go on working |W. Scholl’s supervision in Eli Oberstein’s studios for the Varsity label. Booking Own 


| without a new agreement. When | Titles include Angel, 1 Want My Mama, Lover Come Back to Me and 


|the time is ripe the AFM will | 
|huddle with the radio nabobs and | 
| attempt to obtain contracts calling | 
|for the use of many more hun-| 
|dreds of live musicians in studios. | 

The truce helped settle the 
nerves of thousands of radio sta- 
tion men last month, but fireworks | 
| are yet to come. 


| 
oe ae | 


1940 Fair to 
Give Bands a 
Better Break 


BY CHARLES ZERWECK 


New York—With the drawing 
power of name bands established 
as a fact, the New York World’s 
Fair next spring will emphasize 
music in its plans for the second 
jsession of the “world’s greatest 
show.” 

A special advertising depart- 
ment is already functioning at 
the Flushing Meadows and it looks 
jas though the name attractions 
| will be the recipients of paid news- 
paper space. 

Concessions and restaurants, too, 
will be more music-conscious than 
last year. Only two bands have 
been set to date, however. They 
are Ted Straeter, currently at 
Fefe’s Monte Carlo, New York 
who will go into the Romanian Pa- 
villion, and Walter Powell, now at 

(Modulate to Page 3) 


Buster Harding Into 
Teddy Wilson Band 
On Second Piano 


New York—Buster Harding, the 
youngster whose arrangements 
have been one of the important 
factors in the sudden pic . in 
| Teddy Wilson’s band at Jay Fag- 
| gen’s swank Golden Gate Ballroom 
jup in Harlem, has been added as 
|a regular member of Teddy’s band. 
poy is on piano, playing 
second to Teddy. The band, rapidly 
improving after a slow start, is 
| set indefinitely at Faggen’s palace. 











Man From Mars. 


Bailey Forsakes Guthucket 


For ‘Chamber’ 


Backgrounds 


BY R. WHITNEY BECKER 


New York—RMildred Bailey, for years a staunch believer in the hottest | Hawkins’, Teddy 


of gutbucket jazz, has forsaken that style for a more intimate and 


on a Vocalion record date. Besides 
regular rhythm, | 
trumpet and| 
clarinet, Wilder | 
made use of a 
bass clarinet, 
flute and Eng- 
lish horn. Mil- 
dred was so} 
amazed at the| 
results she de-| 
cided to employ | 
the combination | 
regularly. “For | 
the first time in | 
my life,” she| 
told friends, “my backgrounds 
move me; make me want to cry. 
It’s just what I’ve always wanted.” 

La Bailey, starred on the Bob 
Crosby Camel show on NBC, is 
using two extra men on the show. 
Eddie Miller plays the bass clari- 
net while NBC studio experts man 
the English horn and flute. To 
observers, Mildred’s sudden change 
recalls how she formerly favored 


Van Alexander to 
Feature Symphony 


Bailey 





New York—Van Alexander, the 
youngster who under his real name | 
of Al Feldman helped Ella Fitz- | 
gerald pen and popularize Tisket 
a Tasket in 1938, is rehearsing | 
iy | arene music for his band. 

Alexander shortly will begin fea- 
turing Otto Cesana’s Symphony in | 
Swing, a work written especially 
for the present day swing band. | 


|harmonious “chamber jazz” style which, she believes, lends better 
| accompaniment to her famous vocal style. 

The change came about sudden-¢ 
tly. Alee Wilder penned several | x 
l|arrangements for her to be used|John Kirby, and other 


Negroes like Billy Kyle, now with 
colored 
greats of jazz to play backgrounds 
for her always-thrilling vocals. 





Claude Jones, 


‘4 Others Leave | 


Cab Calloway 


New York—Cab Calloway cleaned 
house within his band last week, 
five of his best men leaving and 
several others slated to pull out 
shortly. 

Chauncey Houghton and Claude 
Jones, trombonists, moved into the 
Ella Fitzgerald band. Jones, a 
former McKinney Cotton Picker 
star, is one of the best known 
trombonists in jazz. Calloway 
fired Keg Johnson, DePriest 
Wheeler and Lamar Wright, all 
brass men, Reports are that Cozy 
Cole, drummer, also is dissatisfied 
and soon will leave. 

Marks the first radical changes 
in the Calloway band in years. 


Kazebier Joins Jim 
Dorsey in Chicago 


Chicago—Nate Kazebier, “hot” | 
|/man in many a band’s brass sec- 


tion since he played with Benny 
Goodman several years back, is 
the latest addition to the Jimmy 
Dorsey band. Kazebier replaces Cy 
Baker, rumored to be joining Casa 
Loma. 


(Modulate to Page 12) 


Attractions 


| 

New York—Moe Gale, 
| personal manager of a half-dozen 
| of America’s top bands, has be- 
| come a booker. 

A brother, Tim Gale, is in charge 
of the one-night department of the 
new firm, The Gales have as tal- 
ent such bands as Ella Fitzger- 
|ald’s, Benny Carter’s, Erskine 
Hill’s and the 
| Savoy Sultans. The Four Inkspots, 
}soon to go on a national theater 
tour with the Sunset Royals’ ork, 
also become Gale booking property 
March 1. Moe said his new under- 
taking was made not because he 
held any grudge against booking 
offices, but because “I believe that 
by booking my own attractions 
I’ll be in a better position to serv- 
ice and get them every possible 
| consideration.” 


noted 


| 








| 





Wrong Again! 


| 








Bespectacled, youthful Judd Mc- 
Michael, above, one of the impor- 
| tant cogs in the famed Merry Macs 
vocal group, constantly is being: 
mistaken for Glenn Miller. A shot 
like this tells the reason. The Merry 
Macs are featured every week on 
the Fred Allen and Georgie Jesseli 


radio shows on NBC. 
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Redman Says 


As Leader; Glaser Says No 


New York—Don Redman, pint- 
sized maestro famous in the early 
thirties as one of the world’s 

test alto sax men, has junked 
is band. 

Sayin 
all,” 


he was “fed up with it 
man added that the end 
of his career 
as a bandleader 
would enable 
him to concen- 
trate on ar- 
ranging for 
Paul Whiteman 
and others who 
have always 
provided a 
ready market 
for him. First 
step towards 
consolidating this side of activities 
was the signing of an -exclusive 
writing contract with Irving Mills 
for Exclusive Publications. Don 
first formed his own group eight 
years ago, and had led McKinney’s 
Cotton Pickers for four years pre- 
viously. Last summer and fall he 
used a pick-up band for the odd 
jobs that came his way, and only 
lately had reassembled a lineup 
similar to the old band. 

Plans of the boys were indefi- 
nite at press time except that 
trombonist-vocalist Quentin Jack- 
son was set to join Cab Calloway, 
and his team-mate, Gene Simon, 
went to Teddy Wilson. Two of the 
boys, pianist Rodriguez and bari- 





Redman 





Bonnie Heads New 
“Oh Johnny” Club 











Cincinnati—Bonnie Baker, presi- 


dent of Station WKRC’s “Oh 
Johnny” Club, is shown looking 
over a few of the thousands of 
letters she has received since the 
club was organized. At left is Orrin 
Tucker, her boss, whose band is a 
tremendous click at Chi’s Palmer 
House. Mike Hunnicutt, pilot of 
the WKRC “Dawn Patrol” recorded 
show, is at right. Bonnie recently 
signed a contract to make a movie 


and left the band for Hollywood on 


Jan. 20. It’s only a temporary de- | 


“Grand Old Man of Jazz” And His Sidekicks Record 


sertion until the 


movie. 


Bargy—PW 
Finally Split 


New York—After 12 years as 
pianist, arranger, and more re- 
cently, assistant conductor of the 
Paul Whiteman band, Roy Bargy 
left Whiteman permanently last 
month and took a vacation. 

Ba: intends to go into the 
radio field as a conductor and ar- 
ranger, he said. The move brings 
to an end a long partnership be- 
tween Whiteman and Bargy, one 
of the longest associations, of its 
kind, in the books. 


ON THE COVER 


Helen O'Connell, 
chirper with Jimmy Dorsey’s 
band at Chicago’s Hotel Sher- 
man, grabbed Buddy Schutz’ 
drums the other night and 
drummed up extra trade. Jim- 
my, shown sat right with his 
horn, has been doing sensation- 
al business at the spot. e 
Dorsey band takes to the road 
this month, playing college 
dates and theaters. (Photo by 
Bloom). 


she completes 








He’s Through 





y~ 
- 





tone sax Tapley Lewis, joined 
Connie Maclean’s bunch at _ the 
Kit-Kat. Clarinetist Ed Inge 
planned to expand his arranging 
activities. 

Insiders blame Don and the boys 
for the inevitable break-up due to 
bad organization and lack of dis- | 
cipline. 


‘Redman Still Has 
Band ’— Glaser | 
New York—Replying to nation- | 
ally syndicated reports that Don 
Redman, “little giant of jazz” | 
whom he manages, was discontinu- | 
ing his band and turning to the 
arranging field, Joe Glaser last 
| week vehemently made denials. | 
| “Redman has definitely not given | 
}up his band,” said Glaser. “He has | 
just made a couple of changes in| 
his men, putting in younger and| 
better ones, each man a specialist.” 


Anita Boyer | 
Out of Tommy 
Dorsey Band 


Des Moines—Anita Boyer, who 
only a few months back took} 
Edythe Wright’s place as fem 
singer with Tommy Dorsey’s band, | 
| left for New York Jan. 18. 

Tommy said he hadn’t been in-| 
|formed of Anita’s plans, but it is| 
|known that Paramount has been | 
| after the gal for a screen test. She 
is the wife of Dick Barrie, the 
leader. Tommy said he would 
begin looking for a successor im- 
mediately. Allan DeWitt, who took | 
Jack Leonard’s place, also leaves 
in favor of Frank Sinatra, former- | 
ly with Harry James, Dorsey said. 
The band has been playing theaters 
and one-nighters throughout the 
Middle West since closing at Chi- 
cago’s Palmer House, early last 
month. 




















Yehl, Drummer, 
Dies in Crash 


Milwaukee — Arnold Yehl, 20- 
year-old drummer with his brother 
Dick’s band (known as Tex San- 
ders’ Texas Rambler band), was 
killed in an auto accident here in| 
which his brothers Bob (saxist) | 
jand Gene (piano) escaped injury. 

Bob was driving their sedan 
|home from a dance date at the| 
|Lapham Park social center when | 
he lost control and the car skidded 
broadside into another car. The| 
Yehl car overturned, crushing Ar- | 
nold, who was found to have suf-| 
fered a lacerated right eye, mul-| 
tiple abrasions, fracture of all left | 
ribs, severe concussion and skull | 
fracture. He died the following day | 
| without recovering consciousness. 


|band went on vacation, 
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“Hairless Joe” Meets “Hairy Joe” 








Chicago—Talk about coincidences. . . . 





Recently Harlan Leonard 


penned a stomp tune, with Freddie Culliver assisting, which he titled 
Hairy Joe Jumps and began featuring it with his band. The boys 
started calling Leonard “Hairy Joe” as a result. Two weeks ago he 
and his band put the tune on Bluebird wax, along with several other 
originals, and that night the Leonard band played the fancy Architects’ 


Ball at Trianon Ballroom. One of 


the first to greet the band was the 


“Hairless Joe” shown above, actually Ken Krebs. Leonard can be seen 
puffing his alto in background. The band, one of the most solid sepia 
crews, currently is at the Golden Gate Ballroom, New York. 


Lionel Hampton’s Decision: 


He'll Stay With Goodman Band 


New York—Lionel Hampton will 


|not have his own band. 


After several long conferences 
with Benny Goodman, who has 
held his contract the last three 
years, Hampton decided to stick to 
the BG crew as featured vibe man 
in the Goodman sextet. Up until 
a few days ago, even after the 
it was 
known that Hampton still was 
anxious to start out on his own 
with a new band he’s had in mind 
many months. Fact that so many 


sidemen who took to batons last | 
year failed, helped influence Lionel, | 


it was said in Goodman quarters. 
Teddy Wilson, formerly featured 
with Goodman as Hampton is now, 
was in the same spot a year a 
but elected to form a band of his 
own. Until the last few weeks 
Teddy’s band has been a disap- 
pointment, the band, on several 
occasions, having gone without 





bookings for long periods. 

Lionel goes to California with 
the Goodman crew, playing the- 
aters on the way. On the coast the 
|band will make a picture. Hamp- 
ton’s new contract is for another 
| year. 





\Lawson Snags Two 
‘Network Radio Jobs 


New York—Yank Lawson, after 
playing three weeks at the Strand 
with Abe Lyman, started working 
|the NBC Manhattan Merry-Go- 
| Round and the Ben Bernie tobacco 
show Sunday, Jan. 18. Lawson re- 
|cently left Tommy Dorsey because 
| he felt he should stay in New York 
with his family. Gil Rodin denies 
|that Yank soon will join the Cros- 
by crew. 














botham and Sidney Catlett. They 





New York—This group of jazzmen, assembled by 
Warren W. Scholl for a series of discs on the 35-cent 
Varsity label, is an all-star assemblage for sure. Left 
to right—Luis Russell, George (Pop) Foster, W. C. 
Handy, Edmund Hall, Bingie Madison, Jay C. Higgin- 


wax with a hot 
mediately after 


recently cut St. | studios. 








| Louis Blues, Beale Street Blues, Loveless Love and 
Way Down South with Handy, the grand old man of 
jazz, playing trumpet and singing—his first time on 


band. The picture shows them im- 
the date in Varsity’s New York 
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Teagarden in — 
Boston With a © 
Revamped Ork © 


Boston — Jack a ag od. val. 
iant efforts to keep his band t 

ther, despite heavy financig} 
osses ever since he organized the 
crew 13 months ago, were revealed 
here last week when Mr. 
brought an almost entirely new 
outfit into the Southland for ay 
engagement which will contingg 
through Feb, 4. 

Teagarden now is being handled 
by Paul Wimbish. Unverified re 
ports have it that the band, afte, 
functioning a year, is $28,000 ip 
the red. Because of the terrific 
Jack recently changed most of hig 
men. The new lineup isn’t as ex 
pensive. 

Latest Teagarden personnel: 

John Falstich, Freddy Goodman, Al Seq). 
co, trumpets; Jack Goldie, Larry Walsh, Jos 
Ferdinando, Artie St. John, saxes; Nat Jaffe, 
piano; Arnold Fishkin, bass; Ernie Auga. 
tine, drums; Don Perri, guitar; Seymeg 
Goldfinger, Joe Guiterrez, Joe Farrell, trom 
bones, and Kitty Kallen, vocals. 


Freddy Goodman is Benny’s kid 
brother. Wimbish replaces H. Johy 
Gluskin as personal rep for Teg 
garden. 


Spivak Drops 
Kids; Gets Vets. 


New York—Charlie Spivak'’s 
plans to round up a gang of youth 
ful Minnesota instrumentalists to 
form a new band which Charlie 
very shortly will begin fronting 
were blasted in January afte 
Charlie had begun rehearsals. 

So Spivak, who is working 
Mike Nidorf of General Am 
ment, sped into New York 
began hiring Local 802 men. 
lie is rehearsing now, his plans 
a band composed of unkn 
youngsters dropped. 

Charlie, a trumpeter, is one 
the best known in the business, 
one of the best liked. He’s p’ 
with just about every big n 
leader on the list. 


The Colonel Goes 
Out on His Own 
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“COLONEL” MANNY PRAGER 



















Mi Pp k: “Col p> Many . 
Prager, who forsook Ben Berni ng i 
recently after 10 years, now has amd Ad ow 
own dance band, currently at E ere 
Radisson here. Here he’s pictu _ oo 
with monocle drawling one of Bet Gon u 
British character tunes. Remembe Wei Me wt 
his “King’s ’Osses” with Bernie # —y till t 
the early 1930s? Steentas” 
aanaecsh ei arist 
up is Al 
recently} 
Harry Goodman Bein 
is worl 
Becomes Song [i i.2°" 
e inet, har 
Publisher will also arr 
®cond trum} 
New York—The 1939 trend @§at press tim 
band leaders and musicians buyilifo convince t 
into the music publishing field @P§that Lips P; 
parently will continue thro has oft 
1940, judging by activity on spec 
month. 





Harry Goodman, bass - play 
brother of Benny, who runs a 
joint on West 52nd Street, pl 
chased, for $12,000, the Ital 
Book company. It is regarded # 
the trade as a highly valuable ci 
























alog. And Harold Oxley, mani (Fi 
of Sueule Lunceford, has cm Lantz’s Mert 
over the Ted Browne Music Ogg %, who ret 
Chicago. Lunceford will be p New Yor 
dent of the new film. At the n 

Goodman, apparently, has fair, safe be 
ideal setup. Not only will brot on hand 
Benny’s band use his music, are Jules All 
also a half-dozen other com Fredric 
closely associated with the avern and 
man brothers and their intere s Ter 
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1 The Rumba Jumps: 





yeason? War in Europe. 


War in Europe Brings Latin 
‘Bump Jive” Into Limelight 


BY H. E. P. 


New York—Latin American music is rising in popularity. In this 
town alone there are more than a dozen exclusive rumba spots, like La 
Martinique, La Conga, Havana Madrid and the Rainbow Room, The 


Strangely enough, the war situation has definitely affected American 
music. Music publishers are unable to get any money owed them by 
Buropean firms, and are turning to South America, naturally, to build 











Plenty of Profit In This Trio 





Hitz, Hotel 








another market. Another factor is 
travel. Thousands of Americans, 
gable to go abroad, have been 
making Caribbean and South 
American cruises. Down _ there 
they hear native music, get hep to 
the bump jive, and when they re- 
turn you’ve got another rumba 
fan on your hands. . 

Such chicks as Carmen Miranda 
Desi Arnis, Diosa Costello and 
many other Latin lovelies are 
among the most popular entertain- 
ers in show business at the mo- 
ment. And each owes her populari- 
ty to the South American bump 


Chi Album 
About Ready 


New York—The last four of the 
12 sides to be incorporated in 
Decea’s “Chicago Style” album 
were waxed here last week, Con- 
gived by George Avakian, the al- 
bum is due out in February. 

George Wet- 
tling, contrac- 
tor for the 
date, assembled 
a Chicagoan 
lineup including 


3 Nat Jail, 
ihe Augu. 
, 


+ Seymour 
rrell, trom 


na io 
for Tea 











Charlie Tea- 
garden (trum- 
pet); Floyd 
O’Brien (trom- 
bone); Danny 













Polo (clarinet) ; 
Charlie “T” Joe Marsala, 
(tenor); Jess 
Stacy (piano); Jack Bland (gui- 
Htar); Artie Shapiro, (bass) and 
H If on drums. 
This group made Sister Kate, 
Darktown Strutters’ Ball, I Found 
4a New Baby and Bugle Call Rag. 
i Also to be issued shortly by Decca 
#8 an album of six guitar solos by 
"Carl Kress, all originals dedicated 
to the memory of his partner and 
pal, Dick McDonough. 





(See Pix on Back Cover) 


New York—Joe Marsala is en- 
larging his house band at the 
Fiesta Danceteria. Joe Bushkin 
wand Adele Girard are back with 
ji um again. Others in the new 
“4 gp include valve trombonist 
; ud Gowans, ex-Shaw bassist Sid 
Weiss, Marty Marsala, and three 
faxes still to be chosen. 
Guitarist with the reorganized 
four is Albert Harris, English 
recently heard on London 
Rhythm Club Sextet discs. Mar- 
is working on some screwy 
new arrangements ee, bass 
darinet, harp and guitar. Harris 
will also arrange for the band. A 
%cond trumpet will be added, and 






























trend @fat press time Marsala was trying 

ns buyilifMo convince the Fiesta management 
y field af that Lips Page would fit the job. 
_ thro has often sat in with Mar- 
vity on special sessions. 
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man (From Page 1) 

has takes Lantz’s Merry Go Round in Day- 

Music Omg %n, who returns to George Jessel’s 
Old New York. 
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At the niteries adjoining the 
fair, safe bets for those who will 
on hand when the fair opens 
ate Jules Alberti at the Show Bar 
Jan rics at the Boulevar 
Tavern and Snub Mosely at the 
s Terrace. Alberti will be 
over Mutual. 
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jive they sing and sway to. Music 
publishers along Tin Pan Alley re- 
ported last week that conga and 
rumba sheet music sales have more 
than doubled the last eight months. 

Observers think the present 
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Exec, Dead 


New York—Death came Jan. 12 
to Ralph Hitz, who rose from a 
hotel busboy to the presidency of 
the National Hotel Management 
Co., after a month’s illness. Physi- 
cians said a heart attack proved 
fatal. 

Hitz was one of the largest em- 
ployers of dance bands and cock- 
tail combos in America. Virtually 
every big band in the business to- 
day had played one of the famous 
“Hitz” hotels throughout the 
United States. Not only did he be- 
lieve dance music to be an impor- 
tant factor in publicizing his hotels 
and attracting more business, but 


New York—Meet the Clarence Profit trio, currently at the Village|he also was a music fan himself. 


vogue is just a temporary kick—| Vanguard on New York’s Seventh avenue. Profit himself is at the piano, | Hitz is survived by the widow, a 
but they’re cashing in while the|Ben Brown mans the bull fiddle and Jimmy Shirley strums his gitbox,|son, Ralph, Jr., and a sister. He 





rumba’s hot. 


but solidly. The litthe combo jumps. 





was 48 years old. 
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Theres a NewKich" in 
Music Awaiting You / 


Remember the thrill of getting your 
first instrument... the excitement 
of your first public solo? Well, 
get ready to live those moments 
all over again. 

Get behind one of the new 1940 
Selmer trumpets. Pick itup .. . feel 
how it’s tailored for your hands... 
feel how those valves almost urge 
you to play. 

Go off in a corner by yourself with this 
horn. Tune up to the ol’ A440 
... set your mouthpiece for action. 

Now breathe into it. Wow! Startles 
you, doesn’t it? Take it easy... 


you don’t have to force this horn 
. . - quick, powerful response is 


built into every Selmer. 


Pick out the toughest thing you’ve ever 
had to play and try it on the 
Selmer. Easier, isn’t it? Action is 
quicker . . . tone comes out freer 


. .. it sounds better. 


Spend half an hour . . . an hour with 
this trumpet. Get used to it. Put 
Acquaint 


it through its paces. 


yourself with its fiery flexibility of 
tone ... its traditional French 
tonal verve... its superb tuning. 


Take the Selmer along with you. Try 


it on the job. You're in for the 
most relaxed four hours you've 
ever spent. No fighting ... no 
pushing . . . just t-a-k-e i-t e-a-s-y, 
and out it comes, the way you’ve 
always hoped to hear it. 
Five out of seven winning trumpet sec- 
tions in the recent contests play 
Selmer. We believe you'll agree 
with these artists, once you've ac- 
tually played this great instrument. 
Do it today. See your local dealer. If 
you don’t know who he is, write 
us for his name. 


CORNETISTS — TRY THE NEW SELMER 
Same fine flexi- 
bility, tuning, 
and action as 
the Selmer 
Trumpet, but 





acteristics. 





with true cor- 
net tonal char- 





EXCLUSIVE “TEMPER-GUARD” FEATURE 
| U.S. Patent No. 2,181,346, 
just issued, covers Selmer 
“Temper-Guard” valve 
construction. This per- 
mits joining tubing to 
valves without softening 
temper of casings. Fully 
tempered casings remain 






true longer. 
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Orchestra 
Shows 


mer players. Sent free. 


Sel 





FREE CONTEST BOOKLET 

Summarizes the results of recent 
contests conducted by Metro- 
nome, Down Beat, Swing, and 
World magazines. 
ictures of winning Sel- 
Men- 
tion which instrument you play. 
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Partial List of Players 
Using Selmer ——— 
Trumpets and Cornets 


Les BROWN Orch.—Les KRIZ, Bob THORNE 
CBS STAFF, New York 
Chris GRIFFIN, Bill GRAHAM 
—_ BOB Seer sacrene 
UT regrs ; one CHEROCK,}| 
TOMMY DORSEY SECTION 
Zeke ZARCHY, Lee CASTALDO, Jimmy BLAKE 
HORACE HEIDT’S CORNET SECTION 
Bobby HACKETT, Frank $ 
E. Warren LEWIS 
Harry JAMES, Jack SHAFER. jock PALMER, 
le OWEN 
GLENN MILLER SECTION 
Clyde HURLEY, John BEST, Lee KNOWLES 
CLYDE McCOY ORCHESTRA 
Tommy DONIO, Duke DuVALL 


Louis ARMSTRONG, famed Stylist and director 
Bob AUGUSTINE, prominent West Coast cornetist 
Joe BASILE, director Madison Square Garden Band 
Harlow BURGESS, NBC, San Francisco 
Roy CAMERON, West Coast star 
Corky CORNELIUS, Gene Krupa’s Trumpet soloist 
Jack DeMELLO, Soloist, KY A, San Francisco 
Lou DERING, Leon Mojica Orch., San Francisco 
Al FAMULARO, KFI and KECA, Los Angeles 
Ernie FIGUEROA, Los Angeles 
Charles FRANKHAUSER, NBC, Washington, D. C. 
Danny GAY, Shep Fields Orchestra 
Karl GEORGE, Teddy Wilson Orchestra 
Irving GOODMAN, radio and recording, N. Y. 
Tom GOTT, well-known New York artist 
Joe GUASTAFERRO, A/ Donaiue’s Orchestra 
Erskine HAWKINS, "20th Century Gabriel” 
Billy HILL, WOW Stef, Omaba, Nebrasha 
George JOHNSTON, Will Osborne Orchestra 
Floyd LAUCK, Gray Gordon's Tic-Toc Rhythm 


Horace SMITH, radio artist, Los Angeles 
George THOW, Robert Armbruster Orch., radio 
Michael VENA, R and ber Orch 
Ray WOODS, NBC, Washington, D. C. 
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Should a Girl Marry 
A Musician? Most of 


| Don’t 


- GOSSIP FROM GOTHAM - 


BY LEONARD FEATHER 

Eddie Durham, recently work- 
ing for Glenn Miller, signed to ar- 
range for Jan Savitt. Jack Pleis, 
who recently returned to the Top 
Hatters replacing Gene de Paul, 
will also help to swell the band’s 
|books. Eddie Mullins replaced 
|Mouse Randolph on trumpet with 
|Benny Carter. Benny fost his 
| trombone-vibes man, Tyree Glenn, 
|to Cab Calloway, and is also look- 
ing for a new tenor man, Ernie 
Powell going out. Cab also gets 
alto Hilton Jefferson from the 
Fitzgerald combo. 


Coleman Hawkins Gets Lucie 


look now, but a certain 
world-famous colored arranger 


| with a white band who may pull 


out again soon and reform his 


j}own band. Musky Ruffo replaced 





Leo White on alto with Teddy 
Powell; Irving Goodman also left 
the band, with no new man found 
up to press time. Lawrence Lucie, 


heard,” declared Mrs. Al Donahue, 
the former Fredericka Gallatin. 
“My husband and I have been mar- 
ried for six and a half years and 


, | have two children, one 5% and the 
|} other 2 years old. He is at home 


as much as any other woman’s hus- 
band. I’d hate to be married to one 


|stalwart guitar man of the Hen- 
|derson and Millinder bands, joins 
Coleman Hawkins. Duke Elling- 
ton will write a special 12-minute 
onus for the Town Hall concert 
featuring Mildred Bailey, to be 
held some time in May. 





SONNY GREER 
Boston — Sonny Greer recovered 
| from a serious illness last month in 
| time to play the Southland, Boston, 
| with the Duke Ellington band. Here 


Famous Door For Sale? 

Frankie Froeba teamed 
|colored keyboarder Charlie Bourg 
at the Torch Club on 52nd; 
working at WNEW and launch 
new song, Ho-Sa-Bonnie, in collj 
with Van Alexander. And w 
this we hear about the Famg 
| Door being up for sale? : 

Contrary to reports, Johny 
| Watson was still with Jan Savi 
up to press time. Marion M 
returned to the Bob Crosby unit 
the start of the New Yorker book 
ing. Bobby Byrne left Brooklyg 
Roseland to take his new bund 
on the road. Ziggy Elman hope 
his latest, You Are My Happiness, 
will be the new Angels Sing. Ap 
drew Weinberger and Tommy 
Rockwell both reported to be ig 
California debating Artie Shaws 
return. 





ASK FOR 
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Sam Do 
Gene Krupa’: 
victim of inf 
jn Rochester. 
of it in a hui 
job. Sam is 
Brantley, Kr 
left, and Cl 
gondent for 
Sam’s mitt at 


laurenc 
Forms N 
tig Com 


Kansas Ci 


|he’s shown in stride after getting | 
out of a sick bed. The trumpeter | 
is Cootie Williams. Greer has been | 
|drummin’ with the Duke since the | 


of those college professors. What 
|a life their wives must lead! Cer- 
tainly not very interesting if al 
their ideas are like the ones they 


t | size ork to ¢ 
MODERATELY Prices | is Laurence 
6 GRADED STRENGTHS | bond which | 


NE IMPORT A at the Cent 


New York—Mrs. Hal Kemp, the former Martha Stephenson, shown ors 


here with Hal (left) and Mayor Fiorella LaGuardia of New York City, | 
expect the stork in June. But between knitting periods last week, Mrs. | 


h 


Kemp found time to | st the 





of two California sociologists | 


who in the Jan. 15 Down Beat were quoted as saying musicians make | 


“lousy” 
courtesy American Airlines, Inc. 


husbands. Photo here, at the fancy new Municipal Airport, 





New York—Homes of America’s foremost married band! 
leaders were in a mutual state of indignation last week as| 
wives of the leaders seethed and burned at the statement of | 


‘~o college sociologists (Jan. 
leaders “make lousy husbands.” 


15 Down Beat) that band | 





“Those sociologists must have? 


unattractive daughters and nag-|houn until 


their marriage two| 


ging wives,” declared the former| months ago. “I learned what the| 


Martha Stephenson, society bride 
of Hal Kemp, reputedly one of 
five baton-wielders with a weekly | 
payroll of $3,500. “Apparently | 
their only sociological interest is | 
to get their names in the paper,” | 
continued the pert and saucy Mrs. | 
Kemp. “Otherwise there would be 
no reason for such a naive, insipid | 
generalization. Hal and I, as well | 
as all of our married bandleading 


| with 


bandleader has to face when I sang 
my husband’s band,” the! 
newly-wed remarked. “Whether a} 
man is a bandleader or a clerk has | 
no bearing on his status as a good | 
husband. That depends on the man | 
himself—and his wife.” 


Mrs. Donahue Joins In 


“I think their warning to girls 
not to marry dance-band leaders is | 


friends, are very happy. I guess|one of the funniest things I ever | 


scientists were never trained to} 
consider the human factor in 
their calculations.” The Kemps, in- 
cidentally, are said to expect “a 
blessed event” next June. 
Glenn Miller’s Wife, Too 

Mrs. Glenn Miller, veteran of an 
ll-year-old marriage to the be- 
spectacled, scholarly-looking trom- 
bonist who is the current swing | 
rage, was less vehement in her re- | 
marks. “The whole thing is very | 
silly,” she said. “There isn’t a bet- 
ter husband than Glenn in the} 
world. I knew of a musician’s ir-| 
regular life before we were mar- 
ried. But that was just one of the 
problems we faced in our married | 
life, just as other married couples 
face different problems. Any prob- | 
lem of married life, however, can 
be solved intelligently, regardless 
of the occupation of the husband.” 

Mrs. Skinnay Ennis, wife of the 
Bob Hope maestro, sang with her 
husband’s band as Carmene Cal- 


MUSICIANS! 


A good head of hair is indispensable to a 
musician. Why jeopardize your present or 
future jobs because of approaching bald- 
ness? Your appearance is one of your main 
assets——don't neglect it! 

The most stubborn cases of falling hair 
yield to the famous REYNARD BAND. You 
owe it to yourself to send for this marvel- 
ous device whether your hair is coming out 
er not. 

Price $2.00 postpaid . - Cash or C.O.D. | 


REYNARD PRODUCTS 


P.O. Box 445 ° Chicago, Hl 





WE SAY... 
a ra ds Mac 
13. Good!! 


BUT 
ARNOLD BRILHART says— 
“More Responsive” 
JIMMY DORSEY says— 
“4 Revelation’ 
BUD FREEMAN says— 
“Amazing” 
WOODY HERMAN says— 
“Indispensable” 
RAY HOFFNER says— 
“None Better” 
JOHNNY MINCE says— 
“Beyond Compare” 
TOOTS MONDELLO says— 
“Greatest and Best” 
JOHNNIE MESSNER says— 
“Outstanding” 
TONY PASTOR says— 
“Unbounded” 
HYMIE SCHERTZER says— 
“Troubleless” 
ARTIE SHAW says— 


“Incomparable” 


sf 


Means You Can't 
ind Better Reed for 
Your Sax and Clarinet 


What Do You Say? 
Try Conrads Today 


At Yo 


e| 


ir Dealer 


* . 
CONRAD 
idgetield Park, New Jersey 
Send for Free Copy “How to Fit a Reed" 
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| MUTE 


| softens 
| Tone-sound 


| without distortion or break-up 


expressed at the convention of the 
American Sociological Society.” 


“MICRO” 


Shastock “Jn. 


Common mute 
troubles are 
shown here. 
Can you iden- 
tify them as 
your own? A 


| SHASTOCK 


will correct 
them. 


LEAKY ... 
Sound waves 
pe 

k 


parts causing 
unpleasant re- 


4 Whates Se 


There is much more to 


band was first organized. 


- the 


Free” Mute 


me Vot a 


a mute than shape and 


appearance. Its construction (if it is a scientifi- 


TINNY... 
Loose con- 
struction sets 
up vibration 
producing 
those undesir- 
able, ‘‘tinny" 
sounds. 


TONE... ! The world 


fingering. 


cally built mute) will control SOUND . . . not 


's finest horn can be dis- 


turbingly tinny when the mute is faulty. Notes 
can go sharp or flat despite the cleverest 


That's why the construction of a mute is so 


important. That's why MICRO presents the 


SHASTOCK MUTE 
Quality product. Afte 
experiment, together 


CHOKED ... 
Tone as well 
as sound is 
muffied 
defeating the 
entire purpose 
and science 


of muting. backing up every prom 


for it. 


“There is NO 
Substitute for 
‘MICRO’ 
Quality.” 


DISTORTION 
- » « An un- 
scientific mute 
will actually 
© sharp or 


lat, a com- 
mon fault with 


many mutes. 


| TONE-FREE 


SHASTOCK 
> 


sound but 

freedom 
waves 

complete 


permits 

of tone. 
leave the 
freedom, 


complete 


horn in 


WEST 19th STREET 


a typical MICRO 
r considerable test and 
with the conclusions of 


well known musicians, the MICRO signature was 
affixed to the SHASTOCK product . . . thus 


ise of performance made 
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| Straight From the Shoulder: ‘Tom Dorsey Gets = 


| W * Hire An Brilli i Frank Sinatra 
on y an | Chicago—Frank Sinatra, young Next Down Beat 


ee 4 singer with Harry James, went George Hoefer’s discography 
Musicians Sa Ss Del Courtne over to Tommy Dorsey’s band Jan.| of Bix Beiderbecke will begin 
5 | 26 pensneeng Allan DeWitt, who'll; in the Feb., 15 issue of Down 
: a srobably go with Bob Chester. Jack| Beat. Long, requested by col- 
BY ART ATLAS |Leonard, apparently, won’t be! lectors as well as musicians, the 
“I don’t want brilliant musicians in my band!” declares Del Courtney, |@Sked again to rejoin Dorsey.| discography will be the most 
with emphasis. “Give me an average capable instrumentalist and I can Fran Hines took Sinatra’s place} complete ever assembled. Don’t 
pene a better bandsman out of him than I can out of a Bix Beider- | With James, Miss it! 
scke. ptielaihenibeesbtteiiiiimnincinad seheclesniaicaccamitinais 
Outstanding musicians are likely to be individualists, and in a|go in favor of another trumpe A iO; 
on = Del Courtney's type, where ensemble rather than solo work is - a who was not as good a = } Marion Mann Rejoins 
the rule, a player who stands out @—_— - sician, but who fitted in perfect] 
: ' — too much wreaks havoc with the|that their personalities were in! with the section. All the bope liked Bob Crosby Band 
balance of the band. harmony, too. him and that was important, too. New York—Marion Mann, for- 
; Sam Donahue il a When Courtney was building his Once he had a trumpet player) After all, the boys in a band see|merly chirper with Bob Crosby, 
Gene Krupa’s star tenor man was a band, he made sure that his musi-| who possessed a brilliant tone, but;a lot of each other and if they|who left the band nearly a year 
‘ . cians were compatible with each | his personality didn’t jibe with the/|don’t all get along, there’s bound] ago to be married to a tennis pro, 
victim of influenza last month up| other. He tried them out in sec-| rest of the band. “He struck such|to be trouble. Ace musicians are| rejoined the Dixielanders last 
jn Rochester, but he snapped out) tions, and ascertained not only |a discordant note,” declared Court-|too apt to become prima donnas.| month for their Hotel New Yorker 
| that they played well together but! ney, “I was compelled to let him! Deliver me from them!” date and recordings. 
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of it in a hurry and is back on the 
job. Sam is shown in center; Sid 
Brantley, Krupa trombonist, is at 
left, and Charles Pennica, corre- | 
gondent for Down Beat, grasps 
Sam’s mitt at right. 


Laurence Keyes 
Forms New Kaycee 
tig Combination 


BY BOB LOCKE 


Kansas City, Mo.—Newest full- | 
size ork to originate in this town | 
is Laurence Keyes’ combo, a sepia | 
band which attracted on its debut | 
at the Century Room. Previously | 
the ork had been sharpening up at 
Street’s Green Room in the heart 
of Kaycee’s Harlem district. 
Personnel of the ork follows: 
bert Williams, lst alto; Walter 
pnard, 2nd tenor; Joel Vaughn, 
M alto; Arthur Jackson, 4th ten- 
; Reed Shepard, lst trumpet; 
prace McFerrin, 2nd trumpet; 
jor Evans, 3rd trumpet; Joseph 
, jr. 1st trombone; Carl 
aith, 2nd trombone; Clyde Dan- = : F 
; 8rd trombone; piano, Lau- - “a DAVID 
nce Keyes; guitar, Lloyd Lowe, < Be. .. GORNSTON 
, LaVerne Barker; drums, EP 7,/\ . fio 
Mosely. 
"George Bledsoe handles vocals. | 
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| Cornetist Extraordinary 
DALE CORNELL 
—with SAMMY KAYE 


lays a a 
Po’ @ MARTIN > a BOB WHAT IS THE PERFECT SAXOPHONE? 


RIEDEL 


It’s the instrument that retains the same beautiful 
quality of tone whether you are climaxing a crescendo 
or backing up a vocal with whispered figures—it's flexi- 
ble, seeming literally to lead you in and out of difficult 
passages—it has a key action so light but sure that you 
are hardly conscious of fingering—it has perfect register 
intonation—and it’s designed on strictly modernistic 
lines for beauty. 


It’s the new KING ZEPHYR Special Sexophene! 


Try one at your dealer's today, or write us direct and 
we will make arrangements for trial. You'll wonder how 


Ask him why and he’ll you ever got along without it! 


likely tell you he found 


the Martin so far ad- DAVID GORNSTON—World Decca records. Louie says that his 


s \ 2 famous authority on reed instru- KING ZEPHYRS are ideal for 
| seal rtge any other I\ | ments, celebrated author and solo- radio and recording work. 
orn— it s almost unbe- : / ist in his own right. Mr. Gornston OB RIEDEL—with Horace Heidt. 
lievable until you actually . wie. ee recommends the KING ZEPHYR. A stickler for perfection. Bob has 
try one and see the differ- J ges ‘ RAY SAX—Fred Waring’sfinealto found that he does his best work 
ence yourself.” Why not | = j ; man, and one of the best section an ee ZEPHYR and says, “It 
combine this famous a c } ; men in the business. He has played pale atin 
Marti ° . | a KING for years as have man LEE GORDON—Assistant Musical 
tin quality with your . Director, WTAM. Cleveland's 
own artistic ability—im- D Vex 7 ¢ re j greatest radio artist—a KING 
prove your performance, we ae ' LOUIE JORDAN—Great sax stylist player for 15 years, he says, “the 
‘ formerly with Chick Webb, now KING ZEPHYR has everything 
has his own band, recording ...and everything better.” 


of Waring’s men. 


reputation and earnings 
—and really go places! 
See your dealer or drop 
us a card today! 


MARTIN | 5225 SUPERIOR AVE. fie LN. WHITE ae CLEVELAND, OHIO. 


BAND INSTRUMENT CO. rather ° 
Dept. 239 Elkhart, Ind. Makers of KLNS - cLevetanp American Standard an4 Gladiator Band Instruments 


sap sping eis : Write for free copy of White Way News No. |! stating instrument interested in, also whether [_] Band 
) aber Director, (_] Supervisor, [_] Instrumental Instructor, [|] Musician, [] Beginner. 
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Is Al Morgan the 
“Forgotten Man” 
Of American Jazz? 


BY RICHARD V. FREEDMAN 
Al Morgan didn’t show in 
last Down Beat poll, but I’ve 





Y 


|face”’) had already taught Louis 


|Zutty appeared in New Orleans 


|was about the first young string 


and practising, a musician’s idea 
of a Happy Hunting Ground life. 
The one and only Fate Marable 
was the band leader and was Al’s 
tutor. Fate (don’t call him “Stone- 


Armstrong a lot, and his other pu- 
pils included Zutty Singleton, Irv- 
ing Randolph, and Carl Kress. 
(Young Al already knew Zutty at 
that time, having met him when 


Robe- 


vaudeville with professor _ 


chaux’ outfit, around 1920). 


never met a musician who, | 
after hearing him, didn’t say | 
that he was tops. With the| 
possible exception of Pops | 
Foster, “Bass” Morgan would | 
rank Number One with most} 
of the critics. Panassie, who| 
is right oftener than any} 
other foreign critic, picks him | 
one-two with Pops. And the| 
home grown critics sing the| 


| 
| 





| 


|men with a watch, and he found |alto sax. 
/that Al had the best rhythm and |the trumpeting of Frank Cash and | 


bass man to work the river boats. 
Until that time the bass men had 
trouble keeping their whiskers free 
from the bow. The boat band got 
the Coon-Sanders and the Paul 
Whiteman arrangements at that Only College Maestro 
time. The most popular number 
was the Whiteman arrangement of |to use a Novachord as a regular | 
My Blue Heaven. Fate used to|feature of his band, Matt Betton | 
check the rhythm accuracy of his | (above) also plays hot clarinet and | 

His band, which stars 





i 








timing sense in the outfit. Accord-|brother Frank Betton’s traps, is 
ing to Al, “rhythm is everything,;Kansas State College’s “ace” 


4| always a fine hand in a jam ge. 


same tune. When Al was with | 
Cab Calloway his fame among | 
musicians was wide, but he| 
has been in Los Angeles since | 
1936, and he has lost touch! 
with the east. Furthermore, 
























Al, like many great hot men, AL MORGAN 
has always had the bad habit Richard V. Freedman, Pacific 
of worrying more about his Coast writer, thinks Morgan has 


too long been overlooked as one of 
the great personalities of American 
jazz music. His story on this page 
tells why. 


music than about his contacts. 
The old “genius starving in 
the attic” gag is still true too 
often. 
Born in New Orleans 

Morgan’s instrument is the jazz 
band’s equivalent to the kettle- 
drums of the classical orchestra. 
And any classical man can tell you 
that you can find a good kettle- 
drum man with a bad classical 


Al Morgan and George “Pops” 
Foster. Maurer advised against 
slapping the bass, and always 
taught Al to bow or pick. He was 
a great advocate of the “walking 
bass” style, which characterizes 
Morgan’s playing to this day. 


and it must be felt. Not a endl 


|men really feel it, but I do, and 


it comes from here,” he adds, 
pointing to his heart. 
corny, Al, but we know what you 
mean.) Most important of all, 
Morgan learned how to read music 
with Fate. He also took lessons 
privately in St. Louis while he 
was still with the boat, and he 
emerged in 1928, at 20, as a fin- 
ished musician. Then he left for 
New York. 
Made Terrific Records 


The next two years were spent 
in New York. He did a lot of re- 
cording from time to time, making 
some records with Peewee Russell, 
Henry Allen, Jr., Joe Sullivan, Ed- 
die Condon, Jack Bland, and Zutty 
Singleton, which all critics agree 
are among the hottest records of 
all time. Meanwhile Morgan was 


(A little} 


crew—and so popular that it’s the | 


only combo on the campus. Others in | ~ 


| the Betton lineup are Ray Stuwart, | 
Clayton Chartier, Raymond Stoke- | 
ly, saxes; Max Cables, trumpet; | 
Herman Heltzel, trombone; Allen 
Heskett, piano; Joe McGraw, bass. | 





to the West Indies, so we’ll never 
find out what happened there. 

Al was with Cab Calloway, from 
1930 to 1936. He met Panassie 
while on a European tour with 
Cab, about 1933. Panassie, and a} 
lot of other Parisians, practically 
carried Al around, because they 
knew his work very well from 
the earlier New York recordings. 
Worst part of the trip for Al was | 
the expense of supplying the large 
photographs the fans wanted, cost 
of printing being high over there. 
Morgan became “Smokey Joe” 


| you've ever played on... . 
























orchestra, but you can’t find a good 
classical orchestra with a bad ket- 
tledrum man. The string bass, like 
the kettledrum, gives the band 
pitch; it’s a vital part of the 
rhythm section; and it can produce 
potent solos—when a player of the 
calibre of Morgan is on the pro- 
duction end. 

Born in New Orleans in 1908, 
little Al found himself with a 
preacher father, and with no mu- 
sician ancestors that he knows 
about. His three brothers took to 
music, however. Brother Sam is 
dead, but brothers Isaac and An- 
drew are still swinging out in New 
Orleans. Al started fooling with 
the clarinet at 9; then he switched 
to drums, but this time he wasn’t 
fooling. As soon as he was able 
to tote the drum, he was beating 
it out on street parades. Then, at 
the age of 10, Al got acquainted 
with the Maurer family, creoles 
and bass violin players all. Down 
there the great musicians come in 
veins, like gold ore. Simon Maurer 
was the head of the family, and 
he was good enough to start both | 


Played 3-String Bass! 

Al started in the business from 
the bottom, learning how to repair 
the big violins (something he does 
for his friends even now.) The real 
start came when Simon Maurer 
gave him a bass, charging only $7 
for accessories. It was three quar- 
ters size, with just A, D, and G 
strings. These three string instru- 
ments were common then in the 
south, and can still be found in the 
jug bands. Most interesting item 
was the fishing line used very often 
for bow and strings. Number eight 
line was fine enough for use on the | 
bow, and the heavier line properly | 
waxed and rosined served for} 
strings. Al used it then, and you 
can take his word that there was | 
nothing fishy about the music that | 
came out. The good old Sheik of 
Araby was Al’s first tune, and he} 
recalls that they played it in| 
B-flat. 

This takes us to Al’s 16th year } 
and the real start. He was on his | 
own now, and got on one of the| 
river boats out of New Orleans. | 
He spent most of his time eating | 
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with a 10-piece band that played 


the Savoy for six months. Some of | ELABORATE DESIGNS—3 & 4 colors 


Sa 14° x22" cards 
ca 
om 


the men with this outfit were Louis | 
Metcalf on trumpet, Zutty on 
drums, George Washington on) 
trombone, Gene Michael on saxes, 





and Happy Cauldwell on tenor. A 
couple of West Indian piano play- | 
ers were also involved. Morgan | 
made some recordings with these 
pianists, but the records all went 







* 








while he was in Paris. “Sm 
Joe” is really nothing but Minng! 
the Moocher’s mythical boy frieng) 
but the Frenchmen wanted to 
who and where about good 
Smokey. Cab decided that Al 
play the part, so he was offici 


was happy all around. “Sh 
became another nickname by noy 
because Al has always been 
dressed. 
Now in Long Beach 

Al has been in Los Angeles sing 
leaving Cab in early 1936. He hag 
done some studio work, playing jy 
“Vogues of 1938” and in i 
Armstrong’s “Going Places.” He's 


sion. His last birthday found hip 
going from five ack emma t 
(Modulate to Page 12) 
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Feed an “AMRAWCO" Drumhead your hea. 
est press roll—murder it with solid rim sho 
You'll find that it stands up under any kind of 
punishment—and yet it's sensitive. The lighted 
beat makes it respond like no other head 


INSIST ON "“AMRAWCO" TRADE. 
MARKED HEADS. And write for FREE 
booklet on drumhead thicknesses, 


AMERICAN RAWHIDE MFG. CO, 
1105 North Branch St. ° Chicago, ill, 
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SHEP FIELDS and his “Rippling Rhythm” Orchestra 

















Turn to GRETSCH -BROADKASTERS 























for TOP-FLIGHT DRUM PERFORMANCE 















































Rapio, Stage and Screen know Shep Fields and 
his “Rippling Rhythm” Orchestra... know it for 
one of the finest performances turned in by any 
modern musical unit playing to big-time billing. 

Therefore, Sid Green, with his GRETSCH- 
BROADKASTER combination, joins hands 
with scores of other name bands that have 
chosen the BROADKASTER or GRETSCH- 
GLADSTONE equipment for the full-volumed, 


mobile units to meet modern musical demands. 


Every GRETSCH DRUM is covered 
by a written guarantee. For full de- 
scription, etc., write on a penny 
postcard, “Send me FREE your 
NEW DRUM CATALOGUE,” 
sign your name and address and 
mail to DEPARTMENT D-21. 


The 
FRED. GRETSCH 


MFG. CO. 
Drum Makers Since 1883 


529 S. WABASH AVE. . 60 BROADWAY 
CHICAGO, ILL. ~ BROOKLYN, N.Y. 
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Les Hite a 
Solid Click 
Up in Harlem 


BY LEONARD FEATHER 


New York—Les Hite really ex- 
ists) The prince of Hollywood 
Negro jazz, a mythical figure to 
Easterners for the last decade, had 
never been further East with his 
band than Denver, Col. until his 
two-week booking here at the 
Golden Gate. 

“There were pote of reasons 
why we didn’t come East sooner,” | 
Hite said. “The boys didn’t want | 
to lose their movie studio connec- | 
tions, because $35 for three hours | 
is good money and we made plenty | 
of it. We’re in New York for the| 
air time, and to make records for 











Decca. We’ll play the Apollo, and and 


then unless the booking for the} 
Famous Door materializes we’ll be | 
on our way home again.” 


Auto Crash Ruins Lip 


An imposing fellow, Hite. Hefti- 
ly built and personable, he handles | 
his baton smartly, emsees and jives 
the audience, and writes some of | 
the band’s best arrangements (one | 
of them, an original entitled The | 
Lick, was slated for the record | 
date.) At one time he played alto, | 
tenor and clarinet himself, but an 
auto smash wrecked his lower lip | 
and he’s too scared of playing out | 
of tune, only blowing on occasional 
vend nighters when the mood gets | 

im. 
New star is Aaron “T-Bone” | 
Walker, a solid blues singer who 
has been breaking it up a la Rush- 
ing with his choruses on I Won-} 
der Why She Don’t Write To Me. | 
When he gets his Union card he’ll | 
be featured on electric guitar. | 
They found him in a show at the} 
Trocadero in L.A. 


| 
Records Out Soon | 


Hite’s first Decca waxings will 
include his own original theme, /t 
Must Have Been A Dream, and 
Harry White’s grand number, 
Evening. If record fans go for 
them the way the Golden Gaters 
did, Hite will click nationally for 
the first time in his long career. | 





Bob Helmcamp, IIl, 
Takes Health Rest 


South Bend—Bob Helmcamp, pit 
conductor for the past 15 years at 
the Palace theater here, left re- 
tently on a leave of absence for 
Hot Springs, Ark., and Dallas, 
Texas, in an effort to regain his 
health. Helmcamp is a World War 
veteran, former commander of 
Post No. 6, D.A.V. and for two 
years was state senior vice com- 
mander of the same organization. 
He expects to be able to resume 
his duties in the theater for the 
next season of vaudeville. 





UNEXCELLED 
QUALITY STRINGS 


FOR 
Violin, Viola,Cello,Bass 
ARTHUR BERNSTEIN 
with 
Benny Goodman Orch. 
Says about Artone strings: 


"| have used Artone strings for 
a considerable time, and con- 
sider them UNEQUALED in 
TONE, RESPONSIVENESS and 
DURABILITY. 


Cie Pe Co 


} 
Ask your local dealer for Artone 
strings, if he cannot supply you 
write direct for our 
SPECIAL INTRODUCTORY OFFER 
SKLENARIK 


MUSICAL STRING CO. 
59 North Main St., South Norwalk, Conn. 


Skienarik Musical String Co., 

59 North Main Street 

South Norwalk, Conn. 

Without obligation to me, send your | 
catalog and Special Introductory offer. | 








| $9.50, 
| luxe model)——-313.50. Special, non-tunable 
9x13——83.75 Washable leatherette finish, | 


| Sent C.O.D. 
| Prices Higher After Feb. 15, Order Now. 





Les Hite 


Hits New York’s Golden Gate 
Ballroom with a Pacific coast band 
clicks from the start. (Photo 
by Jimmy Sunshine.) 


Shavers Pen 
‘Em for Strong 


Chicago — Charlie Shavers, bril- 
liant young trumpeter and arrang- 
er with John Kirby’s band, last 
week signed to arrange for Bob 
Strong’s fast rising Chicago band, 
currently heard on the NBC Ava- 
lon Time cigaret show. 

Strong, who plays saxes as well 
as oboe, flute and clarinet, also is 
building up his library with his 
own arrangements. The band is be- 


|ing handled by MCA here and is 


attracting wide attention through- 


|}out the Middlewest. Shavers, of 


course, 
band. 


remains with the Kirby 





‘Bands Are in 
Rut'— Peabody 


Detroit —— Eddie Peabody, well 
known banjoist who for several 
years has been beating his ’joe in 
some of the best theaters and 
nighteries in the world, commented 
here recently upon the disappear- 
ance of the banjo from the Ameri- 
can jazz scene, “Today’s bands 
don’t play in the groove; they play 
in the rut! The banjo, as the only 
instrument of true American rep- 
resentation, belongs in the swing 
band. Paul Whiteman, who has 
seen bands come and go, doesn’t 
neglect this feature.” 





Ellis Gets New Band 


New York — Seger Ellis, noted 
for his “choir of brass” instrumen- 
tation, has shelved that style for 
a more orthodox one. His new 
setup includes four reeds, three 
brass and three rhythm. 








HOLDS 55 RECORDS 
Finished in 
MAPLE x MAHOGANY x WALNUT 
$1.50 Postpaid in U.S. 


COONEY MFG. COMPANY 
249 Fifth Street 
CAMBRIDGE, MASS. 














DRUMMERS ATTENTION! 
Tunable tom-toms, 9x13-——-$8.50, 12xl14— 
16x16——-$10.50, 16x16 (ehrome de 


all colors. Satisfaction guaranteed. 


TYMPANI TOM-TOM CO. 
1411 E. 50th St., Chicago, Ill. 
on receipt of $2.00 deposit. 


PRESS CLIPPINGS? 


Our Radio, Musical, Movie and Theatrical 
Depts. cover the entire United States and 
Canada. 


Write today for information 


LUCE'S BUREAU 


157 Chambers St. New York City 


SHEET MUSIC BEST SELLERS Bam! Beer Bottle 


Seuth Of The Border (Shapiro, Bernstein) | 
| 


4 , “ ~ 
On johaay, On Feros) =~ | Battle Puts a Crimp 
e ’ 

In Victor's Skull 


My Prayer (Skidmore) 

Lilaes In The Rain (Robbins) 

Stop, It’s Wonderful (Spier) 

El Rancho Grande (Marks) 

foe (amr BY EMMETT HERRINGTON 
| Battle Creek—A trumpet cat 
| known as Bob Victor got off with 
\a bad kick the other night when 


Careless (Beriin) 
| a drunken patron in the joint where 








The Little Red Fox (Feist) 
| Victor works cracked Bob over the 


SONGS MOST PLAYED 
ON THE AIR 
| head with an empty beer bottle. 
Jerk Awaits Without 


Seatterbrain (Bregman, Vocco, Conn) 

All The Things You Are (Chappell) 

Careless (Berlin) 

I Didn’t Know What Time It Was (Chappell) 

Lilacs In The Rain (Robbins) 

Oh, Johnny, Oh (Forster) | 

Faithful F (F ) ; , } 

“Ms Press (oldaeess | The argument started when the 

Speaking of Heaven (Miller) | patron got on the stand during an 
intermission. After tryin his skill 
at drumming he tried blowing on 
Victor’s horn. This was too much 
for our cat and he told the patron 
in a hot-to-mild sort of way to 
get the hell away from the band- 
stand. 


In An Old Dutch Garden (Harms) 
After the job Victor went out- 


Delaunay Working 
side to get into his car and the 


On New Discography 
a e 
Amid Archie Guns ft 
jerk was waiting for him, The fire- 
works began. Our bugler does a 


Charles Delaunay, young French 
fine job of taking care of the pa- 


artist and writer whose Hot Dis- 

cography stands as the greatest| tron, but the latter gets hold of a 
compilation of jazz records and| peer bottle and Wham! over Vic- 
tor’s head. 


band personnels ever assembled, is 
Horrible Aftermath 


spending his spare time “some- | 
The results are that Victor had 





where in France” with a French 


st? 
| EDDY 





WHERE IS? 


FRANKLIN LIBBY or LEATH, saxophon- 
2? 











SCOPE, former vocalist with 


Paul Pendarvis? 

KENNEY BEE, singer, formerly with Har- 
vey Lyons’ orchestra? 

DIXIE DIXON, drummer? 

THE THREE CLEFFS—Thip Taylor, 
Johnny Jackson, and Freddy Horsey 

DON BRASSFIELD, tenor saxophonist, at 
one time in Portland, Oregon? 

GABRIEL YOHAI, harpist, 
New York? 


WE FOUND! 


HAL WALLIS is now leading a sweet 
orchestra and resides at 1145 W. Lunt 
Avenue, Chicago, Ill. 


Pittsburgh Cat 
Spot May Fold 


Pittsburgh—The local Musicians’ 
Club, operated by Local 60 as a 
social gathering place of the mem- 
bership, will be discontinued unless 
some way can be discovered to 
make it break even, according to 
a pronouncement of Clair Meeder, 
president of the Local. Operated 
20 hours daily and with a no min- 
imum no cover policy, the club has 


formerly of 

















anti-aircraft corps completing a} ° - - 
open to his 1938 Hot Discog- | woe stitches in his head — the 
ny. runk has two teeth out and a se- 


rapr | 
In a letter to Down Beat’s edit-| vere cut over the left eye. Now 
Victor’s working at a spot in 


ors, Delaunay said the 1940 edition 


may be printed in the United Grand Rapids and is staying away 
States. “But what a pity,” he from bottles. Also drunken cus- 
wrote, “at this time I should be | tomers. 





in the United States listening to 
bands and sketching musicians. In- 
stead, I am here in the muddy and 


| iy and| Houston House Band 
-_ ey which usually is nice | 2 a 9 
ye a planned a_ trip to | Getting the Air? 


Delaunay 
BY KENNETH SMITH 


America, but was forced to help 

defend his country when war start- 

ed last September. | Houston—There has been a per- 
|sistent rumor around town that 


ithe KPRC staff band, which is 
Employment Boost |supposed to have a five-year con- 


Ay | tract ones — =. = get 
|its notice Feb. 1. is is probably 
For 102 Musicians |the most versatile staff Sead in 
Pittsburgh—One of the biggest | Texas, handling everything from 
boosts to Pitt musicianry is the|/a 4-piece jam program to a 14- 
new Westinghouse weekly show | piece classic concert hour. 
which emanates from Syria| Les Roland, featured pianist 
Mosque here. Musicians on the!with Curly Austin’s band at 
show, including Maurice Spitalny’s | Nickie’s Shadowland, and Benny 
KDKA outfit, all Local 60 men.| Woodworth, trumpet and _ tenor, 
Raymond Paige conducts the show, | brighten the five-man combo, . 
the first in the history of the city |Reno Club offers Dusty Himes 
to employ so many local musicians, | band with Jimmy Bruton on tenor 
more than 100 all told. and Johnny Wells on drums. 
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WHEN YOU GO BACH YOU GO FORWARD 
















—< : trom ° 
es 
wort ge $q ires 
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1 evett 3 ones 


“wolf” tones so noticeable 
in most trombones have 
been eradicated, and where 
endurance and a sure high 
register are concerned, Bach 
brasses win on every count. 
You must try a Bach to 
adequately appreciate these 
qualities. 


In that select coterie of 
great players holding the 
most coveted engagements, 
the Bach trombone has been 
accepted as the finest aid 
for turning out a flawless 
performance. It is the only 
trombone having a_thor- 
oughly uniform scale. The 


See your local dealer or write the 


VINCENT BACH CORPORATION 


625 EAST 216th STREET ~NEW YORK, N.Y. 
















been losing more money than is 
| practical. 





| Patterson In Again 

South Bend—The membership’s 
@.. of appreciation accompanied 
|the recent reelection of officers of 
Local 278 here. Officers include D. 
J. Patterson, president; Ollie 
| Payne, secy.-treas.; Clem J. Har- 
|rington, recording secy., and Mae 
|Hall, sergeant at arms. 


Sensational 
tenor man with 


GLENN MILLER 


plays the ; 
COMMITTEE il 


MARTIN 
SAXOPHONE 


Drop us a card today and 
we'll be glad to send you 
a picture of “Tex” and 
Glenn Miller together— 
FREE! At the same time 
resolve that in 1940 you, 
too, are going to play a 
Martin and forge ahead. 
Ask your dealer to show 
you the same model “Tex” 
Beneke plays. 


MARTIN 


BAND INSTRUMENT CO. 


Dept. 209 Elkhart, ind. 












Patronize American Industry — 
Play an American Made Instrument 











| GRATIFIED ——___ 


by CLASSIFIED 


“The results from my classified adver- 
tisement were more than gratifying. 
Kindly repeat ad in February Ist issue.” 


SHERM Botts 
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“I Don’t Want a Jazz Band”— Glenn Miller 





He Claims Harmony, Not a Beat, | 
Is What Counts With the Public — 


BY DAVE DEXTER, JR. 


New York—“I haven’t 4 great jazz band, and I don’t want 
one.” 

Glenn Miller isn’t one to waste words. And he doesn’t 
waste any describing the music his band. is playing these 
nights at the Hotel Pennsylvania here. Soft-spoken, sincere 
and earnest in his conversation, Miller is now finding him- 
self at the top of the nation’s long list of favorite maestri. 

“We leaders are criticized for a lot of things,” says Miller. 
“It’s always true after a band gets up there and is recognized 
by the public. Some of the critics, Down Beat’s among them, 
point their fingers at us and charge us with forsaking the 
real jazz. Maybe so. Maybe not. It’s all in what you define as | 
‘real jazz.’ It happens that to our¢ | 








ears harmony comes first. A dozen | the first time I knew it was play-| i 


colored bands have a better beat| ing like I wanted it to. It sounded 
than mine. 
“We Stress Harmony’ 

“Our band stresses harmony. 
Eight brass gives us a lot of lee-| 
way to put to use scores of ideas 
we've had in mind for a long time. | 
The years of serious study I’ve had | 
with legitimate teachers finally is 
paying off in enabling me to write 
arrangements employing unusual, | 
rich harmonies, many never before | 
used in dance bands.” | 

Glenn isn’t fooling either. How | 
he was the first to use a clarinet | 
lead above four saxes is fairly old 
stuff at this late date. And how he} 
went on from there to experiment | 
with trombone-trumpet combina- | 
tions to achieve entirely original | 
ensemble effects is what is keeping | 
the Miller band a step ahead of 
competition. 

Did Not Gripe About Chester 

{In recent weeks reports blos- | 
somed forth that Miller, hearing | 
Bob Chester’s band, which employs 
a somewhat similar instrumental 
style, “hit the roof” and demanded 
that RCA-Victor drop the Chester 





How Miller Wrote 
His Theme 


Glenn Miller didn’t write his 
famous Moonlight Serenade for 
a theme song. He confesses, in- 
stead, that the first portion of 
the tune was an original warm- 
up exercise he used for getting 
his chops in shape. It was while 
he was with Ray Noble’s band. 
Later, he took the melody, com- 
pleted it, and arranged it. By 
the time he organized his band 
the ditty was identified with his 
name. And Miller is proud, to- 
day, that every note in the tune 
was written and arranged by 
|| him alone. 

“Moonlight is my baby,” says 
he, “and still my favorite in the 
book.” It is Mrs. Miller’s favor- 
ite, too. 














just drove home and told_the wife. 
But I prayed it would last.” 
It did. 


band from its list of recording 
combos. No report could be more 
untrue. Leonard Joy, Victor chief- 
tain, was checked and denounced 
the rumor. 

“Neither Glenn nor any mem- 
bers of his orchestra has ever ap- 
proached RCA-Victor regarding 
the Chester band,” said Joy. 

Small talk irks Glenn. He’s no 
tin god, and he has his faults like 
all of us, but he isn’t the kind to 
bellyache about competition. He’s 
had plenty of it, all down the line, 
and until eight months ago, when 
his platters started clicking and | 
sent the band’s stock up bullishly 


| Casino, and 


| expect 


Later on, the second spurt hit 
the band the same way. 

“We were then at Glen Island 
it hasn’t been long 
ago,” says Glenn. “Bang; again 
the boys hit me hard. They sounded 
wonderful; better than ever before, 
better than any band I had ever 
heard. When I drove home that 
night I knew we had hit the top. 
And believe me, from that night on 
everything broke right. My problem 
now is to keep it there. I don’t 
any more bangs coming 
right off the stand at me any 
more.” 

Glenn thinks Benny Goodman is 


to the heights, he was a pretty sad | the hardest working leader in the 
and disillusioned guy. ahi 
“T thought I had swell ideas, and | 
wonderful musicians,” he recalls, | 
“but the hell of it, no one else did.” | 
| 


Then All of a Sudden— 


Then it happened. Glenn remem- | 
bers the night, and so does his | 











KELLAR’S MODERN 


Nothing like it pub 


MODERN SECRETS REVEALED 


—Soloist with Waring's Pennsylvanians— 


An up-to-date course of instructions with all the features necessary for teaching Trumpet. 


OTHER MODERN METHODS: Art Horn’s Saxophone Method and Lozano’s Slide 
Trombone Method. Price, (each) $1.00 


wonderful, I didn’t say anything— | a 








business. His admiration for Ben- 
ny, as a friend and as a clarinet 
playing leader, isn’t easy to re- | 
strain. Glenn today will do battle | 
arguing that BG is the greatest | 
clarinetist ever to lick a reed. And | 
he doesn’t hide his admiration for 
Benny. The two get along great, 
and why not? They’ve known each 


|other 15 years, shared rooms, split 


dimes to eat, and risen to fame 
similarly. 
Actually, this Miller man is a 


|quiet sort of guy. He does little 


back-slapping; employs less loud 
talk. When he discusses his band, 
you feel a subtle sarcasm behind 
his words, because for nearly two 








TRUMPET METHOD || 


lished. Price $1.00 





owbrook early last spring,” he says, 
“and up front, all of a sudden, the 





wife. “We were playing the rd 








Pub. by NICOMEDE MUSIC COMPANY, Altoona, Pa. 











band hit me. It was clicking. For 
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Glenn Miller gives his slip- 
horn a workout as he knocks out 
some yodelin’ jive with the An- 
drews sisters, Patti, Maxene and 
LaVerne, all featured thrice weekly 
on the new Chesterfield cigaret 
show on CBS. Below, Gordon (Tex) 
Beneke, whom Miller considers the 
greatest white tenor saxist in the 
business, takes off on a Farewell 
Blues chorus. Glenn’s ideas on mu- 
sic are revealed in Dave Dexter’s 
timely story on this page. 


years he worked like a fool, bor- 
rowed money, traveled constantly, 
and fought like a wild man to keep 
his band—and his ideas on dance 
music—intact. He doesn’t gloat 
about his victory today. He’s too 
big a man, and he is wise enough 
to know that a great group can 
slip fast in a hurry. He’s proud 
that he has a band of virtual “un- 
known” kids in kids 
which he found himself and which 
he has taught personally. Most of 
them are in their early 20’s; all 


his crew; 


of them have become professionals | — 


since Goodman made his historic 
rise. 


Trouble With “Styles” 

“I had a time with some of 
them,” he declares. “Take Hal Mc- 
Intyre on alto. He _ phrased, 
breathed and played in every re- 


spect like he was playing with 








oc 


Benny’s band. I pointed out that 
maybe there was another way f 
play sax in a section, and we 
slowly worked out the style we 
use now. Sure it was tough, but 
all the boys know what want 
and they’re fast to learn.” 
Result? Miller’s saxes are the 
most famous in the land today, 
For the records, Miller was born 
March 1, 1905, in Clarinda, Iowa, 
But he didn’t stay in the com 
country long. His parents moved to 
Denver, and out there, in the land 
of the Rockies and “tall” air, 
Glenn learned to play trombone, 
He was still a moppet when he 
started playing professionally. 
Rose From Noble Band 
Glenn first became prominent, 
nationally, while with Ray Noble’s 
first American dance band five 
years ago in New York. It wasa 
reat outfit—Miller, Spivak, Mince, 
annon, Freeman, Irwin, Thorn 
hill, D’Andrea, and a lot of other 
terrific musicians—all were mem. 
bers. And it was with Noble that 
Glenn worked out his early ideas 
on harmony. He also played with 
the Dorsey Brothers’ band. His de 
cision to form his own crew wag 
somewhat sudden; he hadn’t, ag 
the storybooks say, “alwa 
dreamed” of leading his own outht 
Glenn doesn’t claim to be a star 
soloist on his horn. Not as long ag 
Tommy Dorsey lives, Tommy, to 
Glenn, plays the greatest tram in 
the business. But as a section man, 
Glenn Millers on trombone: don't 
bob up often. That’s why Glenn 
chose to organize a band which 
stresses excellent musicianship and 
perfect ensembles rather than a 
band which gets by on one hot 
soloist jumping up after another 
to take hot choruses. 
Men All “Great” Guys 
The men in the Miller band? 
Once he starts talking, Miller won't 
stop. They’re all great. And they 
were “great” before last Christmas 
eve when they all got together, 
pooled their money, purchased a 
huge shiny new Buick Roadmaster 
for their boss, and presented it to 
him in the lobby of the Pennsyl- 
vania Hotel a few hours after the 
band had broken a 14-year attend- 
ance record up in Harlem at the 
Savoy Ballroom. 
But Gordon (Tex) Beneke—the 
(Modulate to Page 18) 
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Ramblin’ Reporter Stopped 
In Frigid “Corn Climate” 





BY JACK EGAN 


From somewhere in the Arctic 
Circle of Wisconsin (lost, strayed 
or stolen), your shivering reporter 
takes quill in quivering fist and 
proceeds to pass along a few ob- 
servations which, taken all in all, 
amount to just about nil. . . For 
instance the fact that in Iowa they 
like corn summer and winter, and 
it doesn’t have to come in cans. 
If you’re booked for the Corn 
State ballrooms don’t fluff off the 
commercial tunes, because the na- 
tives there love ’em. . . For danc- 
ing pleasure in Minneapolis, they 
seem to like their tunes sweet— 
for theatre presentations and re- 
cordings, theyll take it hot. . . 
Most general talk around is about 
Lawrence Welk, the fair haired boy 
of the eastern neck of the north- 
west. This is where Larry made his 
start and the natives go to town 
singing his praises. . . Other out- 
standing pets, according to the 
folks with whom I gabbed, are 
T. Dorsey, Russ Morgan and Orrin 
Tucker, so there! 

And by carrier pigeon and men- 
tal telepathy, comes an occasional 
news item. In this frigid climate 
they should still be fresh. . . Edythe 
Wright will record solo for Eli 
Oberstein’s new company, accom- 
panied by an all-star swing group. 

Todd in Movies? 

On his way to the coast, Jesse 
Lasky stopped off in Chicago a 
few weeks ago to confab with Dick 
Todd and it looks like kleig lights 
for the baritone. . . Jerry Sheldon 
home to wife and baby from the 
Veloz & Yolanda band, . . Alan 
Moran, pianist with the “Leave It 
to Me” show, is building a —_ 
hony in his spare time, . . Don 

atteson, Jimmy Dorsey’s collar 
ad trombonist, is practically sup- 
porting Western Union with those 
wires to Vonnie of the King Sis- 
ters. .. In the color photo gallery 
in the record dept. of the Boston 
Store, Milwaukee, everybody has 
his name under his picture except 
Sammy Kaye. Wassamatta, Kay 
Kyser fans? . 
bandleader now at the William 


Penn in Pittsburgh, is toting a| 


torch for torrid topped Susan Hay- 
ward of the moom pitchers. . . 
Plenty excitement in Des Moines 
when Wally Wallace played the 
Tromar Ballroom few Thursdays 


Yaah, Benny Goodman—Politics, 
Politics!! 
New York, Went in to hear a 
swing concert! 

Understand things are so tough 
in one of the Nyork swing spots 
that even musicians have to pay 
their bills! Buddy Rogers 
found a good bet in Lorraine 
O’Day from Chicago. Gal opened 
with band cold in Minneapolis 
with no rehearsal whatever, doing 
entire week in vaude with only 
mer accompaniment, . Jan 
Savitt a for arrangers. ... 
H. Lenz, head layout man for 
Look Magazine, is an ex dance- 
band man. Used to play with 
Isham Jones years ago at the 
Sherman Hotel in Chi... . Paul 
(singer) Small’s wife, Melba is 
captain of the Abott line at the 
Palmer House, . . . Two top notch 
bands are taboo with practically 
the entire population of western 
Iowa, result of having snubbed 
the natives when they played there 
last season. 











Light Grabs Hamann 


New York—Enoch Light has 
added Vic Hamann on trombone. 
Vic also will play hot horn in 
Enoch’s “Light Brigade” at the 
Hotel Taft. 








. Johnny Long, | 


YES! This Reed 
Is Expensive 


ago. One of his sax players dis-| 


appeared and couldn’t be found 
until the next to last set. Then 
he just popped in out of nowhere 
and sat in with the band. Like 
leader like musician? Several 
months ago Wally went A.W.O.L. 
and when next heard from was in 
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THESE NEW Gold-Tone Mouth- 
pieces set a new Aigh in mouthpiece 
quality. Positively the finest mouth- 
pieces that can be produced by 
human skill and modern precision 
manufacturing methods. Musically 
engineered to produce full-bodied 
tones throughout both high and 
low registers. Rim, cup, throat and 
shank taper combine correct musi- 
cal proportions for easiest playing, 
teal lip comfort and superb tone. 


. But It Is Guaranteed 
HAND MADE 
| Clarinet, 25c; Alto Sax, 40c; Tenor, 50c. 
Money refunded if not satisfactory. 
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MOUTHPIECES 


TROMBONE 






Furnished in three popular models for 
each instrument. Entire mouthpiece 
heavily gold plated and hand burnished. 
Each in handsome leather pouch. The 
masterpiece of mouthpieces in both 
beauty and performance. You'll agree 
when you see and try them. Cornet or 
trumpet, $7. Trombone, $9. Ask your 
Conn dealer or write us for free booklet. 


C. G. CONN, Lid., 270 Conn Bldg. 
ELKHART, INDIANA 
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He’s Gone With 


The Breese 


Chicago—Lou Breese had a 
swell idea the other day for a 
band promotion stunt. He sent 
a big jovial Negro, decked out 
in a fancy uniform, over to the 
Hotel Sherman to a showman’s 
convention. The Negro was sup- 

to walk around fanning 
himself with a big fan. When 
people asked what he was doing, 
he was supposed to tell them he 
was “stirring up a breeze for 
Lou Breese at the Chez Paree.” 

But something slipped. 
Talmadge, of MCA, asked the 
big guy what he was doing with 
the fan. “I’m stirring up a 
breeze for the band man at the 
Chez Paree,”’ the Negro replied, 
“but I’ve plumb forgot his 
name.” 






























Peck Kelly Has 
New Texas Band 


BY KENNETH SMITH 


Houston — Peck Kelly, pianist 
whose refusal to accept offers from 
name bandleaders has kept him 
almost legendary to the rest of the 
country, has his own 7-piece band 
at the Southern Dinner Club here. 
It’s the finest outfit he’s had since 
his Peck’s Bad Boys of 15 years 
ago included Jack Teagarden. 

Beside his own piano, Peck fea- 
tures Billy Smith, drums and vo- 
cals, whom John Hammond noticed 
when he visited here last year. 
Richard Shannon plays sax, clari- 
net and solid vibes, and Joe Barbee 
and Kit Reid take care of tenor 
and trumpet respectively, Les 
Krumbaker, tenor, and Grafton 
Fitzgerald on bass complete this 
pho little band, which, if Peck 
wanted it to, could really go places. 








Pr @Paring a layette for an- 
other young ’un due in April is 
Harriet Hilliard, above, singing 
wife of Ozzie Nelson. The Nelsons 
already have a son, David. Ozzie 
thinks the new arrival will be a girl. 


Int'l Casino 
Now Ballroom 


New York—Additional employ- 
ment for dance bands was ex- 
pected here last week following 
the announcement of Chester H. 
Canning that the International 
Casino, on Times Suare, was for- 
saking the night club field and 
soon would become a huge ball- 
room. 

Richard Decker’s Fiesta Dance- 
teria nearby, which opened about 
seven weeks ago, has been doing 
excellent business. The spot oper- 
ates as a combination restaurant- 
ballroom, patrons paying a_ less 
than a dollar admish fee bein; 
able to buy feed at economi 
prices. Farther up Broadway the 
Arcadia Ballroom and Roseland 
Ballroom also are taking part in 
heavy competition to to dan- 
cers’ feet onto their floors. 

The new _ International Ball- 
room probably will open in mid- 
February, Canning said. No bands 
were set at press time. As a nitery 
(world’s largest) the spot was 
never profitable. Policy will call 
for a name band sharing the stand 
with a relief crew nightly. 
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Immortals of Jazz 


Benny Goodman was born 
poor. The day was May 30, 
1909, on Chicago’s west side. 
But his parents, hard working 

folk who 
loved music, 
were far- 
sighted and 
deprived 
themselves so 
young Benny 
an is 
brothers 
could learn 
music. Benny 
started on 
‘clarinet and 
hasn’t stopped yet, although for 
a while he was a better than 
average alto man to boot. Rated 
as a child prodigy, Benny’s tech- 
nique amazed Bix Beiderbecke 
and other jazz greats in Chicago 
in the early 1920's. Ben Pollack 
gave Benny his first “big” job, 
then came radio studio and re- 
cording work. In 1934 he or- 
ganized his first band, which 
finally clicked after many dis- 








Union Paper Points Out 
Horror of Dictator 


The Progressive and democratic editorials of Chicago’s 
official labor paper are refreshing indeed in the midst of so 
much bad publicity from racketeers and dictators in the 
ranks of labor. 


Musicians will be glad to know there are more democratic 
minded leaders in labor than may appear from the recent 
news dispatches. 


The Price of Liberty 


A short time ago Joseph Stalin, dictator of Communist Russia, was 
re-elected to his seat on the Moscow municipal soviet. His majority was 
exactly 100 per cent—every vote was cast for him. According to the 
press dispatch telling of this, it was obvious that the most strenuous 
methods were used by officials to get out the largest possible vote. 

Those who have watched the technique of dictatorship can judge 
what those methods were—you support the man in the saddle “or else.” 
And this little event, while it didn’t make the headlines, is a biting 
commentary on what happens when the people surrender their rights 
and liberties to iron-clad political rule. No one attempts to win over the 
opposition by argument, as in a democratic nation—after all, machine 

ns, exile and brutal persecution are temporarily more effective 
instruments for keeping in power. The man who raises his voice in 
dissent gets short shrift, indeed. 


Here in America we pride ourselves on the fact that we may still 
speak our minds—that no man is master of our destinies—that the 
forces of dictatorship have been kept firmly in leash. But pride in this 
is not enough. It cannot too often be repeated that the price of liberty 
is eternal vigilance at home. We can unconsciously surrender rights 
until one day we awake to realize, too late, that liberty is gone. 

America watches events abroad with wonder and horror. 
America also learn from them. 


Labor and the Law 





ppointments and ushered in a 
new era in popular dance music. 
Today’s musicians owe much to 
Benny, who popularized real 
jazz music with Joe Public. To- 
day, his name famous, Benny 
continues to be outstanding. His 
recordings, his radio work, his 
motion pictures and _ other 
achievements, combined with his 
own personality and high char- 
acter, stamp him among the 
greatest of the “Immortals of 
Jazz,” seventh in Down Beat’s 
series. 








ADDISON—-Ronnie, 744 pounds, born re 
cently to Mrs, Howard Addison. Dad ig 
STECHER-KATZ — Albert Stecher, bass | saxist with Marvie George band at P . 
| and arranger with Jules Alberti ork, and| Chez Paree in Oma 
| Beatrice Katz, in New York Jan. 7. MUCK—Girl born to Mrs. Rudy Muck in 
| CALDERONE - SAMMARTANO — Sa! Cal-| New York recently. Dad is the prominent 
derone, pianist with Sal Gummings, and | instrument manufacturer. 
| Rose Sammartano, recently, in Cleveland. DI MEO—Gaetana Marie, born to Mrs, 
|. BREITENBECK - HARRIS — Jim reiten- | Phil Di Meo in Milwaukee recently. Dad 
| beck, of Lawrence Welk’s ork, and Grace | is accordionist-leader at the Palomar ip 


RAG-TIME MARCHES ON... 
1! 
! TIED NOTES 





| Harris of Detroit, to be married in June. | that city. 
——a wre Lane. bandleader, 
and Helen Fisher, vocalist, in New York | 
| Seeneter 49. “2 FINAL BAR 
| BURNEY - STEEL — Burney, pianist AVIS—Harr l 
| with Claude Hoagland, and Pat Steel, De- Pg og = es he ors i 
| cember 27 in Cleveland. 
| DUNMORE-VOGLE—Bill Dunmore, trum- | 1%, Genera! hospital, that city, of a heart 
pet with n Brusilof, and Mary Ellen | BRAND—Leo Sr., 81, for many years 
| Fenley Vogle, vocalist known as Penny | tympanist and librarian with the Cincin- 


| Ford, January 10 in Washington, D. C. | his h 

ALLEN-SWYGART—Harry Allen, | trum- | | aatl_ symphony, oe ow S Oe 
| pet with Leon Brusilof, and Lydia Swy- STOERZER—Henry, honorary member of 
| gart, vocalist with Milt Davis, January 4 | the Milwaukee Local, recently of a heart 
| in Washington, D. C. ailment at his home in that city. 


GREEN—Vivian, 55, father’ ‘of Johnny 
NEW NUMBERS 


| Green, bandleader-composer, at his home 
SORTINO—Stephen Junior, 7 pounds, | 


in Mamaroneck, Y., of a heart attack 
January 3. 

born to Mrs. Steve Sortino in Pittsburgh -Wally, 

recently. Dad is trumpet man with Maurice | 


BOWEN 25, first trumpet with 
Ken “Snakehips” Johnson's band a 
Spitalny’s KDKA band. 
LEWIS—Ellen Ruth, 6 pounds, 


t the 
| Cafe de Paris in London, England, of 
born | tuberculosis, on Christmas day. 
Dec. 30 to Mrs. Abe Lewis in New York. | 
Dad formerly with Wm. R. Gratz, Macca- 


RITTER—Clark, Detroit bandleader, Jan. 

uary 4 at Hurley hospital in Flint, Mich., 
ferri Reeds, is now in business for himself. | 
CARUANA—Frank Junior, 7 pounds, | 


of double pneumonia. 

THOMPSON—Mrs. Grace, wife of A. R, 
born to Mrs. Frank Caruana at 11:45 New 
Year’s eve in New York. Dad is bassist 


(Tommy) Thompson, string ork leader, in 
with Enoch Light ork. 


a Fort Worth hospital January 4 after 


a nine months’ illness. 
Our Government 
Can't Jerk a Band | 
From the Airlanes!! 
Baltimore, Md. 























| To the Editors: 





Musicians 
Off the Record 


I am writing to ask you if Cab 
| Calloway can come on the air with 
|his band. I was told he could not; 
that he did not have any program 











Barbara Hackett teiis the 





Let | goodlooking fellow holding her a 


| few things about playing Bixian 
| cornet. The goodlooking fellow is 
her daddy, Bobby Hackett, who al- | 


| ready knows plenty about playing | 
| Bixian cornet. Bobby is now toot- 


The action of the House in approving a resolution to investigate the | ling with the Horace Heidt band. 


National Labor Relations Board deserves commendation—from worker | 
as well as employer. For, rightly or wrongly, this Board, and the Act | 
creating it, has probably done more to damage the interests of legiti- | 
mate organized labor than any law ever put on the statute books. | 


The Labor Relations Act was, according to its sponsors, designed to | 
it has fomented it, and been the direct | 
cause of the bitter warfare between the CIO and A. F. of L. It was | 


end labor strife. In practice, 


supposedly designed to put dealings between management and em- 
ployes on a fair and equitable basis. Instead, it has deprived the 
employer of vital rights and placed almost unlimited authority over 
industrial policies in the hands of a politically appointed group. It was 
supposedly going to call a halt to labor racketeering. Instead, it has 
encouraged it, and gone a long way toward placing the workingman at 
the none too tender mercies of professional labor leaders. 


That there are good things in the Act no one will deny. These things | 


can and should be retained, and every protection should be given the 
worker against the occasional unscrupulous, sweat- shop-minded em- 
loyer. But this doesn’t mean that the lazy and incompetent worker is to 
given a life lease on his job—that the workers’ rights supersede the 


rights of everyone else—or that one union should be favored by the law | 


at the expense of another. 

never be served by any law that is opposed to the public interest, and | 

to decent and fair industrial relations. 

It is unfortunate that Congress has so long delayed needed revision | 

of the Act. The proposed House investigation should lay the ground- 

work for making necessary and fair changes early next session. | 
pemee from Chicago Federation News) 


Bean Hawkins Records Mixed Jam Unit 


on trombone and 


New York—After just one ses- | Higginbotham 
sion for Victor with his own Danny Polo on clarinet. 
organized combination, Coleman hn many syn 0 —— (Gene 
Le: cians s siti , Kins own planist an ass ne | 
Hawkins agreed with Le onard Joy Rodgers and Johnny Williams) 
that better results might be ob- with Lawrence Lucie on guitar and | 
tained from a selected jam band. Walter Johnson on drums, The! 
Result was a recent session by group waxed an original, Bouncing 
“Coleman Hawkins’ All-Star Oc- with Bean (Hawkins’ nickname) 
” a pickup combo featuring and My Blue Heaven, The Shiek 
Benny Carter on trumpet, Jay and When Day is Done. 





The welfare of the honest workingman can | 


|Little Barbara is known as Bobby 


| number two. 





Your February 
Birthdays 


Joe (Tricky Sam) Nanton, 
Carl Sands, Charles Chastaine, 
1; Heinie Gunkler, Fred Maz- 
zari, Andrew Brown, 2; Artie 
Bernstein, Jean Skinner, 3; 
Manny Klein, Nick Prospero, 4: 
Charles McGee, 5; Georg Brunis, 
Irving Goodman, 6; Paul Bolog- 
nese, Clarence Willard, 7; George 
Jean, 8; King Harvey, 9; Jack 
Leonard, Walter P. Thomas, 10; 
Milton Yaner, Bob Casey, 11; 
Gordon (Tex) Beneke, Wingy, 
Manone, Tommy Reo, 12; A> 
thur Rollini, 13; Frank Gee 
Billings, Enric Madriguer,* Jer- 
ry Smith, Sy Bake Dusty 
Roades, 15; Don , Rob- 
ert Lipsky, Horac s, Leah 
Ray Werblin, 16 

Charlie Spirak, 7; Walter 
Johnson, If; Eddi Peabody, 
19; Rene Darst, 20% Mike Doty, 
Howard Shaker, Matt Stein, 21; 
Arthur Whetsel, Orville (Bud) 
Jacobson, Rex Stewart, Jesse 
Simpkins, 22; Mildred Smith, 
23; Tommy Gonsoulin, 24; Gus 
Heineman, 25; Chauncey 
Houghton, Ernest Dahlberg, 26; 
Sam Musicker, 27; H. John 
Gluskin, 28; Jimmy (Leap Year 
Baby) Dorsey, 29. 









he 














any more; that he could only come 
on the air as a guest star; that 
the United States Government 
took him off the air. So will you 
write and explain that to me? 
OTHA JACKSON 


Yes, we will write and explain to you, 
Otha. This is the United States of America, 
and not Nazi Germany or Russia, where the 
government can, and probably does, ration 
the number of deep breaths its citizens may 
take. Cab Calloway does not happen to be 
on the air at the moment because the band 
is not on location. But the minute Mr. Cal- 
loway gets together with Mr. NBC, or Mr. 
CBS or Mr. Any-Radio-Station, and they 
decide they would like to broadcast Mr. 
Calloway’s music, Mr. Calloway’s music will 
be broadcast. It will continue to be broad- 
cast until the American people, including 
yourself, Otha, should decide that they did 
not want Mr. Calloway’s music broadcast. 
Then they would authorize the American 
government (which government, you under- 
stand, Otha, is themselves, the American 
people) to take Mr. Calloway off the air. 
| | Does that clear it up for you, Otha?—EDS. 
+ 7 * 








‘Gay Caballero is Danny 
| Cassello, who’s really no Castillian 
‘at all. He has a rumba unit that 
| Chicagoans go for. They just com- 


Don't Clutter Up Your oats ts aw @ Ge Ge 
|Mind; Read Down Beat _sP#reee there. 7 


To the Editors: Miller and Cats Swell 


Have wanted to write you guys | | to Us Toledo Hepcats! 
|and tell you I like your magazine. Toled 
| More than that, I genuinely 4 oledo 
guys like yourselves who have 
made an idea (Down Beat) achieve | 
the success it so richly deserves. 

Enclosed is payment for an 8- 
issue subscription to go to a 
of mine. In a year he’ll be a history | 
professor at one of the nation’s 
smaller colleges (he’s in Harvard 
now)—so I don’t want to clutter 
up his mind with the wrong kind | 
of jive. When he gets the mag and 
it makes him think of the old days | 
he’ll probably subscribe beyond 
this original subscription. 





Holyoke, Mass. 


To the Editors: 
Glenn Miller is here to stay and 
don’t mean maybe (or Artie 
| Shaw). Glenn came to Toledo re- 
pal | leently and impressed every solid 
|cat here. He’s the nicest, swellest, 
neatest, friendliest guy ‘who ever 
rimed a pump or waved a baton. 
he cats in his band on top of 
their solid playing also were swell 
to us hepcats (who packed the 
$08! Ballroom like sardines 
hoping for a breath of fresh air). 
| Now if any hed you guys — to 
I can’t subscribe myself ’cause|™eet @ brother musician who is 
| I’m always traveling, but I haven’t | really aces, dig this Miller man 


F : : hen he comes to your town. 
|missed an issue since I first read | m 
| one. Bos GINSBURG 
We publish this letter because it is typi- 


sare - | 
JOHNNY BRooKs |eal of the many we have received Praising 
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Phooey to Wilcox!! 
Beckley, W. Va. | 


| mot only Miller, but also his 
Down Beat feels that such praise, rare in 
| this business, merits publication. If more 
leaders and sidemen behaved as does Mil- 
ler, the industry would be a helluva let 
better off.—EDS. 


To the Editors: ers 
Please A. he me this opportunity 
to say “phooey” to Mike Wilcox, H 
who in Down Beat of Jan. 1, says Down Beat is Rotten 
‘that OUR mag is lousy. We here| With Critics—Travers 
in West Virginia don’t get to hear s ille. M 
many “big” bands in person, but| 7, the Editors: omerville, Mass. 
when we do, we know all about it | *°.°"° pata 


; “ So at last the critic (?) Ted 
because we READ DOWN BEAT. 
lIt is truly the “Musicians’ Bible. » | Locke has broken his silence—so 


“A : * : _| what? Are we all to shout with joy 
[Mr Wileox is evidently not a mu land cry out in the night? Since 
| : when does the follower of hot mu- 
sic care whether or not a critic is 
about to come back into the fald? 
In fact I think that one less critic 
in your sheet would help ve 

much. Down Beat is rotten wit 
critics who know little or nothing 

(Modulate to Page 11) 


BERNIE SAKS 


Pats or pokes, fire your criticims of the 
| Beat to ye eds. Our only thought is to put | 
out = publication for musicians, written by | 

Any agesti musicians have | 
| for eon Ah of the sheet are always 
| welcome, and please know every posteard; 
letter, is personally considered by 

Ss 





| every 


the editors. Fire away.——EDS. 
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Meet Betty 
Claire of LaPorte, 
Ind., whose vocals 
are a feature of 
Jules Alberti’s 
band at the Show 
Bar and Bermuda 
Room in Forest 
Hills, L.I. The pa- 
trons have a crush 
on this kitten, 
whose sister, Dor- 
othy Claire, sings 
with Bobby 
Byrne’s crew. Al- 
berti features 
“Tap-a-Rhythm” 
music. 


who for so long played Franken- 
stein to Maxine Sullivan, has his 
own band. It’s a different affair, 
with six men on reeds— “but I 
never use more than four of them 
at once,” says Claude. 

Breaking the group in by doing 
sub jobs for Sammy Kaye at the 
Commodore and Glenn Miller at 
the Penn, during their off-nights 
and broadcasts, Thornhill assem- 
bled the following tentative line- 
up: Kenny Lebon, George Paulson, 
clarinets; H. A. Tennyson, John 
Nelson, altos; Bill Motley, Ham- 
mond Russum, tenors; Bob Spren- 
tall and another trumpet; Mac Mc- 
Garrity, trombone; Thornhill, pi- 
ano; Judy Burke, drums; Fowler 


Hayes, bass. Vocalist is George 
Kobler, newcomer from Harris- 
burg, 


ost of the boys are young 
kids,” said Thornhill. “I don’t ex- 
pect the band to sound like any- 
thing much, and don’t expect to 
get anywhere, for at least six or 
nine months.” 

Alex Holden is personal mana- 
ger to Thornhill and MCA is 
booking the band, which will start 
on a trial road tour within the 
next couple of weeks. Thornhill is 
the fifth Ray Noble graduate to 
branch out with his own group; 


Chords, Discords 


(From Page 10) 


about good hot jazz; critics who 
are in the game to please their own 
vanity. Locke writes only about 
Locke with little mention of rec- 
ords. That “partner in crime” busi- 
ness reads like a high school paper. 
Stick to Music— not personal 
history ! 

JOHN WARREN TRAVERS 
Criticizing another automatically 
you a critic (?) yourself, Mr. Travers, and 
explains why our rag is “rotten with erit- 
ies.” In fairness to Locke, it should be 
known that a portion of his last article, to 
which you refer, was cut because of space 
limitations. Come again.—EDS 


makes 


Crush 
On 
Thrush 


“My Band Won't Sound Good 
For 6 Months”— Thornhill 


New York— Claude Thornhill,¢ 





the others were Glenn Miller, Will 
Bradley, 
ings) and Charlie Spivak. 





Try Down Beat's classified ad 


department to obtain instruments, | 





Toots Mondello (record- | 


phono records, musicians, or any- | 


thing else you need. The cost is 
very little. 
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DoubleChamber| 
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THE CHOICE OF ARTISTS 


© See Your Dealer or Direct 


IVAN C. KAY 


> 112 John-R St. * Detroit, Mich. 
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Pat. Pending 





D'Andrea Mis. Co. muimenneieti 
204- 4.908 E. 27% St, N.Y. 
ODUCTS 


1S A PICK—IT 


The choice of the Professional Player. 
Genuine Tortoise Shell and Celluloid Picks. 
Remember D'A Tortoise Shell Picks are manufactured 
in our New York Plant. 

* * 
1940 is here! So is D'A with a new type case. 


This is a combined case and cover 

Jobbers are invited to try D'A products and convince 
themselves of their superior quality. 

D'A PRODUCTS are the best. 

— also manufacture slings for Bass and Snare Drums. 

the world AND ALL MUSICAL INSTRU- 
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Who's Who in Music 








Horace Henderson’s Band 








HORACE HENDERSON ... 
. - - leader, arranger and piano . 
a brilliant talent hidden under 
brother Fletcher’s prominence . . . | 


35 


one of the best arrangers in the | 
business . . . born in Cuthbert, Ga. | 

+ was inspired by Fletcher, who 
was started by their mother, who} 





was taught by their dad . . . has had | 
the band since July °36 .. . am- | 
bition to own a chicken farm. | 

DEL BRIGHT ... 27 .. . alto and clar| 
. . . been with Fletcher Henderson . . . has 
had own band . . boasts Leavenworth, Kan | 
as home town . . likes photography and 
tinkering with engines . . . wants to make 
a lot of money. 

WILLIAM RANDALL ... 28 .. . alto, 
tenor, fiddle . . . has been with Eddie South, 

rl Hines (for whom he arranged three years) 

- Wants to be a chemist or teach music 
. likes to “socialize,” listen to classics | 

. is divorced. 

ELMER WILLIAMS ... 36 .. . tenor 
. . . born in New Jersey . . . has been with 
Chick Webb (with whom he got his start in 
1928) and Fletcher Henderson . . . thinks | 
there will never be another Hawkins . . . likes 

. . . Wrapped up in Horace’s band. 

DAVID YOUNG ... 27... tenor. . 
claims Nashville, Tenn., as his jumping off 
ey . . . has novel ambition, to work one 

ULL year with pay .. . will cease any 
activity upon hearing a Hawkins record .. . 
has been with Jack Ellis, Roy Eldridge, 
Fletcher and Carroll Dickerson. 

RAY NANCE .. . trumpet and fiddle .. . 
says he was born December 10 . plays a 
real batch of fiddle . . . his hobby is enjoying | 
life with his wife . . . has worked with Hines, | 
Erskine Tate and his own band . . secret 
ambition is to live a happy married life. 

EDWARD FANT .. . 26 . . . trombone 
. . . get his start with Burns Campbell ork, 
has been with Armstrong, Waller . ~ Fo 
sports enthusiast . . . thinks Lawrence Brown 
and Claude Jones are finest 
of classics. 





. . « gets boot out 


NATHANIEL A. ATKINS ... 27... 
trombone . . . & Birmingham boy, professes a 
strange affinity for chicks, also playing cards 
. . » has worked with Erskine Tate, ohnny 
Long, Nat Coles . . . got started with Fess 
Whatley band in Alabama in ’33. ; 

OLIVER S. COLEMAN... 25... drums 
-_- - & Beaumont, Texas, cat who practices 
the spine-chilling hobby of embalming. Wife, 
Alice, doesn’t seem to mind. . . Has been with 
Hines, Tate, and got started in Ray Nance’s 
band in '32. Does he like classics? “Hell, no!” 

JESSE SIMPKINS ...26... Wissen 
another Cuthbert, Ga., product, also started 

"32 - can always get a 


with Nance in — 
charge out of Bach . . . is married and has 


Grand Terrace — 
Folds; Hite’s 
Band in East 


BY ONAH L. SPENCER 

Chicago—Chicago’s famed Grand 
Terrace nitery is no more. | 
, . The building still stands, but | 
that’s all. Poor business and other | 
factors caused its closing last 
month and at press time there was 
no indication it would reopen. Ear! | 
Hines’ band, a fixture at the spot 
for years, is out on the road. 
King Kolax, mighty mite of the/| 
trumpet, went into the Savoy here | 
Jan. 21 for a long engagement | 
which may last until summer. Har- 
lan Leonard’s band, on its first 
date under MCA guidance, was im- 
pressive at the Savoy last month 
with Jimmy Ross, Jess Price and | 
a half-dozen others appearing to 

oat apuaiage as soloists. 
e lineup of the new Leonard | 
Reed band: 
Tommy Crump, Tommy Moore, Johnny 
Hartfield, Framk Derrick, saxes; Bob Shaft- | 
ner, Russell Gillen, Rostelle Reese, Louis | 
Taylor, Johnny Themas, brass; Truck Par- 
ham, Prentice McCary, Wallace Bishop, | 
Ernest Ashley, rhythm. Now at Chi’s 5100 
Club. | 
Les Hite, his California band | 
geared for the best, swung east to 
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J 
Hair-Pep 
Scalp Treatments 
Promotes New Hair 
Corrects Any Scalp Disorder 
(Not a Tonic) 
We welcome your visit or inquiry. 
Free Consultation. No Obligation. 
When writing for home treatment 
please state condition of scalp. 
BORDINE and CAROLE, noted 
dance team, are among the thou- 
sands of delighted users of Hair- 
Pep. Hair-Pep scalp treatments 
produce unmistakably new hair 
in many cases where other 
methods have failed. 
NEW HAIR—For you too, with 
Hair-Pep treatments. 
WEIGERT ,...2 2 
Scalp Specialists 
me DELaware 1936 


Pho 
541 NORTH MICHIGAN BLYD. 
CHICAGO, ILLINOIS 
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| to be a model husband . 


| Stravinsky stabs him 


two youngsters . hopes to retire on music 
earnings. Has also worked with Tate. 
HARRY “PEE-WEE” JACKSON .. . 23 
. already his ambition is 
. got his start in 
35 with Marion Sears’ band in Cleveland, his 


. trumpet 


home town .. . likes to arrange and listen to 
other arrangers’ work : has been with 
Fletcher, Earl, and Lil Armstrong ... 





Sidney Arodin 
Back in South 


BY ORIN BLACKSTONE 


New Orleans—A lot of people} 
have been wondering what became 
of Sidney Arodin, the New Orleans 
clarinet player who was featured 
some years ago in Louis Prima’s 
New York band and who has a| 





|sizeable list of jazz classics on| Hotel in Chicago throughout No- 
;| wax. Back in his home town from 


a sojourn in Kansas City, he | 
popped up at the Puppy House in, 
the French quarter, where he | 
heads his own 5-piece combo. | 

The place recently got a radio} 
wire and Arodin suddenly began | 
attracting attention again. ain | 


|down to earth stuff, with Arodin 


playing the same kind of clarinet | 
that caused him to be mistaken for 
Rappolo in the old Halfway House | 
Columbia, Just Pretending. The} 
combo includes Doc Elgo playing | 
first class trombone; Austin Clegg | 
on drums; Spud Greenburg, piano, 
and Henry Bellows, trumpet. 








A Chi Record? | 


Chicago—Earl Hoffman, fid- || 
dling band leader, claims all || 
records in Chicago for number 
and length of engagements 
played. Dates that go to make 
up his record include five years 
at the original Chez Pierre, 
where the Chez Paree is now; a 
year at the Cafe de Alex in the 
loop during the World’s Fair, 
16 months at Ivanhoe, which 
broke all band records there; 
the entire 1937 season at Bon 
Air Country club; 10 months at 
Royale Frolics and the Mid- 
night Frolics, and two four 
months engagements at Medi- 
nah club. 











the new Golden Gate Ballroom, op- 
erated by Jay Faggen in New 
York, to open Jan. 9 for a long 
stretch. Hite’s band includes such 
greats as Oscar Bradley, drummer; | 
Britt Woodman, 19-year-old trom- | 
bonist; Floyd Turner, alto, and 
Al (Bass) Morgan, great bassist 
formerly with Calloway and 
others. Hite will be followed at} 
the Golden Gate—one of the finest | 
ballrooms in the nation —by the | 
Harlan Leonard band, also making | 
its New York debut. 

The Mills brothers still clicking 
in Sydney, Australia. 








Make Your Own Orchestra 
Arrangements vit the Spivek 


Arranger and 
Transposer. Four part harmony for all 
instruments at a flash—5S0c. Write your 
own music with the new music writing 
device; celluloid stencil for tracing 
musical symbols perfectly, 50c. Sen 
$1 for both items. 


S. SPIVAK, 


INNUUIUU.UUELS 


4511—15th Ave. 
Brooklyn, N. Y. 
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stars the antics of Al Hahn and | 
Ted Phillips shown here. Bardo 
was a big click with his novelty 


| with Art Tatum, and with Charles | terbug minority. But summing up | 


Andy Kirk 
‘Reviews — 


(From Page 1) 


he sits using a wire brush with 
| his free mitt. 
Not Too Many Solos 
Most of the criticism, I am 
aware, has been directed at our 
brass section, notably the trump- 
ets. They say we haven’t an “iron 
lip” guy who can stand up and get 
off with the best of them. Well, 
I’ve never been one to argue, but 
Clarence Trice, since he joined, 
has not only surprised me but all 
the rest of the band with his stel- 
lar work, and in fairness to Clar- 
ence, I should point out that my 
band is styled so that you don’t 
hear a lot of wild trumpet sky- 
rocketing all over the place. Col- 
lectively, the trumpets work to- 
gether fine. And the same goes for 
the trombones. I ask and insist 
that the ensembles be stressed. 
And that’s why listeners don’t 
hear too many wild unbridled 
solos. 
Mary Lou Williams, on piano, 
vember and December. is pretty generally agreed to 
one of the band’s strongest points. 
It would be superfluous for me to 
|try to say what Mary Lou means 


Brad Hunt Seeks |to our band. Her work is wonder- 
New Fem Singer | ful all the time and she’s a great 


|girl to be around—a real inspira- 
Pittsburgh — Peggy Neenan’s| tion to us all. Definitely, the piano 
leaving Brad Hunt’s band for a|chair is one portion of the band | 
chirping job on KDKA leaves a|that I think no one can complain | 
spot open with the Hunt band for | about. 
some deserving re yipper. 
Peggy, who sings a la Bonnie 
Baker and was given her singing | 
start by Brad, won the title of | 
Miss Western Pennsylvania 
couple years back. 


| 
| 
| 





Bill Bardo's Hillbilly group 


routines at the Edgewater Beach 











“Vocals Plenty Good” | 
The Kirk band emphasizes good | 
vocals, June Richmond with her 
hot style complements the ballad | 
*/ style of Pha Terrell. Both are 
|clicks wherever they appear. And 
| Thigpen, too, scores on a few 
|rhythm tunes he handles, most of 
| them oldies we’ve had in the book 
|many years. 
| We work hard. We try to please 
|all the dancers, including the jit- | 





“Bass” Morgan 
(From Page 6) 
twelve high noon, straight through 


Christian, Goodman’s guitar man. | our style, I think accurate, precise 
He is working with Les Hite now. | ensemble performance—with a few 
Morgan’s favorite on his own in-| solo spots occasionally —is our 
strument now is Basie’s Walter goal. Whether or not we have 
Page, who plays the same style| reached that goal by now is up to 
walking bass that Al does, the| you, At least we are trying hard, 
same style that Maurer started Al/and as I said before, trying to 
on in the beginning. I asked Al to/ please everyone. Our success to 
describe just what is meant by/|date indicates we are not on the 
“walking bass.” “It really means} wrong track. 
doing more than just pounding out 
two beats to a measure,” he says, 
“and it’s tied up with picking Or | Trym 
bowing; slapping the bass is not 
so good and it’s going petty well 
out. A good walking bass means |}? “)** ) 2 Maing Aan i 
tone control with the fingers just | NeT-TENOR FOLIO $1.00 tearmes Goodman, 
the same as tone control on a wind | Shaw & Hawkins styles. ALTO FOLIO $1.00 
instrument with the lips. If your features J. Dorsey style. Each folio contains 12 
fingers can give you that tone con- | 
trol and volume you’ve got a walk- 
ing bass, that means real drive for 
the orchestra and also an added | 
instrument for taking solos.” Al 
Morgan ought to know. 











pet - Clarinet - Tenor - Alto 


*12 SWING CHORUSES: 


By Chas. Varela. TRUMPET FOLIO $1.00, fea- 





choruses, Ist endings, progressions, melodious licks 
& CHORD NAMES ABOVE EACH MEASURE. 
FREE! A CHORD CHART 
WITH EACH ORDER 


C.0.D."s 15e extra—Sold exclusively by 


BROADWAY SWING PUBLICATIONS 
165 Sherman Ave. New York, N.Y. 
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CLARINETISTS! 


HAVE 
YOU TRIED 
THIS NEW 
TRANSPARENT 
MOUTHPIECE 


BY each 
PEDLER The greatest advance in clarinet mouth- 


pieces inyears. Scientifically designed tone chamber assures maximum 
performance, more volume and brilliance, full even tone in all regis- 
ters, and better results with less effort. 

Made of crystal clear composition, light in weight, durable, hand 
precisioned facing, no warping. Begin now to enjoy the many advan- 
tages of this modern mouthpiece. See your dealer or write today sure. 


Dept. 209, THE PEDLER COMPANY etkhan, ina. 


$750 
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Too Good to Orc. 
Be True! ] 
Tulsa — Paul Page and his 
band claim a record for “long 
range” rehearsals. BY 
It came about this way: Pay] 
and his boys arrived here Dee, 
29 to open the new Moana Ball. Publishes 
room here, but found the place Those v 
wasn’t ready to open. So they four may 
rehearsed—after traveling 750 arrangeme 
from Chicago—for two weeks = 
until the room was ready. truly— u 
Payoff is the fact the band series of t 
was paid for all the time it was Dorsey by 
stranded here. built aro 
—— harse, as 
liver’s p 
unison sec 
Stan Shaw Gets prrovieed 
e e the trom 
and if you 
Rival in N.Y.C. | wi ity 
New York—Stan Shaw, the} You ll_see 
matinee milkman whose WNEW] tive this c 
shows keep many a night driver} re }S helc 
awake, has a rival—and it’s a she | Te@lly swe 
The Sleepy Time Gal, as they 
call her, was selected from 40 con- Pul 
testants to emsee a new recorded ar 
dance music program on WHOM, A jump 
station similar to WNEW serving} Record b 
New York and New Jersey. Show] tan’s. It’s 
started in mid-January from 11:30] The Camel 
to midnight but was expected tobe} man has 
extended as soon as necessary per-} really go 
mission was obtained, to go right] with a wri 
through to 7 a.m. Mondays through | golo which 
Saturdays. men. } 
Novel angle of the show is that] with the fi 
open house is kept for celebrities | bass fortz: 
to drop in and take part in the . 
program, additional inducement Sho 
being provided at first in the form Published | 
of food and drink on the station, Watch c 
Many musicians around town have | have to co 
already been dropping in at the | Shoemaker 
conveniently located spot on 57th, | type of tw 
clarinets 2 
= a uae ‘ in the firs 
Astor” Still Selling good jazz 
New York—Johnny Messner’s ranged an 
: . light, airy 
recording of the risky double en- application 
tendre ditty She Had to Go and PP 
. your exect 
Lose It at the Astor is well past arts delic 
the 300,000 mark in sales, and still} Pers oo" 


going strong. 
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You should hear 


HOWARD 
WORKMAN 


and his 


MARTIN BASS 
with 
SAMMY KAYE 





Howard is one of the fin- 
est artists you've ever 
heard, and his choice of a 
Martin speaks for itself. 





Try one and be convinced 
of its easier action, supe- 








rior tone and better con- 











struction. See your dealer 
or write today. 


MARTIN 


BAND INSTRUMENT CO. 


Dept. 219 Elkhart, Ind. 





Patronize American Industry — 
Play an American Made Instrument § 
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BY TOM HERRICK 
Easy Does It 
Published by Sun, arr. by Sy Oliver 
Those who like a heavy four- 
four may not go for this subtle 





arrangement but it kicks yours} 
truly—but hard. This is one of a| 
series of tunes created for Tommy | 
Dorsey by Sy Oliver. Most all are 
built around an original hot} 
harse, as this is, and feature 
liver’s pet trick of writing a 
unison section figure against an 
improvised solo. In this case it’s 
the trombones against a tenor solo 
and if you listen to Tommy’s mar- 
velous record of Easy Does It 
you'll see how tremendously effec- 
tive this can be if the section fig- 
ure is held down to a whisper. A 
really swell piece of merchandise. 


Jump Steady 
Published by Gornston, 
arr. by Jack Chapman 
A jump tune from the Decca 
Record by Al Cooper’s Savoy Sul- 
tan’s. It’s obviously taken from 
The Camels Are Coming oa Chap- 
man has orchestrated into a 
really good swing fitiemeiet 
with a written out second trumpet 
solo which would do credit to most 
men. You'll like the close-out 
with the fine brass riff and delayed 
bass fortzando in the saxes, 


Shoemaker’s Holiday 
Published by Leeds, arr. by Vie Schoen 
Watch out for the intro—you’ll 

have to count it out for a change. 
Shoemaker’s is a Larry Clinton 
type of tune with the usual unison 
clarinets and muted brass figures 
in the first chorus. T’ain’t exactly 
good jazz but it’s very well ar- 
ranged and can be made into a} 
light, airy bit of stuff with the} 
application of a_ little finesse in| 
your execution, Play the clarinet} 
parts delicately and sock it when | 
the brass enters, for good contrast. 


Winter 

Published by Famous, arr. by Jiggs Noble 

A seasonal tune written back in 
the early 1900’s. Some of the old 
pops are quite worth while and 
this has a distinctly modern| 
flavor by virtue of Noble’s swingy 
arrangement. The monotony of too 
many whole notes is relieved by 
the eighth note figures which Noble 
has used for backgrounds. 


ALSO RECOMMENDED 


Leanin’ on the Old Top Rail, pub- 
lished by Feist, arr. by Jack 
Mason. 


The Gaucho Serenade, 


published 
by Remick, arr. by 


Jack Mason, 


Pinch Me, published by "= 
pantie, arr. by Toots Mon-| 
ello. 





More Balto Jobs 
BY BOB MARTIN 


Baltimore — Club dates for the 
past year have shown a remark- 
able increase over the previous 
ear, proved by the records of 

al 40 here, according to Edgar 
Hunt, president of the Local. 
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Muggsy Spanier, iti with | 
Ted Lewis in Indianapolis the week 
of Jan. 19-25, 
Lewis and reorganize his 


soon will leave 
“ragtime” | 
crew, augmenting it to nine men. | 
Spanier has severed 
with General Amusement Corp. and 
will be booked by another agency. 
Mugs insists all his men will rejoin | 


him in February and that the com- | 
bo, one of the finest jazz units ever 
assembled, will continue recording | 


for the Bluebird label. 


| 





connections | 


BY EUNICE KAY 


Cleveland—After playing around 
with society stuff at hotels and| 
small gigs for several years, Wil-| 
lard Pott is strictly in the business | 
now to make a go of it. Reorganiz- | 
ing with a 13-piece outfit, he is 
going under the name of Willard 
and his NBC orchestra. They have 
a daily sustaining shot on the net- 
work, 

Rumor around town has it that | 
Seymour Heller of MCA is married | 
to Edythe Wright’s sister. Does| 
she have a sister? That’s what 
Heller would like to know. 


| 











Winnipeg Vaude : 
Gives 9 Jobs 


BY GEORGE BEATTIE 

Winnipeg—Now that the Play- 
house theater is open and using 
vaude, a nine-piece outfit gets 
steady work on the stage. Piano 
playing maestro Don Wright filled 
the order with local boys, including 
Bus Totten on trumpet, Ed Peter- 
son’s trombone and Tiny Trimbell 
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| GOLDEN GATE BALLROOM ORCHESTRAS | a a 


| sin has been unheard of for years, 
| but once more has an ork playing 


—Sunday, 2 p.m. Guest bands. 


HoT mcanscilll 





CLES EES Taney, Vee monren GOULD—MBS — Tuesday, 8:30 
aye ae 10 p.m.; NBC red—Fri = 
p-m.; NBC blue—Monday, 3 i 
ee “Monel Pennsylvania, New York.) RICHARD HIMBER — NBC blue — Sunday, 
BY HAROLD JOVIEN | o> NICHOLS—WTMJ, 20k—Nitely ex- | 4:30 p.m., Friday, 11:30 p.m. NBC red 
copt Saturday, 11:15 p.m. Also addition- | —Wed. 11:30 p.m. Hotel Pierre, New 
All time shown is Eastern Stand-| $7"! S*ii¢" hihi Schroeder, Milwaukee.| York. 


ard. Subtract one hour for Central | puitty HOT CLUB—WHAT—Philadelphia | s,mmMy KAYE—NBC sed-~Menday, 7:38 


—Wednesday, 10:30 p.m. 


time, two hours for Mountain time 


ss . JAN SAVITT—NBC red—Wednesday, 12) 

and three hours for Pacific time. midnite; Thursday, 11:30 p.m.; NBC| 
"me : ° . . | blue—Tuesday, 12 midnite; WHN, 1010k 
CBS indicates Columbia Broad-| _ Friday, Setucday, 11:15 p-m. Hotel | 


Lincoln, New York. 


casting System’s network of | sta- | | 
RAYMOND SCOTT—CBS—Tuesday, 9:30 p. | 


tions; MBS, Mutual Broadcasting : 

. 5 south and wes ly—Thurs- 
System; NBC red or blue, National | aan oa ny pram oak 
Broadcasting Company. (k) stands| youNG MAN WITH A BAND—CBS—Fri- 
for kilocycle, and the number pre- day, 10:30 p.m. Guest band weekly. 
ceding “k” indicates the number of 
station on your dial. INSTRUMENTALISTS 


DICK BAKER—WJJD, 
Monday thru Friday, 


1130k—Chicago— 
8 a.m. and 11:15 


ORCHESTRAS 


NE . . — .m., Tuesday, Thursday, 1:15 p.m. and 
LOUIE ARMSTRONG—CBS—Sunday, Mon-| 2° "S°Gn) Sonal 
day, 12 midnite. Cotton Club, New York.| — Sunday, 2°08 Pom: pose gle 
aT . 7E 2E NES. 
BANDWAGON—NBC red—Sunday, 7:30 p.| “FORGE BARNES, occasion bles wTuce, 
m. Cuset bead weekly. Wed., 10 p.m. Also additional schedule 
| LOU BREESE—NBC blue—Monday, Tues- on Club Matinee, Mon. thru Sat., 4 p. 
day, Thursday, 11:30 p.m.; WMAQ, m. Guitarist. 
> + aman 11:30 p.m. Chez Paree, | exskINE BUTTERFIELD—MBS — Tuesday, 
: pena ; | 11:45 a.m., Saturday, 7:15 p.m. Pianist- 
BOB CROSBY, MILDRED BAILEY—NBC red Vocalist. 
—Saturday, 10 p.m.; CBS—Monday, 11 y : 3 y 
+ “wate .E—CBS—South ly—Wednes- | 
om Tuesday, 11:30 p.m.; MBS—Wed- = prec p-m., Friday, 8:45 a 
a 8 p.m. Hotel New Yorker, New Piano Ramblings. 


JIMMIE DUDLEY—WTMJ, 620k—Milwau- | 
kee——Monday, Wednesday, Friday, 1:30 
p-m. Sax man formerly with McKinney's 


JIMMY DORSEY—NBC red—Tuesday, 12 
midnight; NBC blue—Sunday, Thursday, 


Friday, 12 midnite; WMAQ, 670k— ’ 

Nitely . except Monday, 12. midnite; Cotton Pickers orchestes. ; 
WENR, 870k—Nitely except Moenday,| 3OB HOW ARD—WEAF, 660k-—New York 
1:30 a.m, Sherman Hotel, Chicago. | —Wednesday, 7:45 p.m. Pianist-vocalist. 
Woody Herman is scheduled to open| LES PAUL, guitar—Check Fred Waring's 
here about February 9 schedule. 


ALONG WITH A GUITAR— 
——MBS——Monday, Saturday, 11:30 p.m.; 
WOR, 710k—Sunday, 4:30 p.m. Among 
the orchestras set te play the Golden 
Gate, New York, during Feb. and to be 
aired over Mutual are Harlan Leonard, 
Count Basie and Teddy Wilson. | 


JOHNNY GREEN’S GROOVE GROUP—NBC | 


wm yd, 
1:3) 
Kipen, fiddle. 


ALEC TEMPLETON — NBC 
9:30 p.m. Pianist-Satirist. 


THE SWEET SIDE 


blue—Wednesday, 8 p.m. West coast 

rebroadcast, 11 p.m. " 
: : j—-NBC red—S . 11:30 
| ERSKINE HAWKINS—=NBC blue—Monday, | "FRANCIS CRAIGC—NBC red=-Genday 


12:30 a.m. Saturday, as 


Ballroom, New York. 
GENE KRUPA — MBS — Sunday, Tuesday, | 
1:30 a.m.; NBC red—Sunday, 4 p.m., 
Tuesday, 12:30 a.m.; NBC blue—Wed- 
nesday, 12:30 a.m., Thursday, 5 p.m., -- 
Friday, 11 p.m. Meadow Brook, Cedar! 
Grove, N. J. Temmy Dorsey takes over | 

the reins here about Feb. 20. 
ENOCH LIGHT—MBS—Monday, Tuesday, 
Thursday, Friday, 1:30 p.m., Saturday, 
:45 p.m. Hotel Taft, New York. 
JIMMY McPARTLAND—WENR, 870k—Mon- 
day, 1:30 a.m. Sherman Hotel, Chicago. 


5:30 p.m. Savey| 
| 


anteed quality, buy and use the| 
following nationally advertised mu- 
sical instrument products. 

Vincent Bach Mouthpieces 

Conrad Reeds 

Elton Products 

Frost & Stone Cases 

Grover Products 


on bass. A contrast is the Beacon, 
where they have Bill Moore’s 4-| 
piece combo in the pit. 
The only band advertised as 
r.- Don Carlos, a disciple of | 
he tango, packs the Grill Room| Hamilton Music Stands 
of the Marlborough Saturday | La Bella Strings 
nights. . . The Palais Royale (for- | Lifton Cases 
merly the Trianon) has Green Micro Products 
thrice weekly. Vic Kerr plays the | Dudy Muck Mouthpieces 
same spot Mondays. . . Dave Gus- | Otto Link Mouthpieces 
Ray Robinson Products 
Woodwind Mouthpieces 





around town. 





SWING 
NOR SAX 


BABE RUSIN reasn' 


TOMMY DORSEY 








USES ” CONN 


TENOR SAXOPHONE EXCLUSIVELY 


Post Card Picture of Babe Rusin sent Free. Write C. G. Conn, Ltd., 76 Conn Bidg., Elkhart, ind. 






620k — Milwaukee — Thursday, | 
0 p.m. Joe Czot, githox, and Maurie | 


red — Monday, 





For complete satisfaction and guar- | 


DOWN BEAT 


MEET THE BAND—WBBM, 770k—Chicago — FAITH—MBS—W ednesday, 9:30 p. 


m. 


MBS—Saturday, 5 


Fri. 11:30 p.m. Hotel Commodore, New 
York. 
| KAY KYSER—NBC red—Wednesday, 10 p. 


m. Rebroadeast, 
day, 
| ANDRE 
p.m. 
JOE SANDERS—MBS—Sun., 
12:30 a.m., 
to west coast only—Wed., 


m.3 


720k—Sunday, 
Wed., 
Chicago. 


SHOW 


6:30 p.m. Guest bands weekly. 
blue—Tues+ | ORRIN TUCKER — CBS — “Hit Parade” — 


Saturday, 
12 midnite; 


m., Thursday, 10 p.m., MBS, Chicage to 
west coast—Sunday, Tuesday, Friday, 2 
a.m.; WGN, 720k—Sunday, 8:15 p.m. 
Wednesday, 12:30 a.m. Palmer House, 
Chicago. 

FRED WARING—NBC red — Nitely except 
Sat. and Sun., 7 p.m. Chicage to west 


coast, 11 p.m. 


val 
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Chicago to west coast, 
p-m.; 


10:30 p.m.; 
CBS—Wed., 


MBS—east only—Thurs- 
8 p.m. 


KOSTELANETZ—CBS—Monday, 8 
West coast rebroadcast, 12 midnite. 


Mon., Friday, 
MBS, Chicago 
Thurs., 2 a. 
8:30 p.m.; WGN, 
4:30 p.m., Sat., 2 a.m. 
9:15 p.m. Blackhawk Restaurant, 


Sat. 11 p.m.; 


Thursday, 


also 


OF THE WEEK — MBS — Sunday, 


9 p.m. West coast rebroadcast, 
MBS—Tues., Sat., 12:30 a. 
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Jim Yancey’s First Piano Discs Issued 








Solo Art Sides Show 
Old Vet's Talents 


BY BARRELHOUSE DAN 


Two phonograph sides which | 
countless disc buyers have too long | 
awaited have been released, at Iqng | 
last, by Dan Qualey on his Solo} 
Art label. Both piano solos, they | 
showcase the indisputable talents | 
of one Jim Yancey, now nearly 50, 
who lives in Chicago and works, 
during the ball season, as a ground- 
keeper for the Chi White Sox. 

Yancey hasn’t played profession- 
ally for two decades, and he never | 
did claim to be great shakes on 
the ivories. He was a tap dancer, 
even appearing before King George | 
of England in 1914 in Buckingham 
Palace. But on the side old Jim| 
played piano, for his own amuse- | 
ment, and the guys around Chicago 
who were influenced by Yancey’s| 
style include such greats as Al| 
Ammons, Meade Lux Lewis, Cow | 
Cow Davenport and a dozen more. 
Yet these are his first records, 
titled “The Fives” and “Jimmy’s 
Stuff” and must stand as among | 
the most important contributions 
to jazz. Not because Jim is a tre- 
mendous pianist, but because his 
style reincarnates the early blues 
and boogie samples of another era, 
does this coupling merit listening. 
Yancey’s playing is a kick all the 
way, well recorded, and available 
at $1 from Qualey at 1600 Broad- 
way, New York. 


Earl Hines 


“Rosetta” & “Glad Rag Doll,” Bluebird 
B-10555. 

Credit RCA-Victor with one of 
the most clever disc couplings to| 
date. On Oct. 21, 1939, Hines cut | 
his Rosetta solo, turning in a smart 
job in his best improvising man- | 
ner. On Feb. 25, 1929—nearly 11 
years ago—Hines cut the other 
solo. So Victor puts one on the 
back of the other and releases 
them together. Critics who have 
bemoaned the Earl’s demise will 
have to think fast after they hear 
these, for the 1939 performance 
iss-much preferred to the earlier 
one. Both are fine Hines samples, 
however. 

Bea Wain 
“Dancing in the Dark” & 
Chance,” Victor 26451. 

An affected falsetto, heretofore 
unassociated with Bea’s_ vocal 
style, spoils Ghost, while the “A” 
side is acceptable warbling. High- 
light of both sides is the solid ac- 
companiment of Walter Gross’ 
CBS studio band. Gross, one of 
those terrific pianists who some- 
how never gets the mentions he 
deserves, does an 18-karat accom- 
paniment job all the way. 


Muggsy Spanier 
“Relaxin® at the Toure” & 
Shuffle,” B-bird 10532. 
When will it stop? Every side 
the Spanier band cuts looms up on 
the playback as superior to the 
previous ones, and even his first 
(remember Someday Sweetheart?) 
was plain dynamite. Touro, named 
after the New Orleans hospital in 
which Mugs was confined in 1938 


“Ghost of a 


“Riverboat 


when he hovered near death, is 
slow blues with Joe Bushkin’s 
a, the Spanier cornet, 
od Cless’ clarinet and Georg 


Brunis’ sliphorn all figuring prom- 
inently. Riverboat is livelier but 
hardly as thrilling. Others on the 
date were Bob Casey, bass; Don 
Carter, drums, Nick Caiazza, ten- 
or sax. Righteous stuff with a stab 
in every other bar. 


Tommy Dorsey 
“Milenberg Joys,” 10-inch 
Vietor 26437. 

Recorded a year or so ago, but 
released only to members of the 
Victor Record Society (with Tom- 
my’s autograph on the label), this 
grand old New Orleans stomp tune 
gets a thorough and somewhat sur- 
prising treatment at the hands of 

r. Tommy. And now that it’s 
available to everyone, it’s a “must” 
item for all who profess interest 
in modern, big band jazz. After a 
ragged ensemble start, the band 
rolls ahead fervently, inspired by 
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Modern and Swing for Sax, 


on two sides, 





Choruses, 
Clarinet, Trumpet, Trombone, Violin, 25c 


each, 5 for $1.00. Send for list. Hot 
Accordion Choruses, 35c each, Special 
Arrangements, 10 pieces, $5.00. Send for 
list. Mention this advertisement. 
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JIM YANCEY 


His first records, reviewed on 
this page, reveal his piano style to 
be full of kicks for those interested | 
in the development of hot jazz. 
They are on the Solo Art label. 


successive Babe Rusin, Yank Law- | 


|son, Dorsey and Johnny Mince so- | 


los. Of exceptional interest is/| 
Tommy’s solo, for it rates as one | 
of the hottest he has ever re-| 


corded. The arrangement, by Deane | 
Kincaide, is strictly 2-beat with | 
Dave Tough propelling the rhythm. | 
Too many commercial, unin- | 
spired and routined platters have 
harmed this band in recent months. 
But this is an exception—a happy 
exception, if you please. Certainly 
Milenberg is the hottest coupling 
Tommy and company have per- 
formed in the last 12 months. 


Lionel Hampton 

“I’ve Found a New Baby” & “Four or Five | 
Times,” Victor 26447. 

First side, for the umpteenth | 

time, shows. Lionel’s flashy and | 


|meaningless two-finger pianistics. 


But for what reason? Hear it once 
and that’s enough. Ziggy Elman 
takes a chorus that’s much too 


|fast, but he does the best he can 


at too fast a tempo. Reverse is 
preferable, but Lionel’s vocal just 
plain stinks. Toots Mondello’s cho- 
rus and brief get-offs by Ben 
Webster, Clyde Hart and Hamp- 


|ton on vibes save the whole she- 


bang. With sidemen like he con- 
sistently uses, Hampton should be 
able to produce some startling hot 
jazz. But he can’t hog the whole 
show and get satisfactory results. 


Sextet of the Rhythm Club 
of London 


“You Gave Me the Go-By” & “Why Didn't 
William Tell?” B-Bird 10557. 

More pickup stuff by Leonard’s 
Feather “British Refugee” combo. 
Hazel Scott’s vocal on “A” is as 
bad as Hampton’s crap, but the 
gal does play nice piano. Pete 
Brown, alto, Danny Polo, clarinet, 
and Albert Harris, guitar, perform 
well individually, although Pete’s 
playing isn’t up to the par of ear- 
lier waxings. Reverse is guilty of 


|lousy vocal work again, Pete Bar- 


ry, bass, being the offender. As 
with the two first sides, these 
don’t satisfy one looking for bet- 
ter than average music. Some-| 
thing, somewhere, is missing. 


Bix Beiderbecke 
The Wolverines 


“Davenport Blues,” “Tia Juana,” “Jazz Me 
Blues,” “Fidgety Feet,” “Big Boy,” “Royal 
Garden Blues,” “Sensation,” “*Toddlin’ 
Blues,” “Oh Baby” & “Tiger Rag,” reissues 
by the Hot Record Seciety in HRS Album 2. 

A nod of approval should be 
tendered the Hot Record Society, 
and Steve Smith in particular, for 
issuing this well chosen batch of 
jazz gems. Ten 10-inch sides in all, | 
with the young Leon Beiderbecke 
and his cornet starred. | 

It was necessary to dub these} 
sides from original pressings be-| 
cause masters on all the old Wolv- | 
erines’ sides are lost. Tiger Rag, | 
with a crack, is the only one of | 
the 10 on which reproduction is| 
faulty. The music shows Bix and 
his style as it was when he was a 
kid, just starting out, but it also 





| shows how 


a kid, virtually un- 
known at the time (1923-24) these 
were recorded, can have an origi- 


|nality, a purity of tone and a 
|melodic line like no older musi- 
|cian has. 


Also on most of the 
sides are Dick Voynow, piano; Vic 
Moore, drums; Bob Gillette, ban- 
jo; George Johnson, tenor; Al 
Gande, trombone; Min Leibrook, 
bass, and Jimmy Hartwell, clari- 
net. 

The material, for the most part, 
are tunes which are standards to- 
day. Considering that the music is 
around 16 years old, that it was 
the first great white “hot” music 
to be played, that recording tech- 
nique was still a risky experimen- 











tation, and that young Bix was} 


just sprouting his wings as a 
soloist, these HRS sides can only 
be listed as invaluable to all in- 
terested in the development 
jazz, A good buy. 


—Otto Hess Photo 
Two On Wax « « « Dolores 
Brown, thrush with Erskine Haw- 
kins, pictured at RCA-Victor’s New 
York studios cutting a side for the 





of | 


Bluebird label while Hawkins, the | 


“20th Century Gabriel,” 
around behind her. The band 
at New York’s Savoy Ballroom. 


is 


Woody Herman 
“Blues on Parade” & “Love's 
Down Again,” Decea 2933. 

Here is that solid stomper Her- 
man’s fans have been waiting for. 
And it’s no bringdown. 
get-off antics on 
anything he’s waxed before; Steady 


Got Me 


Nelson’s trumpeting, with that 
fine round Texan tone, cuts 
through wonderfully. Frankie 


Carlson’s traps are plenty on the 
lift side—they’d be even more ef- 
fective, perhaps, if he didn’t work 
his cymbals overtime. Reverse 
shows Woody in great form on 
clarinet. The recording is a little 
better but still doesn’t do justice 
to the band as it sounds in person. 

Looks as if 1940 will be Woody 
Herman’s year! Blues on Parade 
is a healthy start. 
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Three for $1.00 (Plus Postage) as they are 
All The Things 
You Are 
All In Fun 
South of the 
My Prayer 
2840—Oh Johnny ' 
South American Way } 


2912 ) 
c Paul Whiteman 
Border } 


2768 
Andrews Sisters 
2918—Swamp Fire 

Rigamarole 
Also a full line of Hawaiian, Marches, W 


) 
j Jimmy Dorsey 








NEW DECCA RECORDS—35c 


j Ambrose & His Orch 


Jaltzes, Accordion, Tangos, Rhumbas, ete. 
Half Cash, balance C.0.D. Send 5c postage for free catalog. 


RECORD RENDEZVOUS 


| 408 SOUTH WABASH AVENUE 


released. Here are seven of the good sellers 


{ 
> Guy Lombardo Orch 


\ 


Scatterbrain 
4¢ Least You Can 


2767 


Say Hello 
2494-—El Rancho Grande ) 
Ida, Sweet As Bing Crosby 
Apple Cider ) 
2800—Yodeling Jive ) Bing Crosby and 
rthe Andrews 
Ciribiribin ) Sisters 


@ CHICAGO, ILLINOIS 


noodles | 


Woody’s | 
alto are unlike | 








Sender + « « Slim Parker, trum- | 
peter and comedian with Dick Sta- | 
bile’s band, gets goin’ on a go 
chorus that makes Dick grit his 
teeth. Shot was made by Bert Block, 
Dick’s manager, who used to have 
a band of his own. 


Andy Kirk | 
“Big Jim Blues” & “Ghost of a Chance,” | 
Decea 2915. | 
Great, moving music! The Clouds 
of Joy take an old riff, put it in 
slow tempo, and proceed to knock 
out nearly three minutes of right- 
eous stuff. Floyd Smith, on elec- 
tric guitar, starts it off neatly 
(appearing to better advantage 
than he did on Floyd’s Blues) and 
then Theo Donnelly, on trombone, | 
carries on. The remainder is en- | 
semble, but good. Reverse is all| 
Pha Terrell vocal. More sides like | 
|this first and Andy would rate a 
|higher place in the estimation of 
|fellow musicians and _ collectors. | 
| The band is top drawer. 





Louis Armstrong 
|“I’m a Lucky Guy” & “You're Just a No| 
| Account,”” Deeca 2934. | 
Louis sings both, plays trumpet | 
jon both, and the band is sad on} 
| both. Louis’ singing and horn play- 
jing are just what you expect—the | 
grand old Satchmo’s tone and feel- | 
ing—a sure cure for the ailing. 
| Armstrong fans will gobble these 
jup. Others will think them very | 
|average. Barrelhouse Dan is one 
who’ll do a lot of gobbling. 


Bob Crosby 
18th and 19th on Chestnut” 
“I Wanna Wrap You Up,” Decea 2935. 

No wonder the Crosby band 
hasn’t shown up well on records 
of late. With such foul material as 
these tunes only a schmalz crew 
could ever succeed in selling ’em. 
Eddie Miller and Nappy LaMare 
share a woeful vocal on the “A” | 
side, but a half-chorus of Jess 
Stacy’s piano holds the thing to- 
gether. Reverse is worse. Teddy 
Grace’s vocal is too much. And 
a short Fazola interlude isn’t | 


& 


“Between 


Pace With Donahue | 


New York—Sal Pace, who had} 
his own band at the Music Box in| 
White Plains for several years, 
has signed with Al Donahue’s band 
at the Meadowbrook in Jersey. 
Pace, said to be a terrific “go” 
man takes Les Cooper’s place. 





Recorded Hot 
Performances 








PIANO 


JIMMY YANCEY: The Fives, Jimmy's St 

EARL HINES: Rosetta, Glad Rag Doll. 

JOE BUSHKIN: Relaxin’ at the Touro, 
erboat Shuffle. 

CLYDE HART: Four or Five Times. 





Recommended 





7 


0, | 
— 


HAZEL SCOTT: Why Didn’t William Tella 


JESS STACY: Between 18th and 19th 
Chestnut. 
DICK VOYNOW: Hot Record Society 


bum 2 


TRUMPET-CORNET 


MUGGSY SPANIER: Relaxin’ at the Tow 
Riverboat Shuffle. 

YANK LAWSON: Milenberg Joys. 

BIX BEIDERBECKE: Hot Record 


Album 2. 

LOUIS ARMSTRONG: You're a Lucky Guy, 
You’re Just a No Account. 

DY NELSON: Blues on Parade. 


ALTO SAX 


PETE BROWN: You Gave Me the Go-By. 
TOOTS MONDELLO: Four or Five Times, 
WOODY HERMAN: Blues on Parade. 


CLARINET 


JIMMY HARTWELL: Hot Record 
Album 2. 

ROD CLESS: Relaxin’ at the Touro. 

JOHNNY MINCE: Milenberg Joys. 

DANNY POLO: You Gave Me the Go-By, 
Why Didn't William Tell? 

WOODY HERMAN: Love’s Got Me Down 
Agai 


o 
STEA 


Society 


TENOR SAX 
BABE RUSIN: Milenberg Joys. 
BEN WEBSTER: Four or Five Times. 
GEORGE JOHNSON: Hot Record Society 
Album 2 


2. 


GUITAR 
ALBERT HARRIS: You Gave Me the Go-By, 


| FLOYD SMITH: Big Jim Blues. 


TROMBONE 


TOMMY DORSEY: Milenberg Joys. 
GEORG BRUNIS: Riverboat Shuffle. 
THEO DONNELLY: Big Jim Blues. 


enough. The band appears pretty 
listless, as if it didn’t give a damn, 
And you can’t blame ’em! 


MOUTHPIECE 


Adjusts itself to the particular 
jaw formation of the player. A 
personal, “‘fitted’’ mouthpiece, 
There are vital differences in 
ai mouths, 
“ It is as 
illogical 
to expect 
players to 
use the same 
rigid mouthpiece a 
to wear the same size 
hat or shoes. Fitzall 
produces amazing results in improved tone and 
added range. No more sore lips or muscle strain, 
Why handicap yourself with a rigid mouthpiece? 
Fitzall used and recommended by professionals 
and teachers. Students should start right with 
Fitzall. For cornet, trumpet, baritone, trombone, 
Dealers or direct. Send for circular. 


FITZALL MOUTHPIECE MFG. CO. 


336 Ball Park Blvd., Grand Rapids, Mich. 


TILTING 


AIM 


Send for cir- 
cular, details 
of liberal 
Trial Offer. 





(DE LUXE 
‘ELECTRIC 


Not satisfied with present 
their electrical string 


| 

















GUITAR AMPLIFIER 


Made exclusively by "NATIONAL" for Professionals 












performance of 
instruments 


See Your Dealer or Write for free 32-page Catalogue 
"This Amp Has Everything!" 


MNATIONAL-DOBRO COR 


402 SOUTH PEO 
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| IRVING FAZOLA: I Wanna Wrap You Up, 
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Chicago. February 1, 1940 


Chi band); trumpets include, left 


One of the Best jazz pianists Chicago ever 

uced is Cassino Simpson, shown here with the 
band he led at Chi’s Showboat in 1930. Cass is now 
in a mental institution. George Hoefer’s “Hot Box” 
in this issue gives some of Simpson’s background. 
Personnel includes bassist Milton Hinton, now with 
Cab Calloway; Bob Tinsley, guitar (now has own 





to right, an un- 














BY GEORGE 


at one time threatened the laurels 


Little Joe (817). The dise is prob- 
ably Cassino’s best platter. 

Unfortunately, Cass cut wax 
only a few times. His piano is ap- 
parent on Paramount 13087 St. 
James Infirmary (905) and Upside 
Down (903). First tune sung by 
Emmet Mathews and second by 
Mathews and Laura Rucker, both 
sides accompanied by clary and 
piano. 





Paul Miller Wrong? 

Cass played with Bernie Young’s 
band at the Wisconsin Roof in Mil- | 
waukee in 1927, About that time he 
recorded with Arthur Sims, Pres- 
ten Jackson, Wally Wishop and 
Bernie Young on Okeh 8373 Soap- 
tick Blues (9765a) under the title | 
of “Arthur Sims and his Creole 
Roof Orchestra.’”’ Lovingood played 
piano on the other side. Simpson 
also appeared on discs with 
oung’s Creole Jazz Band Para- 
mount 12088 Dearborn Street Blues 
and Paramount 12060 Every Sat- 
rday Night & What's the Use of 
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wo. 100 
Pat APOUILD FoR 


SEE YOUR DEALER 


Krauth & Benninghofen » Hamilton, O. 











HOEFER, JR. 


(2 East Banks Street, Chicago) 


of Earl Hines on Chi’s south side. 


Playing in the Hines groove, yet in a distinctive manner, Cassino be- 
came leader of a band that followed Louis Armstrong in the Showboat 
Cafe at Clark & Lake streets in 1930. Cass was mentally ill shortly 
after the engagement and was sent to an institution in Elgin, IIL, 
where he remains to this day. According to ’Tick Gray, trumpeter in 
the band, Cass “was one of the finest.” Gray’s statement is born out by 
Simpson’s marvelous accompaniment for Laura Rucker on Paramount 
13075 St. Louis Blues (818) and@—— i ea ad — 


Lovin’. These band sides were 
made earlier and do not compare 
with the accomps made later. In 
his “Yearbook of Swing” Paul Mil- 
ler gives as one of Simpson’s rep- 
resentative solos My Good 
Sam and Can I Tell You by Kin 
Oliver’s group (Vi. 38049). Tiek 
Gray played with Oliver through 
the early New York period and 
thinks it highly improbable that 
Cass ever recorded with the King. 


The piano solos on the above also | 
a very different piano | 
style from the Paramounts made | 


indicate 


about the same time. 


FOUND —The mythical Louis | 
sides on Vocalion 15632 with John- | 
ny Dodds’ Black Bottom Stompers, | 


H.R.S. ALBUM No. 
Young Man 
With a Horm 

BIX BEIDERBECKE 


AND THE 


WOLVERINES 
Playing 


Davenport Blues * Tia Juana 


Jazz Me Blues « Fidgety Feet 


Big Boy * Royal Garden 
Blues *« Sensation + Toddlin’ 


Blues * Oh Baby + Tiger Rag 
* 

5 RECORDS in a Beautiful Three 

Color Album. Complete Album 


with illustrated booklet $4.25. 
Single Records 75c. 


HOT RECORD 
SOCIETY 


827—7th Avenue, New York City 








Cassino Simpson is a little known and rarely heard jazz pianist who 


Man | notent lists of records for sale and 








remembered man who was with the band only a} 
short while; “Tick” Gray, who now has a restaurant | 
on Chi’s south side, and Guy Kelley, now jobbing in | 
Chi; trombones are John Thomas (with Floyd Camp- | 
bell now) and Ed Burke (now with Earl Hines) ; | 
saxes are Scoville 
altos (both now in New York) and tenor Fred Brown 
| (mow with Artie Stark in Chi); 
| drums, is jobbing in Chi. 


Brown and Frank Jackson on 


Richard Barnet, 


| 

|Weary Blues and New Orleans 
| Stomp. Find was made by Charles 
|Payne Rogers of Trenton, N. J., 
| who is very enthusiastic about the 
|dise and writes that there is only 
|one other copy known to collectors. 
| Bill Russell once said if he ever 
|found the item he would quit col- 
llecting (he has every other Arm- 
| strong). Rogers also advises that 
| he and Frederic Ramsey have de- 
cided that Oliver takes the muted 
|solo on Clarence Williams’ Blue 


| Five Okeh Blacksnake Blues and | 


| Old Folks Shuffle. 


Oliver Masters Differ 
King Oliver’s Riverside 
(1624-2) and Mabel’s Dream 
(1622-1) on Claxtonola_ differs 
|from the Paramount 20292 or 
| Puritan 11292 in that Dream is 
|from a different master, according 
to Les Zacheis. 


Collector’s Catalog 


| ORIN BLACKSTONE, 1008 El- 
| eonore street, New Orleans, is a 
| Bix specialist with a complete col- 
lection excepting Chicago Loopers 
(Perfect) and Benny Meroff 
(Okeh). Also Muggsy, Tesch and 
| Bill Coleman fan. Orin puts out 


Blues 





|auction. He’s night city editor of 
|the New Orleans Times-Picayune 
{and in addition, reviews current 
|records in the Sunday editions. 





Rabsons Music Shop 
presents its 
PRIVATE RECORDINGS 


of 


RODGERS & HART 
SHOW TUNES 


(Most of these songs by America’s 
Smartest Contemporary Writers 
have never been recorded before) 

















Sung by 
MISS LEE WILEY 
CBS Radio Star 
Accompanied by an All-Star Band 
comprising such Great Swing Mu- 
Pee Wee Russell, Max 
George Wettling, Bud 
Joe Bushkin and Brad 


sicians as: 
Kaminsky, 
Freeman, 
Gowans, 
Arrangements by Brad Gowans 


Album Contains 
=. Baby's Awake Now, A Ship With- 

out a Sail, You Took Advantage of 
Me, Glad to Be Unhappy, A Little 
Birdie Told Me So, Here in My 
Arms, I've Got Five Dollars, and 
(a never before published tune) 
As Though You Were There. 


4—10"' Records in Spe- $4.75 


cial Attractive Album 
We Pay U.S.A. Postage 
OBTAINABLE ONLY FROM 


5 


Music Shop 
111 WEST 52 ST., NEW YORK 


[Orin also writes for Down Beat. 
|... George Beall, 678 Parker, De- 
| troit, is prominent collector of 
|long standing. He has complete libraries 
| of the great colored bands and Ma Rainey, 
| Bessie Smith and Ida Cox. Now interested 
| in obscure blues and vocal discs; also em- 
| phasizes Chicago style. Mr. Beall is a veri- 
| table gold mine on personnel information 
and has written many articles on bands 
. PAUL CHOMICKE, 11721 
Fleming, Detroit, collects all the dises he 
deems true expressions of jazz. Rarity of 
a record is of secondary consequence to 
him. He’s a public school teacher in the 
Motor City and has enlisted his pupils in 
the search for rare wax... . . 


Unforgettable Selos 


Louis Armstrong’s “ahead of the times” 
chorus on Fletcher Henderson’s Why 
Couldn’t it Be Poor Little Me on Banner 
1476, Regal 9770, Apex 8316 & Ajax 17123. 

Collectors desiring information from 
George Hoefer must enclose stamped, self- 
addressed envelopes to insure a personal 
reply-——EDS. 


and records. . . 








Bowers-Lyman Combine 


New York—Gil Bowers, pianist 
formerly with Bob Crosby, has 
joined Abe Lyman’s band. 


"The 


* 
finest 

clarinet 
I've ever 


. played" 


OPENS ¢ 


N FEBs 9th 


WRITE 
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Joe Harris in : 
Pollack Band 


| San Diego—Joe Harris, well 
| known trombone and singing star 
|of the early Ben Pollack band and 
\later with Goodman, Crosby and 
| M.G.M. studio ensembles, is mak- 
ling a great comeback with Ben 
Pollack’s “latest and greatest” 
band which currently is packing in 
the customers during their six- 
teenth week of an engagement at 
Sherman’s, the center of night life 
gaiety here in the Southwest. 

Harris, still recuperating from 
|the automobile accident which al- 
most took his life, was just getting 
| back in the old groove when he was 
|called upon to carry on for Bobby 
| DeCuir, fine trombone stylist with 
|the Pollack band who, in Mercy 
Hospital, died of double pneumonia 
last week. 
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Swing Piano Styles 


Melvin Henke’s White 
But He Pounds Piano 
Like a Colored Ace 


By Sharon A. Pease 





Last summer a young pianist began attracting attention via WGN and 
MBS broadcasts from the Melody Mill Ballroom a few miles west of 
Chicago. That was the first big break for Melvin Henke and a step 
forward in what now seems destined to be a brilliant career in dance 
music. At that time, his flashy solos were being featured with Steve 
Leonard’s orchestra. 

Mel is only 24, but is already a veteran of nine years in the music 
business. He is of a musical family—his mother plays piano and his 
father, Al Henke, is a violinist.¢—— 

The senior Henke has directed|known Chicago teacher. He also 
concert and dance combinations | liked drums and practiced them as 
around Chicago for many years|a side line. At 15 he was working 
and was at one time musical direc-| jobs on drums and thus became 
tor of radio station WCFL. |interested in dance piano, After 

inten ind (enon | obtaining parental permission with 


promise to keep up his regular 
As a child Mel studied standard 





la 
studies, he started developing his 
piano with Karl Reckzeh, a well|own piano style. Asked who most 





Mel Henke . . . started on 
drums, switched to piano, and to- 
day is rated as one of the most 
promising soloists in the Chicago 
area. Sharon A. Pease tells all about 
Henke — and his piano style — in 
the accompanying story. 





influenced this development, Mel 
explained, “At that time everyone, 
including myself, had a great ad- 





miration for Earl Hines’ style, so 





Mel Henke’s Pianologics on His Own “Henke Stomp” 


LIVELY 























=STUDY ARRANGING 
with 
OTTO CESANA 


TOM TIMOTHY 
HARMONY—COUNTERPOINT 








and 
Arranging fer the Modern Orchestra Complete Course One Year 
For the instrumentalist desiring a technique Also Counterpoint and Form 
in “‘ad-lib” playing, SPECIAL course i " de 
—_ yoke: Studio: AEOLIAN HALL 
117 W. 48th St New York City |} 29 West 57th St., N.Y.C. 
Suite 41 LOngacre 5-0655 |} Telephone: Plaza 5-1250 










TO PIANO TEACHERS PIMPROVE YOUR PLAYING 


Beginner — Advanced Students 





Lee Sims School of Modern Piano 


Pianists — Send for free booklet 


offers an approved Keyboard Har- | showing how you may greatly im- 
Syst f. la ° | prove your technic, accuracy, memorizing, sight- 

mony ystem or popular music. | reading and playing thru mental-muscular co- 
Chord Charts—50c. | ordination. Quick results. Practice effort mini 

| mized. Used by famous pianists, teachers and 


Dept. 52-B 
Covina, Calif. 


students. No obligation 
Broadwell Studios 


Kimball Hall, Chicago, Web. 3689, Est. 1926 | 
OLS IRC SETI R EE 


=== ARRANGING=== 
| 


| The MOST IMPORTANT FACTOR 
\IN- MODERN DANCE MUSIC 


| 
| cannowbe learned by mail. In our course, 
| you receive a thorough training in the 
| principles of HARMONY and ARRANG- 





| ING thru a series of practical and inter- | 


| esting lessons. Write TODAY for full | 
details No obligation. | 

| “THE MUSIC SCHOOL" 

P. O. Box 150 * Station "G" 

| New York, N. Y. 

| Endorsed by Paul Weirick, Jimmy Mundy | 

and other leading arrangers. 





]}| were working jobs in Chica 


naturally that was quite an influ- 
ence. I also made frequent trips out 
to the Lake Villa on Wilson Ave- 
nue, where Cleo Brown was play- 
ing and I picked up many ideas 
from her. In more recent years m 

style has been influenced by Bo 

Zurke. I greatly admire his crisp 
touch and clever left hand.” 

Mel’s first piano experience with 
a band was when he sat in for one 
number with his father’s ork on 
a gig date. 

“That was a great kick,” says 
Mel. “The tune was ‘Hello Aloha,’ 
and I had worked for many weeks 
on my chorus. That settled it—the 
drums were out and I went to work 
on piano seriously.” 

Jams with Goodman 

Since that time he has worked 
various resorts, niteries, and ball- 
rooms in and around Chicago with 
Charley Rich, Carl Hoffman, Dan- 
ny Alvin, Jimmy Green, Henry 
Lishon, Frank Snyder, Joe Kahn, 
and Maurie Stein. The engagement 
which stands out most vividly in 
his memory was with Joe Kahn, 
Drew Paige, and Emery Granger 
at the Gay Nineties on Rush Street. 
That was in 1935 when the Ben 
Pollack and Benny Goodman ~~ 
. The 
boys came in every night for jam 
sessions and among the regular 
participants were arry James, 
Bruce Squires, Dave Matthews 
Spud Murphy, Irving “Fazola’ 
Prestopnik and Goodman. Charles 
La Vere, who was doubling piano 
and trumpet for Joe Sanders at 
the Blackhawk, also came in regu- 
larly. “Those sessions were an all 
time high for inspiration and 
ideas,” says Mel. 

He joined Steve Leonard in May, 
1939, for the Melody Mill enga: 
ment. There was one Henke a 
who never missed a broadcast or an 
opportunity to hear Mel cut loose. 

hat was Ben Lincoln, a jazz en- 
thusiast from Milwaukee, Later 
when Lincoln decided to produce 
and market Collectors’ Items Rec- 
ords, he selected Henke to make the 
initial two sides. From that record, 
Collectors’ Item No. 100, comes the 
accompanying example, a portion 
of “Henke Stomp.” We copied the 
10-bar introduction, then skipped 
the next 32-bar chorus and 16-bar 
interlude. Copying starts again at 





that point and continues through 


Les Robinson, A. Shaw Orch. Abe Cholden, 

Harry Pelsinger, A. Shaw 
Orchestra 

Hank Freeman, A. Shaw Orch. 

Ken Schleicher, Chas. Baum 


Buster Bailey, Onyx Club 
"Casey" Ciccone, Formerly 
Paul Whiteman 
Frank Meyer, Ben Bernie 
John Van Eps, J. Teagarden 
Art St. John, ). Teagarden 
"Hub" Lytle, J. Teagarden 
Jimmy Lytell, N.B.C. Studio 
Gene Prendergast, R. Morgan 
Arthur Gryb, Russ Morgan 
Arthur Brooks, Ed. Duchin 
Jimmy De Meo, H. Heidt 
Eddie Hellman, Hal Kemp 
Chas. Ferrari, E. Coleman 
“Puss’’ Ronemus, F. Waring 
Al Friedman, Dick Messner 
Jack Herzberg, Jack Denny 
Lester Young, Count Basie 
George Vaughn, E. Light 
Artie Baker, WMCA Studio 
Andy Querze, Leo Reisman 
Eugene Cedric, Fats Waller 
Al Handler, Jack Shilkret 
Al Raksin, Johnny Green 


Bobby Baker, 


wins 
Jack Shilkret, 
Harry preston, 


John Hayes, 


Al Nicholas, L 
Al Berg, Mad. 





Phil Cole, Richard Himber 
Joe Aglora, Geo. Hall 
Geo. Paxton, Geo. Hall 
Sam Bidner, Geo. Hall 


Max Leimeister, F. Masters 
Monroe Radler, P. Tremaine 
Victor Garber, 
Bill Cervantes, 


Wm. Dewey, Lenny Hayton 
Eddie Brown, Roxy Thea., 
Jeff Snauffer, N.Y. Teacher 
Joseph Lupidos, H. Reser 

Lenny Hartman, McFarland Wil 


Carl Fry, Benny Carter 
Peter Kent, Hote! New Yorker 


Ed Clausen, Jan Savitt 
Francis Ludwig, Jan Savitt 


an Alexander 

Tony Antonelli, ¥. Alexander 
Chubby Silver, 
Chas. Holmes, 
Joe Garland, L. Armstrong 


MEYER BROS. 


———— 


Chicago, February 1. I 
24 bars of the next chorus, The 
small notes will serve as a pi 

to get back into the original 

of the chorus. Mel contends that 
in solo work the left hand shoulj 
be kept moving and in this ex: 
demonstrates that point. The Z 
influence is quite in evideng 
throughout. 


How to Get a Job 
With Harry James 


BY DUKE DELORY 


Toronto—When Fran Hines, yo 
calist with Bert Niosi’s top ban 
here, got a phone call from 4 
friend in Buffalo advising him that 
Harry James was looking for 4 
vocalist, Fran thought his leg wag 
being pulled. But he wired Flarey 
anyway, asking James to call him 
if he were interested. 

ay rong | his nails and paci 
the floor, Fran waited nervously in 
Ma Davis’ boarding house for mp. 
sicians here. At 8 o’clock sharp the 
phone rang. “That P sony Fran? This 
is Harry James. Can you see m 
after the matinee performance 
Shea’s Buffalo on Sunday? 0.K” 

Hines made the audition and 
joined James’ band the same day, 
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Let Vee Lawnhurst’ 
TAKE A PIANO-FLAIR show ya 
how! 72 pages of invaluable 
CHORUS piano style-aids fully @ 
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IN ANY special arrangements in Bab 
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Vee Lawnhurst ® 160 W. 73 St., N.Y. 
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Irving Charles, Ray Kinney 
Alvin Weisfeld, Radio 
Carl Swift, Radio 
Gerald Serly, Radio 
Victor Goldrin , Leader 
Ben Maenza, Radio 
Abe Kelsh, Meyer Davis 
i Grossi, Radio 
Bob Stewart, Radio 
Ted Andrews, Radio 
Sam Marcus, Well known 
Boston Teacher ‘ 
Mario Dallallio, Free Lance @ 
Harry Wainer, Free Lance 
Murray Heyman, Free Lance @| 
Ira Katy, Free Lance 
Guy Granato, Teddy King 
Mert Curtis, Guy Lombard 
Symphony and Opera j 
Michele Fusco, Met. fs 4 
Simeon Bellison, N.Y. Phil. 
This list checked Jan. |, I 
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3 Arranging ° 


How to Score When 
Horns Are to be Added 








By Will Hudson 





“Is it possible to write ensemble passages for two trumpets, one 
trombone, two altos and one tenor in such a way that extra parts for a 
third trumpet, second trombone and fourth tenor can later be added 
without changing the original parts in any way? I have written a num- 
ber of arrangements for 10-piece bands which have later expanded to 
five brass and four saxes, and I have had to write not only the new 
added parts, but have also had to change the original parts. It will help 
me greatly if you can show me a way of writing ensembles for three 
brass and three saxes so that it will not be necessary to change the 

in any way when adding extra parts later on.” 

Thus does Charles Vickers of Erie, Pa., write. 

ANSWER—I receive a lot of letters asking the same question. It 
gems that a great many arrangers who have written arrangements 
for bands consisting of three brass and three saxes are later asked to 
write extra parts to fit five brass and four saxes, and are annoyed with 
the necessity of changing all the parts. Below I have given a method of 
writing ensemble passages for three brass and three saxes, so that the 


(Ex. A) 
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say y.¢] tra parts can be added without the bothersome waste of time chang- 
ates a ing all the original parts, Example A is a 4-bar passage arranged for 





three brass and three saxes, written so that the extra parts can easily 
be added without change. 
Example B shows the extra parts as they would be written to fit the 
ge illustrated in Example A. It will be observed that the third 
pet part is a copy of the third alto, the fourth tenor part is a copy 
of the original trombone part, and the second trombone plays melody an 
. octave below the first trumpet. In this way, you will i added the 
Yd three extra parts without having changed the original parts in any way. 
v Isincerely hope that this helps you out. 

Letters to Will Hudson will reach him at Down Beat, 608 South Dearborn, Chicago.—EDS. 


y Jazz Concert’ Idea Spreads; 
. 4 Seattle Now is Having One 


BY DICK SHELLENBERGER 


Seattle—This town’s hot musical education will take a definite for- 
ward step on Sunday, Feb, 4, when the stage of the Metropolitan 
theater will offer an assemblage, in concert, of the finest jazz talent to 
be found in the northwest. 

Featured on the program will be Palmer Johnson and his sextet. 
Johnson, one of the greatest colored pianists on the Pacific coast, is 
Surrounded by a combo of men who¢ 
have all starred at one time or 
Mother with several big names| yEGA 
from Moten to Basie. | TRUMPET 

Also to be starred as one of the | w+. . power 
bands on the program is Gay} House" 
Jones, white 10-piece unit consid. | 
é the outstanding white band | 
in this section. Jones is also a} 
Pianist, and an unusually effective 
arranger. | 

The concert is being produced 
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Rambling Along 
TIN PAN ALLEY 


BY MICHAEL MELODY 


Meyer Davis units are shoving a 
tune called I’m Thinking of You 
and Vienna, penned by Uriel Davis 
and Uriel Benjamin. It’s very 
Straussy. 

Clarence Stout, who has been 
writing songs in Vincennes, Indi- 
ana, for 20 years, has placed Elegy 
in Blue with Joe Davis; I’m Tryin’ 
to Keep from Cryin’ Over You 
with Clarence Williams; Fooling 
Me and Sundown on the Prairie | 
with Jack Mills; Roll, Wagon, Roll 
and Jitterbugs on Parade with 
Davis and Schwegler, and 24 west- | 
erns and mountain tunes with M.| 
M. Cole. 

Bottle the Swanee 

Cigarette in My Hand, a pop bal- 
lad, and Movita, with words in 
both Spanish and English, have 
|recently been published by Ed-| 
+ ata Music of Oklahoma 

ity. 

Put the Swanee Up in Bottles | 
is the unique title of a tune that) 
Paull-Pioneer have brought out. 

Morton Gould’s latest symphonic | 
work, Foster Gallery, was given its | 
premiere performances last month | 
by the Pittsburgh symphony, con- | 
ducted by Fritz Reiner. The work, 
which is handled by Mills Music, 
lconsists of 13 movements, each | 
based on a Foster composition. 








Henderson’s Blues 

Nic Harper, ex-Isham Jones vio- | 
|linist, now waving his baton on| 
stage No. 1 of the Wisconsin Roof 
|ballroom, has been admitted to| 
|membership in ASCAP for the} 
|ecreation of Ocean Hop of a Kan-| 
garoo, With Love on My Side, and 
| Foo Song, all of which will be pub- 
| lished shortly. 

Horace Henderson, recently 
signed to a writing contract by 
Exclusive, is said by that firm to 
be “specializing in turning out 
Chicago style blues numbers” for 
them. 
| Lou Levy, youthful major domo | 
lof Leeds “Music, and_ side-kick | 
Mickey Goldsen, have contracted 
to publish all of Harlan Leonard’s | 
tunes. The Leonard band recently 
recorded 8 sides for the Bluebird 
label. 

Loring Joins Royal 

Phil Brito, Al Donahue vocalist, | 
has exclusive singing rights to the | 
Lew Brown-Sammy Fain western 
ballad, The Cowboy’s Gal, Exclu- 
sive-handled. The contract termi- | 
nates in two more weeks. 

Gil Loring has been added as| 
staff arranger to the Royal Music| 
Company. Gil, only 23, has been | 
arranging for the Four Marshalls. | 
He’s turned out a goodie on Royal’s 
plug tune, You Bring Me Down. 








Orchestra 
Jackets 


This New Outstanding Hoover Style 
Will Make Your Band a 
Style “Standout” 


In gray or white, this newest Hoover Orchestra 
Jacket features smart style—combined with cool- 
ness and comfort. Gives your orchestra that dis- 
tinctive well-tailored look. 


No. 167 No. 170 
White Gray 
Gabardine Gabardine 


Write Today for Samples 
Dept. D-2 
HOOVER 


251 West 19th St. New York City 











| son, sax; Billy Chochrane, trumpe 








Orchestra 
Personnels 











Ray Herbeck 

George Winslow, Jim Hefti, Art Skol- 
nick, saxes; Benny Stabler, George Van, 
trumpet; Bob McReynolds, Woody Thomp- 
son, trombones; Louis Math, piano; 
Whitey Boyd, drums; Tom Clark, bass; 
Bunny Rang, steel guitar; Betty Benson and 
Kirby Brooks, vocals, and Ray Herbeck, 


front. 
Buddy Bryant 


Bryant Hurd, James Coe, saxes; Jimmy 
Claybrook, trumpet; Walter Smith, trom- 
bone; Selwyn Holmes, guitar; Bernell Mag- 
Robert LaMarr, bass; Elree 


ness, piano; 


Westmoreland, drums; Max Bailey, seat man, | 


and Roberta Roberts, chirper. 


John Sullivan 


George Mitchell, Jack Grubbs, Ed Sulli- 
van, saxes; Larry Lambert, R. L. Blakewood, 
trumpets; Bob Sheehan, trombone; Leo 
Doolan, bass; Rome Landry, drums; Skip- 
per Trevathan, piano, and John Sullivan, 
trumpet and front. 


Wendell Phillips 


Gus Baumgart, piano; Axel Jensen, drums 
and vibes; Ray Hargard, bass; Ralph Pear- 
t; Marion 
Martin, vocals, and Wendell Phillips, accor- 
dion and front. 


Mart Kenney 


Don Skiles, Art 
Griffith, ac 


Bert 
Saxes; 


Hallman, 
Hemmings, 


Lister, 
Glen 


rofes- 
enney, 


Phil Kornheiser is new 
sional manager for Harry 
Inc. Jack Richmond is no 
connected with Words and Music, 
Inc., in that capacity. . . Solly Cohn 
joined Fred Forster’s New York 
staff to work on plugs for the 
firm’s oldie, Oh, Johnny, Oh. . . 
Danny Cameron has joined Mills 


as contact man. Archie Levington | 


is doing the repping for the new 
Mercer & Morris publishing outfit 
in the Chicago area. 


longer | 


| trumpets; Ted Elfstrom, Jack Fowler, trom- 
bones; Ed Emel, drums and trumpet; Hee 
guitar; 


Kenney 


|MeCallum, bass; Tony Bradshaw, 
Georgia Dey, chirpie, and Mart 
alto, clar, flute and front. 


Joey Tantillo 


Rolly Winterbotham, sax, clar and vocals; 
|}La Vern Lubeke, piano; Clem Berzowski, 
trumpet and vocals; Hareld “Swish” Swear- 
ingen, drums; “Roving Roger” Smith, base 
jamd vocals, and Joey Tantillo, accordion 
and front. 


| Frank Simone 


Ray Arthur, trumpet; John Fortin, tenor 
| sax: Tom O’Dennell, piano; Tony Facella, 
| bass; Mike Orlido, drums, and Frank Sim- 
| one, accordion, vibes and celeste. 


‘Down Beat’ Johnny Windom 


| Larnie Neal, Samueal Mynard, Lenell 
| Mason, Jack Tyson, saxes; Herbert Watson, 
| Jim Munday, Willie Wells, trumpets; Bob 
| Karg, drums and vibes; “Mutt” Henderson, 
| guitar; Carl Webb, bass; Virginia Wallace, 
| chirpie, and “Down Beat” Johnny Windom, 
| piano, vocal and front. 


Phil McDade 


Conkling Smith, Chet Lyman, Cleo Goode, 

| “Skeets” Skeat, saxes; “Billikens” Johnson, 
| “Bubblejaw” Dean, trumpets; Symeone Ev- 
erette “Tippi Dyer Il, trombone; Jack 
Jones, guitar; Humphrey McCarter, bass; 
Bud Smith, drums; Charles Tolliver, piano; 
and Phil McDade, alto, clar and front. 


Lou Breese 


Mel Winters, piano; Ted Tillman, drums; 
| Steve Bowers, bass; Don Husten, guitar, 
| voeals; Fred Kalte, Bill Cervantes, Lix 

Riley, Allen Hill, Bob Baker, saxes; Ronnie 
Garrett, Bill Haley, Porter Bailey, trumpets; 
Skip Moore, trombone, vocals; Charlie 
Hrudicka, Eddie Schaefer, trombones, and 
Lou Breese, trumpet and front. 





DRUMMERS! 


Learn the new modern way to imprevise 
on Xylophone and Vibraharp 
Remember All My Lessons Are Strictly 
Private and Confidential 
—We do not teach by mail— 
| ZIPP XYLOPHONE & DRUM STUDIO 
4th Floor: Lyon & Healy Bidg., Chicago 











SOLID DRUMS 


fora 


SOLID DRUMMER 





Jimmy Dorsey is probably more particular about his rhythm than 
band. 


any other section in his fine 


























Buddy Schutz and his SLINGERLAND ‘Radio Kings’ 







It takes a solid drummer to 


establish the beat in this outfit—and it takes a solid set of drums 
to satisfy Buddy Schutz. That’s why he’s completely SLINGERLAND 


equipped—from stem to stern! 


Yes, “Radio King” drums and tunable tom-toms are solid. But it’s 
a sensitive kind of solidity—the kind that responds to your lightest 
or heaviest beat. Try them at your dealer’s today and find out why 
Maurice Purtill with Glenn Miller, Gene Krupa, Ray McKinley, 
Buddy Rich with Tommy Dorsey and thousands of other top notch 


drummers use them exclusively. 


The SLINGERLAND New 1940 catalog is yours for the asking 


1327 Belden Avenue 


Chicago, Illinois 
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e The Squeeze Box 


Max Stelter Finally 
Talks About Himself 


By Bill Sweitzer 


“The young accordionist today has too little opportunity to get 
acquainted with the classics in order to round out his technical and | 
harmonic knowledge.” 

Those are the words of Max Stelter, who in contrast to the very 














youthful topnotcher described in the last “Squeeze Box” column, is an 
artist who got in on the ground floor of the so-called “accordion boom.” 
Max has been playing accordion 12 years and before that, played piano 
professionally. 

A quiet sort of fellow, Max admitted, under pressure, that it was a 
great kick to be selected as one of the first staff accordionists on NBC. 
I remember well when he played the Phil Baker program in the ork 
directed by Roy Shields. He recalls a dandy jazz band composed of 
Davie Rose, piano; Red Norvo, xylophone; Louis Epstein, clarinet; 
Marvin Saxby, guitar, and himself on accordion. It must have been 
terrific! 

The Stelter accordion has been heard on many other famous programs 
such as Carnation Milk, Fitch, Cocoa Cola transcriptions, etc. More 
recently, Max has been featured with the Old Heidelberg concert en- 
semble in Chi. He also is associated with a well known music school as 
professional coach. I have illustrated a few bars of his style, which 
should help you get in the groove. 


Address mail to Sweitzer care of Down Beat, 608 S. Dearborn, Chicago, Hl.—EDS. 


doesn’t want a strict jazz band. 
Of course he likes the pure stuff 
himself, and he admits Louis Arm- 
strong’s old Hot Five and Hot! 
| Seven discs of the early 1920's 
|have given him a lot of ideas 
which he used to advantage. “But | 
the public has to understand mu- 
sic,” he says. “By giving the pub- 
lic a rich and full melody, dis- | 
tinctly arranged and well played, | 
all the time creating new tone 
colors and patterns, I feel we have 
a better chance of being successful. 
I want a kick to my band, but I 
don’t want the rhythm to hog the 
| Spotlight.” 

Just one more slant on Glenn 
Miller’s way of thinking. Smart? 
|Not long back he pulled Tommy 
Mack out of the band to make him | 
manager of the band. Tommy plays 
trombone, So when Glenn, rehears- | 
ing for a record date or a broad- 








ay 


MAX STELTER 
For 12 years he has been play- 
ang accordion. Bill Sweitzer, in his 
“Squeeze Box” column above, tells 
about Stelter’s unique style. 


| Reichman's New Piano 


Four in Zutty’s Combo 
New York—Playing with Zatty| »St, Louis Jchnny,Anderson,| | 
Singleton at Nick's in the Village the limelight in 1939 with Jack 


are Albert Nicholas, clarinet; 


Richard Fullbright, bass, and Sam Teagarden’'s band, has joined Joe 








Benny Carter's Alto Style on His “Screwy Rhythm” Number 





Allen, piano. Quartet is set for a 
long run at the spot. 





Dexter's Glenn 
Miller Story — 


(From Page 8) 


young and hungry tenor man 
whose name rhymes with “pan- 
icky” except for the “a” in the 


latter—is “Glenn’s fair-haired boy. 
Miller claims Tex, in another year, 
will be acclaimed by even the 
righteous guys as great a man as 
Hawkins. Already Glenn says Tex 
is the greatest white tenor alive. 
—Harmony Above Rhythm 


But back to the music . . . Glenn 


Reichman’s band here. Reichman, | 
a pianist himself, is spending more | 
time out front. 


—7 SMART DRUM SOLOS- 


and duets * for competition 
. 
STICK CONTROL 


the Book of Drum Rhythms 
(endorsed by Krupa-Hampton-W illiams) 


o 
GENUINE HAND TURNED 
DRUMSTICKS | 
for the Professional 
e 
Send for Literature 
GEORGE 8B. STONE & SON 


61 Hanover St., Boston, Mass. 











FLUTES! 


Sterling Silver! 


WM. S. HAYNES COMPANY, | 








WM. S. HAYNES 


PICCOLOS! 


Sterling Value! 


In a word: 


PERFECTION! 


Expert repairing all makes 


CLARINETS! 


Sterling Craftsmanship! 


08 Massachusetts Ave., Boston, Mass. 
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cast, wants to step into the 
trol room to check balance, in- 
tonation and the like, Tommy 
drops back, sets up his sliphorn, 
and no time is lost. The band 
sounds exactly as it will sound 
with Glenn riding along with the 
other three trombones later. 
Remembers Winchell’s Advice 
Glenn Miller deserves every 
break he’s gotten. Plenty of the 


|big guys refused him help when 


he needed it. He’s had to fight for 
every break. Now that he’s at the 


top he can look back and grin, 
but he doesn’t hold a peeve for 
anyone. 


Meanwhile, he’s working harder 
than ever. He remembers reading 


}in Winchell’s column a few years 


back that you meet the same peo- 
ple on the way down that you met 
on the way up. Some of those 


con- 





























Although Joe Public has yet to, 
appreciate and understand the ter- | 
rific musical talents of Benny Car- 
ter, who plays trumpet, alto and 
clarinet, besides 
leading his own | 
band, musicians 
abroad as well | 


long ad- 
mired Benny’s | 
abilities. Here- | 
with is shown a | 


have 





hot chorus) 
which Benny | 
Carter calls “Screwy | 


Rhythm” and) 
which shows his remarkable alto 
technique to good advantage. In ad- | 
dition to his instrumental talents, | 





people Glenn doesn’t want to mix | 


up with again. 


The Holton trumpets, backed by 42 years of precision in- 
strument making, represent the outstanding values on the 
market today. You will like their rich, full tone, easy response, 
accurate tuning and perfect balance. Ask your dealer to 


show you these new Holtons. 


If he cannot supply you, write 


for literature and details of our Free Trial Plan. 
Ask for our latest catalog No. 12! 


FRANK HOLTON & CO. 


2027 N. CHURCH STREET, 





e ELEKHORN, WIS 


Carter is one of the greatest ar 
rangers in jazz. 








as those in the | > 
United States |~ 


Featured with 
WOODY HERMAN— 


SAXIE 
MANSFIELD 


will give you an earful 
any time about his 


COMMITTEE MARTIN 


. and why it is far and 
away the best saxophone 
ever built . . . the easiest 
and most satisfactory to 
play. Saxie continues to be 
one of the greatest tenor 
men in the country and his 
endorsement of a Martin 
should lead every aspiring 
saxophonist to try one. 


Picture of Saxie sent 
free on request. 


MARTIN 


BAND INSTRUMENT CO. 


Dept. 229 Elkhart, Ind. 
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Crosby Band 


Goes Sweet 
In Pittsburgh 


BY MILTON KARLE 


Pittsburgh — The Bob Crosby 
punch did a swell week at the 
Stanley theater, 
although they 
seeme to go 
overboard on 
the sweet side 
and didn’t give 
enough of their 
best brand of 
jazz, the Dixie- 
land. Trumpet- 
er Shorty Cher- 
ock, who got lit- 
tle show along- 
side Billy But- 
terfield, had 
given his notice 
to manager Gil 
Rodin and Gil 
was in search 





Crosby 


of a replacement. 

The Wm. Penn hotel switched 
over to Statler management and 
Johnny Long’s band stayed on. 
Johnny’s outfit had done well at 
the Statler in Buffalo. 

Will Osborne put on a great 
show at the Senator theater. Vo- 
calist Barbara Bush did a pleasing 
job and drummer Hack O’Brien, 
recently of the Eddie De Lange 
band, worked in fine. 

Although Muggsy Spanier prob- 
ably will have left Ted Lewis be- 
fore this is read, we caught him 
with Ted’s band here, and i 
brought on a pleasant nostalgia re- 
calling Muggsy’s days with Ted 
years ago. Replacements in Lewis’ 
band included Adrian Tei, former- 


sania ly with Dick Stabile, on lead alto. 
And on tenor was Herm Stanch- 
field, formerly with Eddy Brandt. 
eatest af 



















Smoke Rings: This doesn’t come 
from Bill Esch, formerly with Ina 
Rae Hutton, but the blond bomb- 
shell is organizing another band 
soon, Johnny Long and his 
drummer, Pat Mulvanity, parted 
company last month, . . The Show- 
boat has been renamed the Yacht 
Club and has been given a new 
face. Recording night club 
originator Joe Villella is a benefit 
to the travelling bands that hit the 
village as well as to the locals... . 
While Crosby was in town a clever 
stunt was pulled by Jim Luntzell 
on KDKA. Crosby and chirpie 
Kathleen Lane were brought up to 
the station as were Johnny Long 
and his sparrow, Helen Young. A 
musical quiz program was put on, 
using boxing lingo, and the Pitt. 
Press’ radio editor, Si Steinhauser, | 
“seconded” Crosby and Lane while | 
Long and Helen were handled by 
Harold Cohen, Pitt. Post Gazette 
theatrical critic. 
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Martin With Duffy 


New York—Claire Martin, for- 
mer singer with Bob Zurke, has 
joined George Duffy’s ork, Evelyn 
Poe is Zurke’s replacement. 










| 








| 
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They Do Everything. . 


*The Variety Boys, currently at 
the Hotel Leland, Aurora, IIl., sing, swing and present spirituals as well 
as longhair compos in jazz tempo. The group includes Jimmy Adams, 

ibes & drums; George Oldham, clary & sax; Bill Sanford, bass, trumpet | 
& piano; Kenneth Henderson, guitar & front. Group is eliciting much 
comment throughout Illinois. 


Hawk Slipping? Reporter Says 
“Bean” a Dud in Washington!! 


BY WHITEY BAKER 
Washington, D. C.— Coleman 
Hawkins proved more or less of a 


dud at the Howard theater. Many 
of his admirers were disappointed, 


$31,000 the second, despite holi- 
days. 

Eddie Wald is the new maestro 
at the Bamboo Gardens, featuring 
Joe Carnell, clarinet; Johnny Fi- 
chette, piano, and Sam Richardson 


except for his Body and Soul. His on tenor, . Ralph Hawkins is 
attitude was listless, taking much taking a two weeks vacation in 
. Florida. . . . The Bill Downer band 


of the edge off the appetites of his 


; is packing them in at the Nightin- 
admirers. gale. Rodd Raffel, piano, does the 
arranging and also writes for the 
Will Bradley band. . . . Don Mce- 
Mullen, Ed Pierce and Chauncey 
Cooper, with Barnee at the Shore- 
ham, are acknowledged the best 


sax section in town. 


WLW to Make Wax? 


McCall-Carlson Merger 

Charlie Barnet stopped every 
show at the same theater. Only 
recently he broke the box office 
record at the Colonnade and he is 
rapidly gaining popularity around 
these parts. 

Mary Ann McCall, voealist with 





arnet, and Frankie Carlson, . Cincinnati—There is a possibil- 
Woody Herman’s driving drum- ity of station WLW’s going into 
mer, are anxiously awaiting the the low priced record field, accord- 


ing to informed sources here. The 


arrival of June so they can merge. ! 
idea, vague as yet, is to record 


on “Sparty” Donato, during 
his two weeks at Loew’s Capitol as 
guest conductor, swelled receipts 
from an average of 16 grand a 
week to $24,000 the first week and 


tracted with any other recording 
company. 





Alabam Jumps to 
Kaycee Fly Cats 


Birmingham, Ala.— The Gene 
Miller band, hot from Kansas City, 
is set for a 6-month run at the 
Thomas Jefferson hotel here. The 
band just finished its fifth season 
at the Elms at Excelsior Springs, 
Mo. Outfit includes some of the 
best Kaycee men, including Wal- 
ter Williams, George Register and | 
John Jamara. Lois Swaney and 
Gene do the singing. 
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HAL KEMP 
Like most top notch 
musicians, uses and 
endorses Harmon 
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MONOPOLE CLARINET 


Now available in this country for the first time due to 
the war. A custom built clarinet made by the famous 
old French Masters. 
artist who appreciates the finest. 


VERNON BUCK SAX SHOP 


184 West Washington Street 


Dealers write for open territory. 


Each a masterpiece. For the 


sax and clar. with Chas. Agnew | 
playing Electric Organ!” 
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LOOK FOR THIS SEAL 
on THE MUTE YOU BUY 


@ It definitely 
identifies the 
jenuine Harmon 


exclusively in Chicago at 


GRETSCH MFG. CO. 
ago, Ill. * 60 Broadway, Brooklyn, N.Y. 
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“» “Pirst-Of-Its-Kind”’ book! 
4. GRUPP STUDIOS + 172 W. 48th St., N.Y. C. + Tel. BRyant 9-9256 


ow-Wow Mute 
with the patented 
acoustical curve, 
which reverses 
the sound waves 
without eddying 
or distortion. 
Thus, Harmon 
Mutes are more 
perfectly in tune and in all respects supe- 
rior to mutes having angular and improperly 
designed interiors. « All models for Cornet, 
Trumpet, Trombone, at your dealer’s or direct. 


CONTINENTAL MUSIC CO., INC. 


Dept. 2546 630 S. Wobash Ave., Chicago, Ill. 
HARMON 
‘Wow Wow ” 


MUTES 







Te Netural and Correct 
Wind Instrument Playing” 
IS NOW OBTAINABLE! 


Here's a book that will guide you in | 
eliminating your playing difficulties and 
complexes and teach you the correct 
natural-way-of-playing! Write today for 
particulars describing contents of this 















traveling bands who are not con-| 





L.A. Local 
‘Will Elect 
Wallace Aides 


BY DAVID HYLTONE 

Los Angeles—lInstallation of the 
| new Local 47 president, Spike Wal- 
}lace, and his cabinet, took place 
|}January 21. A_ special election 
| probably will be held soon to se- 
lect president’s assistants, 

In a recent issue this column 


| 
| 
| 
| 


'/erred in naming the sponsor for 
i | Les Hite’s tour. Reg. D. Marshall 


did the booking. Sorry. 


j Another Miller Band 
| The Rendezvous ballroom in 
| Balboa has a new band labeled 


Harry Wham and his band. Ar- 
rangements are ala Glenn Miller 
and the unit is building up a 
strong following among the young- 
er set. 

Stuff Smith went into the Onyx 
Club here for four weeks with 
options, after being burned out of 
the Off Beat Club in Chi. ... The 
King Cole trio, which had been 
seriously considered for the Off 
Beat spot, pulled a surprise move 
on us by going into the Radio 
Room on Vine street. 

One of the smartest moves on 
the part of the Catalina Island 
management was their decision to 
book Benny Goodman’s boys into 
the Casino ballroom and St. Cath- 
erine hotel for part of the coming 
summer season. Benny will 
|the Cocoanut Grove first and then 
go to San Francisco before hitting 
the Island. 

Ennis No Killer 


DOWN BEAT 


| five times per week. .. . The Zebra 


Room at the Town House is using 
the Six Hits and a Miss from the 
Bob Hope show. . . . Doug Finis 
has his band at the White Ele- 
phant and features that fine tenor 


man, Odell West. . . . Club 17 has 
a neat outfit in the Dukes of 
Swing, with Hal Brown as inter- 


Two Join Osborne 


New York—Before leaving for 
Florida, Will Osborne signed two 
new men, Hack O’Brien on drums 
and Nel Cathrall on third trumpet. 
They replace Dee Ferguson and 
Bobby Powéll, respectively. 











play | 


| 


The Casa Manana, formerly the | 


Cotton Club in Culver City, has 
been transformed into a fine ball- 
room-cafe, At present Skin Ennis 
has his band in the spot but they 
don’t seem to be able to fill the 
ballroom. Management hadn’t set 
a band to follow at press time, 


but the policy will be to always | 


book top name bands. 


John Kirby is bringing his fine | 


little group to the Trocadero. .. . 
From the It Cafe, Don Roland’s 


Tunesmiths have moved in at KNX | 


and joined the staff for an airing 
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NORMAN KLING 


of Stars 


r 
reacher 


A specialist in microphone 


a ae here is a par- 
tial list of Mr. Kling's 
+ liy known stud 





Ethel Shutta (No. i Vocal Star) 

Kay St. Germaine (Star Network 
calist) 

Gene Conklin (Camel Caravan) 

Hal Derwin (Shep Fields) 

Jack Swift (Columbia Pictures) 

Stan Norris (Orch. Leader) 

Dick Gordon (WGN) 

Tanner Sisters (George Olsen) 

Billy Scott (Orch. Leader) 

Monty Kelly (Griff Williams) 

Walter Cummins (Bernie 
Orch.) 

Jerry Lang (Bernie Cummins Orch.) 

Ralph Niehaus (Chicago Opera Co.) 

Mary Jane Walsh (Famous Radio Star) 

Lorraine Sisters (Orrin Tucker) 

Hank Senne (Orch. Leader) 

Evelyn Nations (Musical Comedy Star) 

Marvin Long (Fred Waring) 

Lee Francis (WBBM) 

Arvis Kent (RKO Pictures) 


NORMAN KLING 


Kimball Hall * Chicago, Ill. 
Phone Webster 7188 
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Mart Kenney 
Gets Patton, 
Fine Tenor 


BY DON McKIM | if 


Vv uver—Stan Patton, one of 
Canada’s best arrangers and a 
maestro in his own right for sev- 
eral years, on Jan. 28 joined Mart 
Kenney’s band on tenor, replacing 
Don Skyles, who was with Toon 
for three years. Patton turned his 
own band — playin the Alma 
Academy—over to Hal Richards, 
who plays tenor and warbles. 

Kenney had tried often to brin; 
Patton under his wing and had 
sponsored the youngster’s band on 
road tours. Stan’s entry marks 
the first personnel replacement in 
nine years for Kenney’s band. 

Short Shots: — Sandy DeSantis 
fomert back into the local lime- 
ight last month with a new 9- 
piece outfit at the Palomar ball-| 
room . .. Doug Raymond moves | 
into Happyland’s dance hall for a! 
seven month season late  this| 
month . . . Barney Potts, pianist- 
showman, opened at Chinatown’s 
Mandarin Gardens with a 4-piece 
crew. Includes Lance Harrison, | 
first rate hot tenor . . . Bill Wilson 
and Pat Lane are organizing the 
Vancouver Hot club, holding Sun- 
day swing concerts once a month. 
Membership is growing but club 
‘acks musicians’ support, Reason 
unknown. 








Ira Bowman in 
Exit as Leader 


BY DICK GEHMAN 
Lancaster, Pa.—Ira Bowman, 
local bandleader whose name has 
n a byword in music circles 
here since 1921, turned the dicta- 
torial reins of his outfit over to 
tenor saxman Sam Loss and re- 
tired from the band business to 
devote all his time to his position 
in a local music shop. Loss had 
virtually managed the outfit for 
ten years. Lineup features Hank 
Walton, trumpet; “Pogey” Pogue, 

sage and Joe Kistler, drums. 


Saginaw Canary 
Pulls the Kids 
Into Town 


BY LOUIS K. CRAMTON 
Saginaw, Mich.— Al Arter’s 
band, with lovely chirpie Marcia 
Lynne, packed the Green Mill here 
recently. Students from nearby 
Alma and Central State colleges 
agreed with local high school 
night-lifers that the girl had every- 
thing plus. Several shy sophomores 
were making regular bi- -weekly pil- 

grimages to town to hear her. 


New Instrument Can 
Sound Like Banjo, 
Organ or Trumpets 


BY SIG HELLER 
Milwaukee— Ken Harvey re- | 
turned to the home town after 
being in London on BBC for the| 
past two years. Ken has invented 
a new instrument which he calls | 
a vibralectron. It can be played 
jo, an organ or | 





to sound like a banj 
a brass section. 








MO DERNISTIC 
ORCHESTRA 
PRINTING 
Modern printing and publicity service 
for orchestras who want to WORK. 
Stationery, Cards, and other advertising 
ideas. Our Form Letters when sent to 











Clubs, Ballrooms, Etc., will keep your 
band busy. 200 Modernistic cuts used 
without extra cost. Samples FREE. 





Hot Standard Swing Choruses 
Taken from Recordings of Goodman, 
Shaw, Dorsey, and Berigan. Modern, 
correct, and easy to read. 10 for $1 
Postpaid For Clarinet, Saxophone, 
Trumpet—Complete. 

Saxophone-Clarinet-REEDS 
Imported and Domestic. Alto 6 for $1, 
Tenor 5 for $1, Clarinet 10 for $1. Sent 
Postpaid—No better reeds at any price. 

Dance Orchestrations 
Back numbers of popular hit tunes, 
slightly Boag Our prices 8-$1. 17-$2, 























27- 50-$5. Complete and include 
Standarc is, Novelty, and Hit tunes. Hurry 
while supplies last. You will be back 
for more. No COD. Stamps Accepted. 






Jack Silverman Orchestra Service 
3303 Lawrence Room 8 Chicago 






Allan DeWitt who took 


| under 


| rows, 





Jack Leonard’s place with Tommy 
Dorsey, now moves out in favor of 
Frank Sinatra. DeWitt may go with 
Bob Chester. 





Mad Russian of 
Cincy Has the 


Wrong Slant!! 


BY BUD EBEL 

Cincinnati—A certain mad Rus- | 
sian around this town is crying | 
that he doesn’t get any plugs in 
Down Beat because he doesn’t ad- 
vertise. This is far from the truth, 
as the guy has been given several 
good mentions in this column, But 
he has also been given a couple of 
good swift kicks in the pants, and 
purely because he deserves them. 


Sammy Watkins’ new band is 
doing okay at the Gibson. ; 
Jimmy James’ opening at the 


Netherland Plaza was one of the 
highlights of the winter season. A 
terrific band. . The Wm. Stoess 
singers at W L W, with the Devore 
sisters and Sylvia Rhodes leading 
the way, seem destined for some- 
thing very big. 

That new Al Kaeser group is a 
honey. . Joe Binder, offered a 
job singing with Orrin Tucker, 
didn’t accept because of local busi- 
ness connections. . . That new 
Phil Davis band at WLW is the 
best thing since the Flying Dutch- 
men ork of a few year's back. 


Bert Niosi Still 
Slays Canuck Cats 


BY DUKE DELORY 

Toronto — Canada’s swing mas- 
ter, Bert Niosi, is now in his 13th 
record- breaking month at Cuthbert 
and Deller’s Palais Royale Ball- 
room. Jan Savitt is scheduled to 
solo at the Palais the 27th of this 
month, 

Although Frank Crowley’s blues 
and Dixieland outfit is clicking on 
its new theater tour which got 
way just after the first of 
the year, Frank won’t be with the 
ork ’til the middle of this month | 





|as he’s now basking in the Florida 


sunshine. Meanwhile Jack Bur- 
pianist, is boss man. And 
altoist Reg Saville is busy arrang- | 
ing for half a dozen other crews 
as well. 


TRUMPETERS 


High Register Made Easy with 


“Geared-up" Mouthpiece Created by 
HARRY BERKEN 


“GEARED-UP” FOR RANGE 
“GEARED-UP” FOR TECHNIQUE 
“GEARED-UP” FOR BRILLIANCY 


}and announced he was spending | 


| Lovely. 





Digs With Pick and 


Where The Bands Are Playing 












Shovel in Detroit 
Factory Jernts 


BY LOU SCHURRER 


Detroit— Sammy Sterns, who| 
leads one of the better jive bands | 
here, says, “This damn town is| 
full of 2nd generation, middle Eu- 
ropean five o’clock factory work- 
ers—bless (7?) their souls!” Mr. 
Sterns, whose unit really gives 
with the jump, states further, “All 
these clubs and their mickey mouse 
bands give me a gripe. The cus- 
tomers don’t stay up late enough 
to understand true swing styles. 
The only way Detroit night club 
patrons get their digs is with Alston Ovie (Century) NYC, t 
pick.and shovel. Speak to them of | Anderson, Rags (Riviera) Columbus, O., ne 
Dixieland swing and they think of | Anderson, Skippy (VSA) Omaha, Neb. 
|ropes on a southern tree.” With eo ly “va (Pump Rm.-Ambassador) 

Cc 
that Sterns packed his trumpet) Andrews, Bill (Royal Connaught) Hamilton, 
Ont an 
Columbus, O. 
the night in a sewer to pick up | Atvine Ki(pitmore) Adlanta, Ga, h 
a little mmeapnars. b t f Aseiele, 1 Emsley (Rendezvous) Monroe, 

Joe Casey, who boasts of an 
Italian strain in the family, is giv- At tice Tne 
ing his talents Tuesday nights to | Arnez, Desi (LaConga) NYC, 
preparing spaghetti for the cus- Areheim, Gus (Olmos) San ‘Antonio, Tex., 
a in between sets at the Ten- | 


EXPLANATION OF SYMBOLS: b—ballroom; h—hotel; nc—night 
GAC—General Amusement Corp., 
| CRA—Consolidated Radio Artists, 30 Rockefeller Plaza, NYC; 


ec—country club; 


| America, 745 Fifth Ave., NYC; William Morris 
| Mus. Corp., 2307 RKO Bidg., New York, N. Y. 


A 


Adkins, Max (Stanley) Pittsburgh, t 
Adler, William (Ambassador) NYC, h 
Agostini, Guiseppe (CBC) Montreal, Que., 
Can 
Agostini, Lucio (CBC) Montreal, Can 
Ainscough, Jimmy (Silver Slipper) Louis- 
ville, ne 
Akin, Bill, Jr. (Henry) Pittsburgh, h 
Alberti, Jules (Show Bar) Forest Hills, 


L.L, ne A 
Alberto, Don (Royal Palm Club) Miami, 
Fla., ne 
Alfonso, Don (Park Central) NYC, h 


Alpert, Mickey (Cocoanut Grove) Boston, 
Mass., ne 








Billy (Oasis) Sarasota, Fla., ne 
Sidney (Puppy House) N.O., 


aette, 
Arodin, La., | 
| 





gh. 

"t looks like marriage for Her- | 
man Klein. Bob Bullets is a) Aster Al (Knickerbocker Gardens) Flint, 
pappy. Eleanore’s _ = meter, | M Mich... ne * ea 

Speaking of love, Art Lyons | As Paul (Roxy) t 

Atkins, Auby (Winthrop ) Tacoma, W., h 
and Johnny McDonald, sax, both | Augustine, Johnny (New Yorker) NYC, h 
of Sammy Sterns’ band, were mar- | Austia, Curly (Niekie's Shadowland) 
ried within a week, but to lovely Houston, Tex., 
girls. Mark Fischer with the same | gy (ido De Deck-Brant Inn) Bure 
unit was tied cig Pees — Pn ages. Mitchell (St. lesa) Brooklyn, NY, 

ve 

done against the a vice of Dave) m 
Flucker, bass. Ross Dristy is} 


ci rg ap to replace | Backer, Les (Cl. Palmetto) Detroit, ne 
agen Bg RB es I Backus, Earl (Nameless Cafe) Chgo., ne 


Badger, Rollie (Sherbrooke) Sherbrooke, 
Que., Can., h 
a Baer, Morgan (NBC) Wash., D.C. 

Snowball on Piano 

+ 
Is Red Hot; Friml 
. 
Band in Ohio 


ne 
ee Les (Verne’s Cafe) Detroit, ne 





Bahr, Ray (Probus) Louisville, Ky., ne 

Bailey, Layton (Blackstone) Ft. Worth, 
ex. 

Bain, Jack (Chez Maurice) Montreal, ne 

Baker, Dick (WJJD) Chicago 

Baker, Hal (Cl. Dickman) Auburn, NY, ne 

Ballou, Dick (Station WHN) NYC 

Bammel, Earl (Cl. Morocco) Detroit, ne 

Barbino, Frank (Stratosphere Club) Chgo., 





ne 
Bardo, 


BY JULIAN B. BACH Bill (Trocadero) Henderson, — 
ne 
Columbus, O.— Four recent/ Barnee (Shoreham) Wash., DC, h 
changes have given Jimmy |Barker-Heller (College dates) 


oe, my (Regent Roof) Gr. Rapids | 

ich., | 
Charlie (Flatbush ) Brooklyn, 

“a wk; (Windsor) Bronx, NY, t, 


| mee, Jimmy (VSA) Omaha, Neb. 
| Barons, The (Durite Cafe) Jackson, Mich., 
ne 
| Garcon: Blue (Edison) NYC, h 
Barrows, Charlie (Brook) New Brunswick, 
NJ, t 


Bartel, Jeno Ane) NYC, h 

Basie, Count (Golden Gate) NYC, b 
Bauer, Tony (Scaler’s) a Wis., nc 
Baum, Charlie (St. Regis) NYC, 

Baum, Howard (Senator) Pittsburgh, t 


Franck’s band a setup unique in 
local jazz annals. He has a com- | 
bination of six brass, four saxes 
and two rhythm, Addition of Bill | 
Haines on trumpet and Jack Stier- | 

walt on trombone have converted | 
the band to the Glenn Miller type. |, 
Other changes include Ralph 
Snowball on piano and Chet Jack- 
son on drums. All men in the band | 
are Ohio State studes and the out- | 
fit is rated as one of the best swing | 


t | 
2/8 | 





Band Routes must be received by Down Beat by the Ist and 
15th of the month to insure listing in the next issue.—EDS, 


| Bostic, Earl (Small’s Paradise) N 
| Botkin, Alex (Continental) Miami, x 
| Bowman, 


r—restaurant; t—t 

RKO has. Mpackotaller Canter, 
MCA—Music Corporation 

Agency, ‘1270 Sixth Ave., NYC; Frederick 





=~ Malcolm (Royal Hawaiian) Hone 


u, 
Benavie, Sam (Station WJR) Detroit 
Benson, Ray (Brook Surfside) Miami Beach, 


Fla., ne 
Bentz, Cecil (Blackstone) Ft. Worth, Tex, 
h 


Bergere, Maximillian (Biltmore) Coral 
Gables, Fia., 

Berigan, Bunny * (Ritz-Carlton) Boston, h 
sy. Bert (Pall Mall-Raleigh) Wash, 


h 
Bester Don (CRA) NYC 
Betton, Matt (Kansas State U) Manhattan, 


Kan. 

Blaine, Jerry (Anawanda Club-Astor) NYQ, 
h 

Blake, Charley (Republic Cafe) Wash., 


D.C., ne 
Blake, Freddie (Sandy Beach) Pontiac, 
Mich., ne 
Blake, Jimmy (Edgewater Beach) Chgo. 
Banton. Tommy (Cont. Orch. Corp.) Utica, 


slaee, Archie (Earl Carroll's) Hlwd., Cal, 


ne 
Block, Ray (CBS) NYC 
Blue, Tommy (Village Barn) NYC, ne 
Bolognini, Ennio (L’Aiglon) Chicago, r 
Bonano, Sharkey (Moulin Rouge) N.O., 
| Boogie-Woogie Boys (Cafe } sesyg 1B NYC,ne 
* 
Benny (Twin Acres) Alpena, 
Mich., ne 
Bowman, Bob (Rome) Omaha 
| Soper. Jimmy (Wharf House) * Rdlenapelll 


| Bragale, Vincent (Dempsey-Vanderbilt) 


lami 
Brandt, Eddie (Metronome Rm.) Wash, 
.C., ne. 
Breese, Lou (Chez Paree) Chgo., ne 
Brehley, Gus (Mamie’s Grotto) Milwaukee, 


ne 
Brigode, Ace (Merry Garden) Chgo., b 
Brodrique, Will (New Victoria) Quebec 

City, Que., Can., n 
Brower, Jay (Golden Gate) S.F., Cal., t 
Brown, Les ( NYC 
Brown, Pete (Britewood Club) NYC, ne 
Brownagle, Chet (Hiwd. Beach) Hlwd., 


Fla., h 
Bruce, Roger (Club Gloria) Columbus, 0, 
Brunies, Abbie (Vanity Club) N.O., La., ne 
Brusiloff, Nat (Park Central) NYC, 
a Buddy (Mitchellyne) Indpls., Ind, 


Buffano, Jules (Ranch) Seattle, n 
Burkarth, Johnny (Madrid) 


Ky., b 
Burke, Sonny (Frederick Bros.) a 
Burns, Cliff, (Mariemont Inn) Cinti., 
Burton, Benny (Graystone) Detroit, » Ses 
Burton, Paul (Cabin Club) Cleveland, ne 
Busse, Henry (Wm. Morris) Chicago 
Byrne, Bobby (On oy Irving Mills 


"Louisville, 


| Cabot, Tony (Villa Moderne) Chicago, ne 
Caceres, Emilio( WOAI) San Antonio, Tex. 


__ (Modulate to Page 22) 








Subscribers desiring to 
change address must notify 
the circulation department 
4 weeks in advance of date 

on which they may expect 
copies at new address. 











combos in this sector. 


Henry Cincione, ye one 
bugle man, is tipped to open the 
Century room of the Neil House | POWER 





sometime around the middle of the | 
month. The room has a daily Mu-| 





BRILLIANCE 








tual wire. 
Rudolf Friml, Jr., son of the| 
illustrious musical comedy com- 


poser, and his orchestra, opened | 


COMFORT 











an indefinite engagement at the} 
Ionian room of the Deshler Wal- | 
lick last week. Friml] features the | 
work of his father as well 
|plenty of swing stuff. Vocalist | 


|with the band is Eleanor Dailey. | 


All 


© . 
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will 








FREE 5 DAYS’ TRIAL 
Price $5.00 
MONEY-BACK GUARANTEE 
Specify Trumpet or Cornet 





























Brooklyn Studio: 
1716 WEST 2nd ST. 
ESplanade 5-2909 


Radio City St 
11 WEST 48th 
c/o C. 





G. Conn Ltd. 
CIrele 6-1545 


udio: 
STREET 


HARRY BERKEN 
Renowned Trumpet Soloist 
Teacher of the Trumpet 
Exclusively 





131 West 45 Street 





POWER at your command with a tone quality 
that will blend with the sweetest of combinations. 


BRILLIANCE to stand up to the brightest of 
brass sections. Both obtainable with an ease that 
amaze you. 
structed tone chamber of the 


—A MOUTHPIECE that will bring POWER and BRILLIANCE from 
YOUR horn you never thought possible. See your dealer for a free trial. 


Dept. D.F. 


N One MOUTHPIECE 


Available with the newly con- 


SPARKLE*AIRE 
mouthpiece 


New York, N. Y. 
























(Photo from Popular Mechanics) 


Send $1.00 for rule, case and instructions to 


THE F. L. POPER CO. 
(Dept. B), 9 Thayer Street, New York City 








Musicians 


SLIDE RULE 90 Inquiries 


H - — st “Hob 
@ The complete study of HARMONY and in 10 days =<oRe* CA eho gto™ 
ARRANGING condensed to utter simplicity. cout ae et as 
@ Makes CHORDS, SCALES, KEYS, SIGNA- SOW rosie, Se 
TURES, TRANSPOSITION and INSTRUMEN- — Oe othe, NE 
TATION easy as A-B-C, wee cnet Fo) ° 
From this 


@ it's the "ANSWER MAN" of the music soe 
world. 
Want results? Try 


| 

| 

! 
Down Beat’s Classi- 
fied. 10c per word! 





Classified Ad! 


A Classified ad in Down Beat is an 
inexpensive way of reaching thousands 
and ds of ied leaders, 
arrangers, and record collectors. 
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Jobbing Tough in Chicago; 


BY TED TOLL 


Chicago—The zero weather we've been having has chased most of 
the Randolph street ramblers over to Local 10. headquarters the past 
couple of Monday afternoons. But it doesn’t avail much to bother com- 
ing downtown these days. 

Things aren’t even mildly skipping, let alone jumping for glee. As 
ysual, the big spots are doing all right, but club dates are on the de- 
dine, it seems. Many guys are admitting now that they turned down 
New Year’s eve and went out and® eae ; 





Tucker-Baker Hit New High | 


had a few themselves, rather than 
work for a lousy eight bucks. 
Bonnie Evelyn Nelson 
It just wouldn’t be right to ig- 
nore them. This Orrin Tucker out- 
fit, with that little Houston, Texas 


od 


call her Bonnie Baker now 


—are the most sensational things | 


to hit this town since the Irish 
lady’s cow. 

Bonnie Evelyn’s Texas school 
chums, many of them musicians, 
are spending their off moments 
these days telling people they were 
in the same history class with 
Bonnie Baker, And now little bru- 
net Baker with the six-year-old 
voice is making history in the 
Palmer House. 


licholas Gets Job 
With Orrin Tucker 


BY J. H. LANG, JR. 

Indianapolis—Ted Nicholas, who 
as manager of the Lyric theater 
brought most of the best bands in 
the country to this town, resigned 
from the theater business to take 
over the management of Orrin 
Tucker’s band. Reports have it 
that he’s homesick already. 

Tom Devine has opened a new 
dance floor with name bands per- 
forming on weekends. . . . Harold 
Cork, present leasor of the In- 
diana ballroom, which Devine 
formerly had, has formed a new 
band and on Friday nights fea- 
tures both it and the old one. 

The American premier of the 
ice show featuring the profession- 
al debut of Audrey Peppe used 15 
of the Local men for eight shows 
and 21 hours rehearsal. 


Evelyn Nelson—beg pardon, | 


We say so long to Jimmy Dor- 
sey’s bunch on the ninth of this 
month, when their Panther Room | 
stand is taken over by the Woody | 
Herman herd. The band should 
|give local musicians some won-| 
derful jabs with their blues and 
jump stuff. And the wide-eyed 
young clientele should exhibit a 
lot more appreciation than did the 
customers at the Trianon ball- 
room, where the Herman band 
played to deaf ears several weeks 
ago. 
Harlan Leonard Previewed 

Harlan Leonard’s Kansas City 
Rockets provided the town with a 
couple of previews of their stuff 
on the way to New York. They 
played to a costumed mob at the 
ultra ultra Architects’ ball, then 
two nights later proceeded to send 
everybody assembled at a Negro 
jump at the Savoy. 





Montana Exec 
‘Counts Noses 


BY BOB CARROLL 
Helena, Mont.—Earle Simmons, 
genial secy of Local 241, has been 


placed in charge of the U.S. Cen-| using Novachord and Hammond | g 
sus bureau of this district and has | organ, are doing a nice job at the|§ 


turned his chair over to Brother 


Jimmy Thomas, who will be acting | best tenor man, has been here for | 


secy until July 1. 
For the past 7 months Mac Mc- 


Donnell has had his gang at Hel- | Mountain Inn job for ten years. | 
Wis 
Cabin, They are becoming more|stand at the C.O.D. club in Butte | 


ena’s swank down town club, Th 


popular every night. It’s a male 
quartet with Catherine Christians 
fronting. She sings and the guys 
all double. They belong in a big 


’ 
_ + 


wa 


Seymour Rudolph photo 


Chicago—A couple of tub men 


trying to beat each other to the 
beat. Jitterbugging at left is Roy 
Knapp, Chi NBC drummer and 
teacher of Krupa, Wettling, Orm 
Downes and others. Twiddling the 
maples is Knapp’s pal, John 
Noonan, an exec with a big drum 
manufacturer. The two boys have 
just collaborated on Fundamentals 
of Modern Drumming (plug). 


‘Big Money in Erie 


Erie, Pa.—According to a re 
port made by Oscar L. “Zeke” 


Nutter, president of Local 17 here, 

| $87,000 worth of business came 
into the Local during 1939. Erie 
is a regular one-night jump for 
|name and traveling bands shut- 
| tling between the east and middle- 
west. 


eastern hotel spot. 

Mal Duke, whose band did a 
swell job at the Broadwater night- 
ery, left for Sacramento. Prose 
Howard Craig and Wes Mullin, 


Club. .. . Art Happel, Montana’s 


Bink- 
Rocky 


| the past year... . Jimmy 
ert’s band has held the 


. Jimmy MacEvans holds the 


|}while Gib Gooney pleases the 
patrons at Green’s. . . . Another 
| fine piano man is Hugh Dunlap at 
the Areo club. 


}| (A Casanova) 
|| Center of Catfight 





| Welk Sideman 











BY ED KOTERBA 


| Omaha — Two pretty gals en- 
gaged in a cat-fight over a mem- 
|ber of Lawrence Welk’s band at 
| the stage door of the Orpheum the- 
}ater here last month. 

One, a Texas lass, followed the 
band from the cowboy state, where 















| she met the lad, to Omaha, intend- 
ing to surprise the Casanova-gate. 
But instead she met up with a 
local gal waiting at the same en- 
trance for the same Don Juan. 
Our hero, it seems, knew the local 
gal since the old days when Welk 
was a territory band here. 

After some fast talking the em- 





‘Strictly Mick ... Mickey 
Dowd, shown at mike, makes no 
bones about his Irish ancestry. He’s 
the youngster who has been click- 
ing so sensationally with Bill Carl- 
sen’s band in the Chicago area. 
Dowd is 19 years old—and already 


barrassed Romeo dissipated the} a star! 

confusion somewhat. But when it . 
was all over there was still one| phone player, is now tooting fo 
broken heart that needed mending. | Gene Pieper, but will organize his 
own band shortly, probably under 
the VSA banner. 


HOT SOLOS 


Exactly 
As Recorded 
Goodman, Berigan, Hodges. Alto, 


Clarinet and Trumpet only. Send 
dime for sample copy. Mention 


Old Home Week in | 
Omaha With Welk 


Omaha—We had old home week | 
here a while back when Lawrence 
Welk brought his band to the 
Orpheum theater and Buddy Rog- 
ers brought the Four Notes, local | 
vocal combo, to the Chermot ball- | 
room. 

The Paramount theater has 
;called quits after its third unsuc- 
cessful try to keep the place open | 
with such names as Cab Calloway, 
Phil Spitalny, ete. 

Jay Jackowskie, whom Welk 
termed the world’s greatest saxo-| 


“Kres-Kut Reeds rate Tops with me" Jay Caruso (Chicago Speed Artist) 








instrument. 


Dick Jacobs 


245 W. 34 St. 
N.Y.C. 























| 


aad 
AN 
SPuicacoule 


1442 Belmont, Chicago, lil. 











RIDING jVONG 
UN THE CAMEL SHUW 


BOB CROSBY 


AND HIS ORCHESTRA 


BRUAUCASTING 


SATURDAY NIGHTS » 





10 U'CLOCH 
N. B.C. 


Now Playing at 


HUTEL NEW YORKER 





E &7. 


MUSIC CORPORATION 





OF AMERICA 





DOWN BEAT BAND ROUTES 















































Band Routes 


Calloway Cab (Irving Mills) NYC Dickens, Al (Venice Gardens) Auburn, 

Sarena etal Gabe) B. tan- | SE ae oe, Jone (aeeee Soe er) Chem me 
sing, Mich., Di Meo, Phil (Paloma) Milwaukee, nc Halliday, Gene (Station KSL) SLC, Utah 

Canay, | 84 (Colony Cl.) Chgo., ne | Dolan, Tommy (Sky-Vue) Pittsburgh, Hamilton, Bob (Majestic) L.B., Cal., 

——. Ray (Seven Gables) Milford, Pa., b Hamner, Jimmy (Station WRVA) Rich- 


Captivators, The (Plains) Cheyenne, Wyo., se a (Meadowbrook) Cedar Grove, | 1 " . 

Gate" ‘Benny (Chub. Vil Bike) Sackwon,| "WS pean, Sener (peter) Athens Geb 
Mich., ne Don-Al- ion (Lawrence) Erie, Pa., ¥ , 
no & Rete Grill) Van | Donna, Bg A (Tropical dy Sara-| Hanson, Phil (Peony Park) Omaha, b 

couver, bp sota, Fla., ne - . 

Cartwright, Charlie (Inglaterra) Peoria, Dooley, Phil (Palmer House) Chao. Hepoy Gana, The (CBC Statics) Terente, 
Doolittle, Jesse, is Kings o} ythm Harding, Cook (Sam Pick’s) Milwaukee, ne 
Carlson, Henry (Villa Park, Ill.) (On tour) Hare, Chick (Cabin Club) Promtem Ga., 
Caruso, Marty (Kit Kat Club) Miami Dorsey, Jimmy (on tour) Harkness, Dale(Nut House) Pittsburgh, ne 


Beach, Fila., ne 
Casa Loma (RKO Bidg) NYC 
Cassell, Allyn (400 Club) Wichita, Kansas, 
Cassina, Lorne (Cl 
Causton, << (Shea’s Hippodrome) 


Cavalier, ‘al (Paris) Milwaukee, b 
Caval 


Cavaliers de ie 
Can 

Cebuhar, Steve (A.L.B.) Des Moines, Ia. 

Charet! 


a +4 Wilfrid (G (Chateau Laurier} Duffy, Johnny (Blackhawk) Chao. ne ‘4 — P pad (CBC Studios) Vancouver, 
tawa, Ont. ‘utwiler rmingham, Ala. ee 
Cherniavsky, Josef. (WLW) Cincinnati Dunham, Don (Athletic Club) Flint, Mich., a pneateites (London Chop Hse.) 
Cheskin, Dave (Buffalo Broadcasting | Durieux, Andre (CBC Studios) Montreal, Hawkins. Coleman (CRA) NYC 
a Buffalo, NY ~~ = ) —— a ees i a a Hawkins, Erskine (Savoy) NYC, b 
% wis (Knoxville, Tenn. mutton, mny ( able ndpls., Ind., on es “Mie . 
oa Bob (Wash. & Lee Univ.) Rich- y or s) pis Hawbins. Frank (Elks Club) Burbank, 
d, V 2/1 (Syracuse ) Syracuse, 7 ‘ R 
NY. —> Bastman, Bob (Jiaumie’s) Miasil, ne Heddrick, Virgil a Erie Turner’s 


2/3 
Chico, Louis (KHJ) L.A., Cal. 
Christensen, Chris (Sinton) Cinti, h 
Cincione, 


o., 
Clark, Lowry (Grand Terrace) Detroit, b 
Clarke, Buddy (Pegasus Polo Cl.) Rock- 


leigh, N.J., ne Ennis, _Stieny (Casa Manana) Hiwd., wad 
Clinton, Larry (Roosevelt) N.O., La., h_ Cal., ial - amined CxO 
Clyde, Harold (New Paradise Club) Joplin, | Ernie, Val(The Patio) Palm Beach, Fla., ne | =I: re HUM it 
o., ne | Evans, Jack (Columbus Hall) Toronto, ne 
Coed, "Betty & The Debs (Joyland) Lex-| Evans, Reuben (Broad’s Bar) Detroit, ne 
ington, Ky., ne jvans, Trev (Oriental Gardens) Toronto, Ken. varris 


Coffee, Ted (Imperial) Auburn, NY, r 
Cole, Arnold (Casa Madrid) Sarasota, Fla., 


ne 
Cole, Mel (Harry’s New Yorker) Chgo., ne| Farrar, Art (WIOD) Miami, Fla. 
Coleman, Emil (Ciro’s) Hollywood, r | Feldkamp, Walter (5:00 Club) Miami NOW PLAYING 
Colett, Syl (On tour) Beach, ne Hotel Pere Marquette, Peoria, III. 
Collins, Harry (Esquire Cl.) Miami, Fla.,ne | Feldstein, Joey (Tie Toc Tap) Milwaukee, oe seems eciaiiacitaiii 
Connert, Frank (Leighton’s Woodlands ne STON URAUIMAA RL il LAUHUUUUU HA 
Lake) Ardsley, NY, ne Feminine Notes (Edison) NYC, h ak . 5 cad ba 
Conrad, Judy (Mayfair) K.C., Mo., Ferron, Charlie(Lyric) Bridgeport, Conn., t | Herbeck. Ray (Biltmore) Dayton, 0.,h 
Conti, Eddie (Marty Burke's)’ N.O., La..ne | Fiddlers, Three (Robidoux) St. Jos., Mo., h ———, Arthur (DuPont) Wilmington, 
lub) M ~ idler, Lew ( -owatan) Detroit, ne el., a < 
2 er ane See Fidler. Max (Racquet Cl.) Palm Springs, a ol ae (Cocoanut Grove) Man- 
Indpls., Cal., ce este é > 
, Ray & Harold (Indiana) Indpls. Fields, Freddie (Top Hat) Union City, a, Woody (Panther Rm.-Sherman) 
Costelio.” Diosa (LaConga) NYC, r N.J Chgo., 


Coughlin, 


i i Hicks, Roy (Country Club) Norfolk, Va., 
Courtney, Del (Baker) Dallas, h Fio Rito, Ted (Congress) Chgo., h -eear vile By ‘ 
" Fisher, Art (Club Minuet) Chgo., Higgins, Howard (CBC Studios) Montreal, 
eeete, Sat CONS Shay Gardens) Phe. Fisher. Mark lice Goan oll ne | Hill, Ray (Flaminge) Boston 


a., nc 
Crocker, Mel (Metzger) Salem, O., h 


Grom hob (Nee Yorke) NYC ‘ond awe Johnny (Olean House) Olean, Himes, Dusty (Reno Club) Houston, Tex., 
Crowley, Frank (On tour-Ontario, Can.) ee 9 y (Rainbow Rendezvous) ee (Oakville H.S.) Oakville, 
Cugat Xavier (Col Club) Chgo., Ont., Can. ‘ 
cee vagy cy Ane KG. Mo..ne Fleming, Red (Dublin) Columbus, O., Hite, Les (Reg. D. Marshall) Hollywood, 
Cutillo, Ange (Venice) Auburn, NY, h Fedor, Ernest (Green Lite Inn) Toledo, ©. | Hoaglund, Claude (ifonaco’s Club) Cleve- 
Fodor, Jerry (Frankie’s) Toledo, O., nc land, ne 
D Fogg. Howard (CBC Studios) Montreal, a aoe h 
i oliday illie ( C) 
Dale, Mary & Dick (Cocked Hat) K.C.,, | Foley. Frank (Rendezvous) New London, |) 100%" Herbie (Adolphus) Dallas, h 


D'Amico, Hank (Pierre) NYC, h 

D’ Amico, Nicholas (Versailles) NYC, r 
Danders, Bobby (Gay Nineties) Chgo., ne 
Darisse, a 


= = ft Daytona Beach, Four Rhythmettes (Adolph’s) Chgo., i - rm ‘s en (Southern Mansions) 
- . veiled , ‘our ythm Maniacs (19¢t Vine) K.C., 

pos. Sotiten (Qty D.C., ne Four Senators (Pelican Club) Palm Beach, Hunt. ‘brad (Kv) McKees Rocks, Pa. 

Davis, Johnny (Miami Club) Milwaukee, | dow an ‘ . I 

Davis, Johnny “Scat” (Palace) Cleveland, ag (Marta’s) Greenwich Village, Inkspots (Famous Door) NYC, nc 


Davis, Milt (Hamilton) Wash., 
Davis, Paul (Martin’sTavern) Lima, O., ne 
Davis, Phil (WLW) Cincinnati 


F . Bob (Brown Derby) Boston, 
—. a —. ee Fis. Rudolph, sa i “Delon Wallick) ie, ee (Chinatown Bowery) 
de la sa, Oscar (Continental’s Cuban Columbus, O., h. Jackson, Jimmy (Paradise) Chicago, b 
R Miami Friseéo, Sammy (Silver Cloud) Chgo., ne Ss Ch Mil k 
m.) Miami, ne . Fuhrman, Clarence (KYW) Philadelphia Jacobson, Stan (Chateau) Milwaukee, cc 
DeSantis, = (Palomar) Vancouver. | Puicher, Charles (Richmond) Augusta, Ga.,|J@mes, Donnelly (Club Cinderella) Denver, 
B.C., + b yc, | Funk, Larry (Fred Bros.) NYC James, Harry (MCA) NYC | . 
Deutsch, , { Loew's pate) NYC, c James, Jimmy (WLW) Cincinnati 
DeVera, Antonio (Fiesta) NYC , ~ Seis aihiaineh Minit. & somes, ~ ig! (Westwood Supper Cl.) 
ee agen, ran anity troit, ichmonc a. r 
Ye hag —_, ee a? . Jelesnick, Eugene (Melody Club) Union 
zarber, Jan (St. Francis) S.F., Cal., sity, * 
= Ihe ST. CLAIR Gardner, June (New Penn) _ Pittsburgh,| Jenkins, Si (Winter Gardens) Lansing, 
Gardner, Poison (Lindsay’s) Cleveland, O., Mich., b 
in CHICAGO Garrigan, Jimmy (Jefferson) St. Louis, | Jenney, Jack (On tour) 
Garrity, Bob (Eagles) Milwaukee, b Jerge, Jake (Club 313) Erie, Pa., ne 


Goodman, Benny (Stanley) Pitts., t, 2/9] Kaye, Teddy (Cornie’s Inn) Miami Beach, 
Gordon, Gray (On tour) Kearns, Joey (WCAU) Philadelphia 
jow, Art (Station KFEL) Denver Keller, Leonard (Bismarck) Chgo., h 
Greene, Ken (Andy's Inn)Syracuse, NY., ne/ Kelley, Peck (Southern Dinner Club) 
Griffin, Edith (Lucille’s Paradise) K.C., Houston, Tex., ne 
Mo., ne Kemp, Hal (MCA) NYC 
A typical Guest, Al (Bear Creek Grange) Oleander | Kendis, Sonny (Rustic Cabin) Ft. Lee., 
Kitchenette Drive, Merced, Cal., b N.J., ne 
eee ° Gumin, Joe (Paris) Milwaukee, b Kenny. Mart (Vancouver) Vancouver, h 
pracme Gummings, Sal (Green Darby Cl.) Cleve-|Kent, Peter (Municipal Airport) NYC, r 
land, ne Kerr, Vic (Palais Royale) Winnipeg, ne 


Chicago, February 1. 





DeVillier, Ken (Athletic Club) Minne- 
apolis, ne 

Diamond, Lew (Palmer House) Chgo., h 

Se Carl (Cafe de Paris) Boston, Mass., 


Dibert, Sammy (Mayflower) Akron, O., h 


H 
Haddad, Eddy a Auburn, Neb., 
Haenschen, Gus (CBS) NYC 

Hahn, Al (Chez Paree) Omaha, Neb., ne 


(From Page 20) 
Hall, George (Plaza) Miami, t, 1/18 


Cenn Dolen, Bernie (Sherry’s) NYC, ne 


mond, 


Dorsey, Tommy (Paramount) NYC t 

Downer, Bill (Nightingale) Wash., D.C., nc 

Drew, Charlie (Taft) ee h 

Drigo (LaConga) N 

DuBrow, Art — Corners Inn) E. 
Hartford, Conn. 

Duchin, Eddy (MGA) NYC 

Duchow, Lawrence (Red Raven Inn) Hil- 


rt, is., ne 
Dudley, Jimmy (Moonglow) Milwaukee, ne 
oe. ——- (Child’s Spanish Gardens) 


aenet, Lela (Italian Gardens) Omaha, 
eb., ne 
Harper, Nick (Wisconsin Roof) Milwau- 


Harris, Bucky (Eighmey) Sayre, Pa., b 
= Harry (Cont. Orch. Corp.) Utica, 


ub Esquire) Toronto, ne 


Toronto, 
ier, ag ween Lodge) Council 


Bluffs, Ia Harris, Ken (Pere Marquette) Peoria, Ill. h 
: la Salle (LaSalle) Montreal, 


Harris, Oliver (Club Silhouette) Chgo., ne 
Hart, Everett (Little America) K.C., Mo. 
Hartzwell, Willie (Station KFEL) Denver 


Club) Erie, Pa. 


Ebener, Freddie (Station WOW) Omaha a aj Bcunkis “old Heidelburg) 


Eldridge, Roy (CRA 

Ellington, Duke (State-Lake) Ghee. 
2/2 wk; (Regal) Chgo., t, 2/8 w 

Elliott, Baron (WJAS) Phg., ‘Pa. 

Emerson, Mel (Carter) Cleveland, h 


. e Che 
Henry (Neil House) Columbus, t Heidt, "Horace. (Coc. Grove-Ambassador) 


Henderson, Horace (5100 Cl.) Chicago, ne 
Henry, John (Carolyn) Columbus, O., 











F 


| Faith, Percy (CBC Studios) Toronto “Tone Style DeeBeniea” 








Herron, Bob (Dodge City, Kansas) 


ne 
(Flatbus 
Shep (Finthuch) Beeciiyn, t. Herth, Milt (Windsor) Bronx, NY, t, 2/1 


Fields, 
Fierman, We (Paxton) Omaha, h 


Frank (Trocadero) Sydney, 2/5 


Australia, b 


Hill, (Madura’s Danceland) Ham- 


mond, Ind., b 


Fitzgerald, Ella (Famous Door) NYC, ne Tiny 


ly, Duke (Famous Door) NYC, ne 


mn., r 
Sunedl, Geerge (5 dero) NYC, ne Fomeen, Basil (Belmont Plaza) NYC, h 


Ford, Wharton (19th Hole) Greenwich, 
Conn., ne 

Foster, Chuck (Biltmore Bowl) L.A., Cai. 

Four Aces (City Club) Erie, Pa., ne 

Four Californians (Blackstone) Chgo., h 

Four Notes (Vandenbergs) K.C., Mo., ne 


Honnert, Johnny (885 Club) Chgo., nc 

Hope, Hal (Park Lane) NYC, h 

Hopkins, Len (Chateau Laurier) Ottawa, 
Ont., Can., h 

Hudson, Dean (Southland) Boston, b 

Hughes, Ray (Jockey Club) K.C., Mo., ne 

Hugo, Victor (Little Rathskeller) Phil. 


a Frontenac) Que. 
City, Que., 


(Colonial) Dayton, t, 2/6 


s/ C.h Intimates, The (Community Coffee Shop) 


N.Y., r 


9/9 - . ne 
t, 2/2; Franck, Jimmy (College dates—Columbus) . 
Frasetto, Joe (WIP) Philadelphia 


Frasier, Kip (Samoa) Flint, Mich., nc 


Binghamton, 












Ohio Street East of 


Garson, Dave (Casa Marina) Key West, Jerome, Henry(Child’s Paramount) NYC, 7 


Michigan, Fla., ne Johnson, Jimmy (Cafe Society) NYC, ne 
Offers: Gasparre, Dick (La Martinique) NYC, r Johnson, Rz (Roseland) Richmond, Va., 
Gates, Mannie stoner Chalet Club) Miami, | Johnston, Sid (Chinese Gardens) Seattle, r 








@ @ Special rates 


¢o musicians . Jordon, Louie (New Capitol) NYC, ne 


Gensch, Gordon (Terris Cl.) Milwaukee, ne 
mp Joyce Trio (Royal York) Toronto, h 


Georgia Trio (Hse. of Murphy) L.A 


— Kitchenettes, at. Jurgens, Dick (Aragon) Chgo., b 
room, and Cale... Gerken, Joe (Cl. Spanish) Chgo., ne Justin, Larry (Piccadilly) Miami Beach 
> Giggy, Bob (Hack Wilson’s Home Run) 


Roof, Lounge over- K 





looking the Lake... ~: ti 
Gilbert (Jacues Cartier Rm.-Mt. Royal) Kain, Paul (CBS) Wash., D.C. 
5 minutes’ walk to Montreal, h Cara, Peter, Cand. -in-The-Pines) Lake- 
A DuRediedieg Gilbert, Irwin (Lanin) NYC wood, N.J., ne 
Golly, Karson. Maria (Mayfair) Wash., 


Cecil (Claridge) -~ ‘a h 


DC., r 
Goodman, Al (Wm. Morris) } h 


Kaye, Sammy (Commodore) 





Van (San Carlos) Pensacola. Fla.. h 


George (Casa Blanca) Woodside, 


Ceys, 
King, 
LI, NY, ne 
King, poe (Toce’s Village Brewery) 


Get All the Music News First! 


C] 8 issues at $1.00 
[] 1 year at $3.00 
[] 2 years at $5.00 


NYC, 
King, Manuel (1 (Rainbow Rm.) NYC, ne 


Pershing Hotel 


a SONA NMRA 
Please enter my subscription 


to DOWN BEAT for . . 


NAME_ 
ADDRESS 
CITY & STATE 


6400 Cottage Grove, Chicago 
South Side Musicians 
Headquarters 
200 Outside Rooms—aAll Private Baths 
Special Rates to the Profession 
COFFEE SHOP 

BRIDLE PATHS | 
EXCELLENT TRANSPORTATION | 
22 MINUTES TO THE LOOP 
ATTRACTIVE SHOPS 
S. T. Sloan, Mgr. Fairfax 7006 





608 South Dearborn, Chicago 
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King’s p Sete (Wardman Park) Wash., 


King, Tommy iarente) Eureka, Cal., h 
King, Wayne (MCA) NYC 

Kirby, John (Trocadero) Hollywood, Cal. 
Kirk, Andy (Ogden) Columbus, O., b, 2/7 
Kirsh, Bob (Station WRNL) Richmond, 


Va. 
Kish, Joe (Vine Gardens) Chgo., ne 
Kit Kat Four (Ivanhoe) Chgo., ne 
Klyde, Harvey (Chateau) Chgo., b 
Knick, Walter (WBNS) Columbus, 
Kokomo Trio (Polo Club) Miami Beach, 
Koons, Dick (Mayflower) Wash., D.C., h 
Korn Kobblers (Old Vienna) Cinti, 0., r 
Krandall, Kay (Cl. Milwaukee) Milwaukee, 


ne 
a ae Cecil (Idle Hour Cl.) Phenix City, 


a., ne 

Krug, Bill (Station WIOD) Miami 

ae. Gene (Meadowbrook) Cedar Grove, 
«Js, CC 

ae (Bier Stube—Bismarck) 


gZo., 
Kuhn, Dick (Cocktail Lounge—Astor) NYC 
Kuhn, Lee (Philadelphia) — »h 
Kula, Paul (Pig & Sax) Mia 


"et Rollickers (Childs) Syra- 
ou ° 
Kyte, Benny (WXYZ) Detroit 

L 


Ladd, Lew (Tony Pastors) NYC, ne 

Laing, Irving (Auditorium) Montreal, ne 

Laing, Jimmy (Glenlea) Gull, Que., Can.,ce 

Lake, Sol (606 Club) Chicago, nc 

Lamb, Drexel (Club Lido) Jackson, Mich., 

LaMonaca, Caesar (Bayfront Park) Miami 

Lamont, Larry (Greenwell Terrace) Louis- 
ville, Ky., ne 

Lane, Eddie (Bossert) | restive, N.Y.,h 

Lang, Lou (White) 

Lang, Sid (Hi Hat) Pn eMg ne 

Lanin, Lester (590 Madison Ave.) NYC 

Lapp, Horace (Royal York) Toronto, h 

LaRue, Eddie (Anglessy Cafe) Minneapolis, 


ne 

LaRoy, Denis 
Berwyn, IIL, 

Laxtonettes (Laxton’s) Auburn, NY, r 

Leash, Paul (Station WWJ) Detroit 

LeBaron, Eddie (Rainbow Rm.) NYC, ne 

pogo Jack (Station wen Baltimore 
Lee, Elmer (St. Regis) NYC 

Lee, Jack (Eighth Ave. * Cub) 

Lee, Julia (Milton’s) K.C., Mo., ¥ 

Lehmas, Al (Granada) Chgo.. b 

Leiber, Alex (Villa Moderne) Glencoe, IIl., 

Leonard, Harlan (Golden Gate) NYC, b 

Levant, Phil (Bill Green's Casino) Pitts., 

Lewis, Sid (Metropolitan) Miami, ne 

Lewis, Ted (MCA) NYC 

Lewis, Willie (Dancing Tabaris) LaHaye, 
Holland, ne 

Little, Little Jack (CRA) N 

Livingston, Jimmy (John Marshall) Rich- 
mond, Va., h 

Locksley, Roy (Station CFRB) Toronto 

Lofner, Carol (Texas) . Ft. Worth, Tex., 

Logan, Billie (Kokomo, Ind. 

Lombardi, Joe (Earle) Wash., D.C., t 

Lombardo, Guy (Cocoanut Grove-Ambassa- 
dor) L.A., Cal., 

Long, Johnny (Wm. Penn) Pitts., h 

Lopez, Philip (La Conga) Hollywood, r 

Lotter, Dick (Sweet's) Oakland, Cal., b 

Low, Don (Nova Scotian) Halifax, N.S., 

Lowe, Louie (1.A.C.) Indianapolis, ne 

Lucas, Carroll (CBC Studios) Toronto 

Lucas, Clyde (Statler) Detroit, h 

Lucas, Sasha (Troika) Wash., D.C., ne 

Lugar, Joseph (WLW) Cincinnati 

Lyman, Abe (Royal Palm Club) Miami, ne 

Lyons, Ruth (WKRC) Cincinnati 


(Dreamland Paradise) So. 


Dallas, 


McCoy, Clyde (Gus Edwards) Chicago 

McCune, Bill (Carlton) Washington, DC, h 

McDade, Phil (Ogden) Columbus, O., b 

McDonald, Billy ene Gardens) Los 
Angeles, Cal., 

McDonald, Jack (WADC) Akron, O. 

McDowell, —~- (Andrew Jackson) Nash- 

Twins 


ville, Tenn 

McFarland (Blue Or- 
monk, N.Y.,. ne 

McGee, Jimmy (Gay 90’s) K.C., Mo., ne 

McGill, Billy (Billy Shaw’s) Detroit, ne 

McGrew, Bob (Van Cleve) Dayton O., h 


McHale, Jimmy (Westminster) Boston, h 
McInnis, Vern (Palomar) Vancouver, B.C., 


Can., 

McIntyre, Hal (Athletic Club) St. Paul, 
Minn., ne 

McIntyre, Lani (Lexington) NYC, 

McIntyre, Wayne (Terre Haute hy ) T.H., 
Ind., 

McIver, Allan (CBC Studios) Mont., 

McKay, Ernie (ete) Columbus, O., 

McKeon, Ray (WLLH) Lowell, Mas: 

McKinney's Cotton Pickers (Plantation Cl.) 
Detroit, ne 

McLean, ‘Jack (Trianon) Chicago, b 

McPherson, Jimmy (Torch Club) L.A., Cal., 

MeShann, Jay (Century Rm.) K.C., Mo., ne 

MeWilliams, Dave (Elk’s) Wash., D 

Macias, Pete (Lounge Riviera) 
D.C., ne 

Madden, Sammy (Paris) Milwaukee, b 

Madriguera, Enric (Jung) N.O., La., h 

Magann’s, Ernie, Paradise Is landers 
(CKCL) Toronto, Can. 

Magee, Johnny (Donahue’s) Mt. View, NJ, 

Maguire, Junior (Cont. Orch. Corp.) Utica, 


N.Y. 
Malda, Ed (On tour) 
Malerich, Jack (Minnesota) Minneapolis, t 
Mall, David (Hof-Brau) Chicago, r 
Mann, Larry (Sacondago Pavillion) Sac- 

ondaga, NY, b 
Mann, Mickey (Luigis) Syracuse, NY, r 
Mann, Milt (Casa Blanca) Woodside, L.I., 
Mannix, Matt (Gayety) Wash., D.C., t 
Mannone, Wingy (Kelly's Stables) ‘NYC, ne 
Maples, Nelson (Henry) Pitts., h 
Markowski, G. R.- (Queens) Montreal, h 
Marsala, Joe (Fiesta) NYC, r 
Marshall, Bill (Ponce de Leon) St. 

tine, Fla., h 

Marshard, Jack (Plaza) NYC, h 
Marsico, Al (Nixon) Pittsburgh, r 


Gardens) 


- Com. 





~Wash., 


Augus- 


| NEW LAWRENCE HOTEL 


Martin, Behe (Place—Greenwich Vii 
NYC, n 


Martin, Don (Coq Rouge) N : 
Martin, F) (Chase) St. y Cais, Mo., & 
Martin, Lou ( n & Eddie’s) NYC, ne 
Marton, Don (St. Regis) NYC, h 
Martone, Johnny (WADC) Akron, 0. 
Marvin, Mickey (Civic Center) } Mente 
Maul, Herbie (Silver Moon) Pu 
Maus, Stewart (Capitola) Beso net Cal, 
Mayhall, Jerry (Senator) Pittsburgh, t © 
Mellen, Earl (Tantilla) Richmond, Vab % 
Melody Masters (Glass Hat—Congress) 
Chicago, h a 
Men of Note (Ten Eyck) Albany, NY,h 
Meola, Amerigo (Elks Club) Erie, Pa, 
Messner, Johnny (McAlpin) NYC, h a 
Mezzrow, Milt (Int'l Attractions) NYC 
Meyers, Vic (Portland, Ore.) 
“ee Herman (Yacht Club) Phg., 


Pa. 
Middieton, Jack (Ball & Chain) Miami, ne 
Millar, Bob (Hollenden) Cleveland, h 

iler, Gene (Jefferson) Birmingham, 


Ala., 

Miller, George (Eagles Club) Erie, Pa, 
ne 

Miller, Glenn (GAC) NYC 


Miller, Joe (Taft) New Haven, Conn., § 
Mills, Jay (CRA) NYC 


















Milt’s Melody Masters (Doc’s Place) Ha 
Minklon tareid ‘Ch (Murray Inn) Albany, NY, 
Misror, Gunes (Cl. Continental) KC, 
Mitchell “Bob (Jantzen Beach) Portland, 

Mitchell Dale Outing Club) 


(Lakeside 

Topsfield, Mass., ne 

Moffett, Deke (Shubert) Cincinnati, t 

Mojica, Leon (El Patio) S.F., Cal., b 

Molina, Carlos (La Conga) NYC, r 

Monroe, Vaughn (Dempsey- Vanderbilt) 
Miami, h 

Moore, Hal (White City ) Chicago, b 

Moorehead, Paul (VSA) Omaha 

Morgan, Russ 

Morton, Hughie (Anchorage) Pitts., r 

Moscato, Russ (Club Parris) Erie, 

Moten, Bus (White Horse) K.C., Mo., ne 

Mowry, Ferde (Embassy) Lo mage op b 

Mozet, Billy (Trianon) Seattle, 

a oe (Athens Athl. Club) Oakland, 


Cal., 
Sareay, | Charlie (Stork Club) NYC, ne 


Pa., 


Namaro, Jimmy (Cafe Marimba) Toronto, 
ne 

“— * ~ (Silver Moon Club) Pueblo, 
Ol 


Natale, Frank (Union Grill) Phg., Pa. 
Nelson, Happy (Molitor’s) Milwaukee, ne 
Nelson, Ozzie (Blackhawk) Chicago, ne, 
Nevins, Rudy (El Chico) Miami Beach, Fla, 
Nichols, Billy (Flamingo Club) Louisville, 
Nichols, Red (Schroeder) Milwaukee, h 
Niebaur, Eddie (Casino Moderne) Chgo., b 
Niosi, Bert (Palais Royale) Toronto, b 
Noble, Leighton (Statler) Boston, h 
Noble, Mal (Prison Inn) Syracuse, NY, ne 
Noble, Ray (Beverly-Wilshire) Beverly 
Hills, Cal., h 
Noone, Jimmy (Cabin Inn) Chicago, ne 
Norton, Al (Bamboo Gardens) Wash.,DC,ne 
Norvo, Red (Fiesta) NYC, r 
Nottingham, Gary (Bal Tabarin) S.F., Cal, 
ne 
Novak, Elmer (Silver Moon) Miami, ne 


o 
Oaliey, Hal (Kelly’s Torch Cl.) Hialeah, 


ne 

Oddone. Al (Areadia) Wash., D.C., b 

O’Hara, Ray ‘ — (Deshler-Wallick) 
Columbus, O., 

Ohman, Phil (Troesdero) Hollywood, Cal., 

Oliver, Tubby (Amer. Amusements) Rich- 
mond, Va. 

Olman, Val (Whitehalls) Palm Beach, Fia., 

Olsen, George (Biltmore) NYC, h 

a og Hem (Country Club) Coral Gables, 

a. 


Orlando, Don (Colony Club) Chicago, ne 

Osborne, Ozzie (Jefferson) Peoria, Ill, h 

Otstot, Amos (Dells) Indianapolis, Ind. 

Ovando, Manuel (Dempsey’s Broadway 
Bar) NYC, ne 

oe. Tom (Station WMT) Cedar Rapids, 
iowa 

Owens, Harry (Roosevelt) Hiwd., » Cal., h 














Overlooking the Lake 
Tel. Longbeach 2100 


1020 LAWRENCE AVENUE 
(Near Sheridan Road) 
Musicians headquarters in 
thicago 

e Suites 2 Kitchen Apts 
$100,000 Swimming Pool 
WRITE FOR BOOKLET 
Peter M. Curto, Manager 


Rooms 
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A Knott Hotel 


JIMMY DORSEY SAYS: 


“For a winner in hotel service 


© One minute from Times Square 
Excellent transportation nearby 
All rooms with private baths 
Professional rates available 


HOTEL WELLINGTON 


7th AVENUE and 55th STREET ~+ 


the Wellington in N.Y." 


N.Y.C. 








































Jerry ( 
Pett. Simms 
Phillips, Louis 
Phillips, Wend 
Piates, Dave (( 
wens Pete (¢ 
Pieper, Gene 

eo 
ral Al (Boi 
Pierri, ‘r oF 
neda, Juan 
Pi oye & 


Pay») Eau Cl 
Pliner & Earle 
Colo., h 

Pope, Bob (1 
Porter, _ (Se 
‘otts, arne, 
‘ Gardens) V: 
Powell, Teddy 
Powell, Walte: 
0., ne 
Prager. Co}. 
polis, h 
pratz, Albert ( 
Price, Jesse ( 
Prillerman, La 



























































































































































lumbus, O., 1 
Prima, Leon 
Beach, Fila., 


Prima, Louis ( 
Provost, Speed 
Pryor, Roger ( 
Pyne, Jess (W 


Quartel, Frank 
Quintana, Don 
Fla., ne 

Quixote, Don ( 


Raeburn, Boyd 


Raginsky, Misc 
Ralston, Jack 
Ramon, Don (| 
—. Gordi 
tady, NY 
Randall, Ties 
ton, Ky., ne 


Raphael, Don 
Rapp, Barney 
Raschel, Jimn 
Mich., ne 
Ravazza, Carl 


Cal., 

Ravell, Arthur 
Raymond, Do 
ver, “> 
Raymond, Ha 
Newberry, S. 
Raymond, Nicl 
Reardon, Casp: 
Reinert, Bob ( 

Fla., ne 
Reiser, Betty 
Lake, Pa., ne 
Reisman, Leo | 
Renard, Georg: 
YC, ne 
Renzi, Pete (1 
Repine, Bert ( 
Resnick, Mart: 
Rey, Alvino ( 


| Reynolds, Jac 
Beach, Fla., 
Rhythm Rou 


Forest Hills 
Ricardel, Joe ( 
Richards, Dal 
Can. 
Rice, Johnny ( 
Richmond, Bob 
Roberts, Keith 
Wis. 
Roberts, Red 
<~?a Hi 
Robillard, He 
Wis., ne 
Roble, Chet (¥ 
rigo, Don 
Creek, Mich. 
Rogers, Eddy | 
Rollini, Adrian 
Romanelli, Lui 
Rose, Ray Ira, 
Rosen, Tommy 
a., NC 
Ross, Marjorie 
NY,r 


Seabee, Ralph 
Roth, Eddie (/ 
th, Frankie 
Roth, Lee (Ris 
se Bros. (J) 
Royal Rhumba 


Mo., ne 
Rudy-Lake Or 
ich., ne 
Rykes, Chet ( 


Sabin, Paul (1 

s, Colema 
mingham, A 
Saix, Harry « 
lamack, Ton 
Sanabria, Jua: 


Rechorn, Duk 


Sanders, Roy, 
T h 


Saunders, Red 
Savitt, Jan (L 
la, Lou (Cl 
enck, Clare 

. Fla., ne 
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b) Phg., 
Miami, ne 
nd, 
sirmingham, 
Erie, Pa, 
n, Conn., § 
Place) Ha 
\lbany, NY, 
K.cC, 


ortland, 


ntal) 


ting Club) 
ati, t 

al., 

Le 
derbilt) 
o,b 


b 
)) Oakland, 
YC, ne 


) Toronto, 
ib) Pueblo, 


t.. Pa. 
aukee, ne 
hicago, ne, 
Beach, Fia,, 
Louisville, 
aukee, h 

) Chgo., b 
nto, b 

1h 

e, NY, ne 
severly 


ago, ne 
Vash.,DC,ne 


) S.F., Cal, 


mi, ne 
tialeah, 


C., b 
Nallick) 
‘wood, Cal., 
its) Rich- 
seach, Fila., 
h 

il Gables, 


ago, nc 
ia, 
polis, 
adway 


Ind., 


ar Rapids, 
.. Cal.,h 
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— | 
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elles 
h (Club » Gatcawe, ne 
peter (Station WaAit) a 
, Perey (CBC Studios) Toronto 

















Ii., ne 
Ron Gao Micui, 2 
Emil (Savoy he yh 
Jerry (uae war ang 
Jimmy (P' 

Louise Wont Virginia) "Bluefield, 
»s, Wendell (Oriental Gardens) Chgo, 
Piates tes, Dave (Gayety) Cincinnati, t 
Piceolo Pete (Club Petite) Phg., Pa., ne 
Pieper, Gene ( Omaha 
Pieper Leo ( 
Pierre, Al (Boise 
Pierri, ~ (Club 
Pineda, Juan (Monte Cristo) Chgo 
Play s & Borden (Continental 

Bar) Eau Claire, Wis., ne 

Pliner & Earle (Broadmoor) Colo. Springs, 


Louis, Mo., 








Perry. ’ 
i, 

Pat 

Peyton. 










































‘Bob (Tune Town) St. 


pe, 
eer. Del (Sardi’s) Los Angeles, Cal., r j 
Potts, Barney (Chinatown’s Mandarin 
Gardens) Vancouver, B.C., ne 
Powell, Teddy (Southland) Boston, b 
Powell, Walter (Merry-go-round) Dayton, 
., ne 
Prager. Col. Manny (Radisson) Minne- 


polis, h 
Prat, Albert (CBC Studios) ye 


Price, Jesse (Century Rm.) K.C. Mo., ne 

Prillerman, — (Canteens Club) Co- 
jumbus, O., rie 

Prima, Leon © (Paddock Club) Miami 
Beach, Fla., ne 


Prima, Louis (Hickory House) NYC, ne 

Provost, Speed (Shea's) La + aad Mass., t 
Pryor, Roger (CBS) Hollyw 

Pyne, Jess (WFVA) a Va. 


Quartel, Frankie (Colosimos) Chicago, ne 
Quintana, Don (El Chico) Miami Beach, 
Fla., ne 
Quixote, Don (L’Aiglon) Chgo., r 
R 
Raeburn, Boyd (Melody Mill) ae b 
Raginsky, Mischa (Astor) NYC, h 
Ralston, Jack (O’Brien’s) Holyoke, Mass., 
Rtumon, Don (London Chop Hse.) Detroit, r 
Randall, Gordie (Station WGY) Schenec- 
ta 
Randal vanany (Lookout House) Coving- 
Ky., 
Raphael, ey (La Martinique) NYC, r 
Rapp, Barney (Sign of the Drum) Cincy. 


Raschel, Jimmy (Hollywood) Kalamazoo, 
Mich., ne 
Ravazza, Carl (Sir Francis Drake) S.F., 


Cal., h 
Ravel, Arthur (Roosevelt) N.O., La., h 
Vancou- 


Raymond, Doug (Happyland’s) 

ver, b 

Raymond, “Harry (Raymond Attractions) 
Newberry, S.C. 


Raymond, Nicki (Coq Rouge) NYC 
Reardon, Casper (Le Ruban Bleu) NYC, ne 
Piet, Se (Club Keller) Ft. Lauderdale, 


Fla. 
Reiser. “Betty  emeale Old Mill) Brinton 
Lake, Pa., 
Reisman, hy (Paradise) NYC, r 
Renard, George (Greenwich Village Casino) 
NYC, ne 
Renzi, Pete (Deauville) Auburn, NY, r 
Repine, Bert (WRVA) Richmond, Va. 
Resnick, Marty (5:00 Club) Miami pam. 
Rey, Alvino (KHJ-Mutual Don Lee) L.A., 
1, 


Cal 

Reynolds, Jack (Mother Kelly's) Miami 
ach, Fla., ne 

Rhythm Rounders (tena Hatin Club) 


Forest Hills, L.L., 
Ricardel, Joe (Royal Box) NYC, ne 
Richards, Dal (Alma) Vancouver, B.C., 
an. 
Rice, Johnny (Brinckley’s) Wash., D.C., ne 
Richmond, Bob (Cont. Orch. Corp.) Utica 


Poste. Keith (Cl. Chanticleer) Madison, 
Vis. 

Roberts, Red (Bluegrass) Lexington, Ky., 
paren, Harry (Biffi) Louisville, Ky., 
Robillard, Herbert (The Rock) Brussels, 
Roble “Chet (Ye Olde Cellar) Chgo., 

Rodrigo, Don Juan (Cl. Hile) “pattle 
Creek, Mich., ne 


Rogers, Eddy (Belvidere) Baltimore, h 

Rollini, Adrian (Piccadilly) NYC, h 

Romanelli, Luigi (King Edward) Toronto, h 

Rose, Ray Ira, Strollers (Andrews) Mpls., h 

=. Tommy (Wisteria Gardens) Atlanta, 
7a., ne 

, ¥ Marjorie (University Grill) Albany, 


eek Oy Ralph (Pennsylvania) NYC, h 
Roth, Eddie (Alabam) Chicago, ne 

th, Frankie (Showbox) Seattle, nc 
Roth, Lee (Riverside) a 
Rouse Bros. (Jeff's) Miami, 
7 Rhumbaliers (Cl. Continental) K.C., 


Rudy-Lake Orch. 


ich., ne 
Rykes, Chet (Neil House) Columbus, O., h 
Ss 

Sabin, Paul (DeWitt-Clinton) Albany, NY, 

Sachs, Coleman (Pickwick Yacht Cl.) Bir- 

mingham, Ala., b 

Saix, Harry (Subway) Chicago, n 

Salamack, Tony (Kentucky) outeviie, Ky., 

Sanabria, Juanito (Havana-Madrid) NYC, 

Seahorn, Duke (Madison A.C.) Chgo., b 

Sanders, Roy, Sylvanians (Gayso) Memphis, 

Tenn., h 

Saunders, Red (DeLisa) Chee ne 

Savitt, Jan (Lincoln) NYC, h 

Seala, Lou (Chateau) Auburn, NY, b 

ang Clarence (B & B Casino) Pensa- 
. Fla., ne 


E. B. SLIGH 


and Associates 
* 


Music and 
Entertainment 
Service 


(Mayfair Club) Lansing, 




















* 
540 N. Michigan Ave., Chicago, Ill. 


Superior 7922 
New York «+ Chicago « 








Hollywood 





























| CHICAGO 


Schrader, Danny (Man 's) — ne 
aepene. Benny (Silver G Gril) ‘Spake 


Ms Ky Carl (Baker) St. Charles, Ill., h 
Schuster, Mitchell (Gloria Palast) NYG, r 
Scott, Ivan (Trocadero) Hollywood, Cal., 


ne 
Scott, Raymond (CBS) NYC 
Sears, Walt (Palm Garden) Columbus, Ohio, 
Segro, Johnny (Green Shay) Lancaster, 


‘a. 
Seim, Howard (On tour) 


Shepler, Bob (Main Club) Detroit, 
Sherr, ae (Capitol as Club) Atlanta, 


Ga. 

gihener “Oreh. (Hollywood Cabaret) NYC, 

Sidell Trio (Beverly Hills) Newport, Ky., ce 

Sidney, Frank (Detroit, Mich.) 

Siegel, Irv (Rex’s) White Lake, NY, cc 

Siegrist, Bob ran, Legion Cl.) Bat- 
tle Creek, Mie! 

Silvers, lcear Jeff's) Miami, ne 

Sims, Paul (Arabian) Columbus, O., ne 

Sissle, Noble (Diamond Horseshoe) NYC, 

Skinner, Frank (Westchester) Rye, NY, cc 

Skorch, Benny (Town & Country Club) 
Milwaukee, nc 

Slade, Ralph (WMT) Cedar Rapids, Ia. 
Smit Jack (Rolling Green) Saginaw, 
Mich., ne 

Smith, Harl (Sun Valley, Idaho) ne 

Smith, Ken (Moose Club) Erie, Pa., ne 

— Stuff (New Onyx Club) Hollywood, 

Ca ne 
“te Leo (Akxandra) Vancouver, B. 


Snyder, Frank (Green Mill) Chicago, ne 
Snyder, Lloyd (El Tivoli) Dallas, Tex., ne 
Sosnick, Harry (CBS) Hollywood 

Spafford, Tom (Little Italy) Columbus, O., 
Sparr, Paul (Biltmore) Palm Beach, Fla., h 
Spencer, Jeff (Bali-Bali) Chgo., 3 
Spitalny, Maurice (KDKA) Phg., P: 

=: Jack (Joyland Club) Castagten. 


Stabile, Dick (Essex House) NYC. 

Stanley, Red (Slapsy Maxie’s) sss 
Steed, Hy (WMBC) Detroit 

Stefano, Charles (St. Regis) NYC, h 
Steiber, Ray (El Dumpo) Chgo., ne 

Stein, George (River Bend) Wash., D.C., 











AL TRACE 


and his orchestra 
featuring “Holly” Swanson 
Seven Feet of Fun 
Held over until April Ist at the 
IVANHOE RESTAURANT Chicago 























Stein, Maury (Chez Paree) Chgo., ne 

Stevens, Leith (CBS) Hollywood 

Stipes, Eddie (Bank Bar) Toledo, O., ne 

Stoenner, Royce (N.O.S.) Omaha 

Stoess, William (WLW) Cincinnati 

Straeter, Ted (Monte Carlo) NYC, ne 

Strickland, Bill (Lotus) Wash., D.C., r 

Strong, Benny (Park Plaza) St. Louis, h 

Stropes, Jimmy (New Castle) Albany, NY,b 

Stroud, Eddie (Arcadian Cabaret) Toronto, 
ne 

Stuart, Miron (Cornie’s Ship) Milwaukee, 
ne 

Stuart, Nick ; Sreenaaaee Palm Club) Dal- 
las, Tex., 

Stubbins, Shelton (Greensboro, N.C. ) 

Sullivan, Joe (Cafe Society) NYC, n 

Sunset Royal Serenaders (Harlem Casino) 
Pitts., ne 

Swanson, Jack (Top Hatters) Omaha, ne 

Swedish, Steven (Eagles) Milwaukee, Wis.,b 

Sylvio, Don (Bill Bertolotti’s) NYC, ne 


T 
Tatro, Bill (Stonehaven) Springfield, 
ass., 
Taylor’s, Don, Tophatters (Club Dates- 
L.L, N.Y. 


Teagarden, Jack (Southland) Boston, b 


— Will (Siebenguerger Club) Erie, 
” ne 
Thoma, Wit (Bob’s) Ferriday, La., ne 


Thomas, Joe (Century) Tacoma, Wash., b 
Thomas, John (Col. Jimmy Lake’s) Wash., 


.C., ne 
Three Bits of Rhythm (N. Capitol Lounge) 


Chgo., ne 

Three Sons (De-Witt Clinton) Albany,NY,h 

Thurston, Jack (Station WIOD) Miami 

Tinsley, Bob (Frankie's Casino) Chgo., ne 

Todd, Oliver (Nu 40 Inn) K.C., Mo., ne 

Todro, Louie (Park) Williamsport, 'Pa., b 

Tomson, Ray (Sahara) yr? 4 

Torres, Dick (Continental) K.C 

Toy Voye Quartette (Mother icity 3) Miami 
Beach, ne 

Trace, Al (Ivanhoe) Chicago, ne 

Tracy’s Kentuckians (Black Kat Cafe) 
Wilmington, Del., ne 

Trask, Clyde (On_tour) 

Tripoli Trio (606 Club) Chicago, ne 

Trini, Michael I oes Ce Sar-Pass-A-Grille) 
Miami, Fla. 

eo Rhythm Boys (Blue Moon) Lowell, 

ass, 


ne 
Trovato, Sol (New Yorker) NYC, h 


Truxell, Earl (WCAE) Pittsburgh 

Tucker, K. (On tour) 

Tucker, Orrin (Palmer House) Chgo., h 

Tucker, Tommy (Murray’s) Tuckahoe, NY, 
ne 

Turner, De (Normandie Roof-Mt. Royal) 
Montrea 


Turner, Mtidrea (Child’s Spanish Gardens) 
NYC, 


Twichell. Jerry (Surf Cl.) Miami Beach, ne 
Tye, Bill (Roxy Club) Columbus, O., ne 


J 

FREE 
PRACTICE 
ROOMS 


100 musicians now live at the Chel- 

sea Hotel. Ideal uptown location. 

15 minutes to the loop. Near the- 

atres, shops and big night clubs. 

All transportation. 350 rooms aad 
suites, all with bath. 


HOTEL 


CHELSEA 


Rooms From $5.50 a week 
Or From $1.50 a day 

U.S. 12-41 to WILSON & SHERIDAN 
JOHN T. BRENNAN, Manager 























DOWN BEAT 


ae 





U 
Upee rwood, Allan (Beckerlies) Evansville, 
nd., ne 
Unell, Dave eT Chicago, ne 


Valli, Pedro (Club Gaucho) NYC, ne 
Van Osdell, Jimmy (Gibson) Cinti, h 
Van Sickler, Carl (Madrillon) Wash., D.C.,r 
Vance, Dude (Donovan's Cafe Sacramento, 


+» ne 
VanToff, Emil (Limehouse Club) Chgo., 
c 
mag og (St. Lamy NYC,h 
Vents (Agostino’s) Chicago, 
Venuti, — (Pea ) ‘Wtemphis his, enn. h 
onteleone) N.O.,La. 


Versatillians, The ( 
Viera, Pete (Roney Plaza) Miami, Fia,. 


Ww 
Wald, Eddie (Bamboo Gardens) Wash., 


.C., ne 

Wald, George (Brown) Louisville, Ky., h 
Walder, Herman (Jimmy's) K.C., Mo., ne 
Walder, Woody (Kentucky Barbecue) K.C., 
o., T 

Wal —- Hyman (Blackstone) Ft. Worth, 


Wallace, Bob (Pershing) Chgo 
Wallace, Don (Vista del Lago} ‘Wilmette, 


Ill., b 
Wallace, Wally (VSA) Omaha 
Waller, Fats (Colonial) Detroit, t, 1/14 
Walsh, Jimmy (Mark Hopkins) S.F., Cal.,h 
Walters, Lee “Slick” (Blue Lantern) De- 


troit, ne 
Wanda & Her Escorts (Willard) Toledo, 


o., 
ee Jack (So. Orch. Serv.) Columbia, 


Waring, Fred (NYC) 
Watkins, Sammy (Gibson) Cinti, h 
Watson, Gilbert (Old Mill) Toronto, r 
Watts, Kenny (Kelley’s Stables) NYC, ne 
Way, Wally (Mary's Place) K.C., Mo., nc 
Ted (Edg. Beach) Chicago, h 
war Norman (East Erie Turners 
Club) Erie, Pa., ne 
Welk, Lawrence (Rice) Houston, Tex., h 
= Connie (Ace of Clubs) Odessa, 
‘ex., ne 
Westbrook, Henry (B. & F. Orch. Mgmt.) 
Columbus, S.C. 
wien “Paul (Shea’ i Befialo, t, 2/2 
wk; (Strand) NYC, 
— —y (McGovern’ . Eherty Inn) Chi- 


William, "Griff (Stevens) Chicago, 
Williams, Ernie (Lucille’s Peecaive) K.C., 


Mo. 
Williams, Johnny (CBS) NYC 
Williams, Lou (Maryland Club Gardens) 
Wash., D.C., ne 
Williams, Sammy (Gibby’s) Chicago, ne 
Williams, Sande (Orangerie-Astor) NYC, h 
Williams, Wally (Utah) S.L.C., Utah, h 
Willis, Earl (Koo Koo Club) Chgo., ne 
Willson, Meredith (NBC) Holywood 
Wilson, Teddy (CRA) NYC 
Wine-Gar, Frank (Pantlind) Gr. Rapids, 
Mich., h 
Witte, Benny (Cl. Maynard) Seattle, Wash., 
Wolf, Rube (Paramount) L.A., Cal., t 
Wittich, Doris (Yar) Chgo., r 
Woodbury, By (Station KDYL) S.L.C., Utah 
Worland, Gene (Cat & Fiddle) Indpls., ne 
Wray, Ernie (Fleischer Studios) Miami, nc 
Wright, Charlie (Bssex House) NYC, h 
— Don (Playhouse) Winnipeg, Man., 


an., t 
Wright, Sam (Sam’s) Lancaster, Pa., ne 
Wubbold, Joe (Crescent) Wash., D.C.,,nc 
Wylie, Wilf (White Rose) Vancouver, B.C., 
an., ne 


Y 
Yarlett, Bert (Hollywood) Toronto, h 
Young, Sterling (San Clements) L.A., Cal., 


ne 
Young, Victor (MCA) Hollywood 
Younge, Ruth (Continental) K.C., Mo., h 


Zz 
Seu. Michael (Roney-Plaza) Miami Beach, 





a., 
—. h tenes (Clown Inn) Columbus, 


Zikes, Tete (Chez Ami) Buffalo, ay ne 
Zinder, Max (Capitol) Wash., D.C., 

Zipp, Eddie (Old Heidelburs) Baiweuhes, 
Zito (Belmont-Plaza) NYC, h 

Zuckert, Leon (CBC Studios) Toronto 





AT LIBERTY 











GUITARIST. Solid rhythm, swing or sweet 
solos, vocals; swing and specials that 

sell. Young, reliable. Tony Vincent, 310 E. 

Cossitt Ave., LaGrange, Il 

ARRANGER, national reputation, desires 
connection with established band. Will 

go rae 8186 Gould Ave., Hollywood, 

Calif. 


GUITARIST—Solid 








rhythm. Flashy single- 
string style. »me vocals. Young. Ex- 
perienced. Non-Union. Join if necessary. 
Bill DeLair, 416 Crescent, Ogdensburg, N.Y. 


DRUMMER—Young, Modern, Singer, Reli- 

able, Non-Union but will join. Read or 
Fake. Anywhere. All offers considered. Art 
Lebrecht, 198 Mechanic St., Valatie, N. Y. 


ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 




















MELODIES AND ARRANGEMENTS for Song 

Poems. Fine work. Reasonable fees. New 
swing choruses, Standards, Trumpet, Trom- 
bone, Tenor, Clarinet, Alto, Violin (5— 
Two new violin swing solos: ‘‘Ner- 
,” “Fiddlin’ Fool,” $1.00 each. 
Judge Music Service, 403 E. Liberty, Pen- 
sacola, Fla 


PIANO-VOCALS from melody, $2.00. “Stock” 
orchs. $5-$80. Lee, 109 Judson, Syracuse, 
N. Y. 








SPECIAL ARRANGEMENTS, 
tion. $1.50. Sherm Botts, 
Iowa. 


any combina- 
Marshalltown, 





FOR SALE 
INSTRUMENTS, ETC. 








DRUMMERS' SUPPLIES—Hi-Boy $8. After- 
Beat Cymbals $4.50. $15 Ludwig super 
speed peddle $10. Old Violin $4. Complete 
line of new and used drums and drum ac- 
cessories. Goldstein, 914 Maxwell, Chicago. 
os — RECORDS $/.00. FREE RCA Elec- 
ric Pho mograph with $15.00 order. 
PHONOSHOF. 2448 Gunnison, Chicago. 


The 
CROYDON HOTEL 


616 N. Rush at Ontario St. 
CHICAGO 
One short block from Michigan. Walk- 
ing distance to loop and theatrical dis- 
trict, yet far enough away for quiet 
comfort 
Special Rates to the Profession 
300 KITCHENETTE APARTMENTS 
200 HOTEL ROOMS 
Large practice room free to guests. 
Parking space adjacent to — 
John R. Dignan, Mgr. 
Tel. Seem 6700 








M 
Kelly, 418 Market St., Jacksonville, Fla. 


INDIAN RELICS, Beadwork, Coins, Glass, 

Dolls, Miniatures, Photos, Books, Miner- 
als, Stamps. logue 5c. Indian Museum, 
Osborne, Kansas. 





CASH FOR OLD RECORD CATALOGUES 
and SUPPLEMENTS. John Reid, 1809 Pine 
Street, Philadelphia, Pa. 





INSTRUCTION 





} 





START YOUR OWN BAND. Booklet contain- 





ing complete details, combination, etc. 
Send 25c. Noerson, Box 442, Chicago, Ill. 
MISCELLANEOUS 











MUSIC TYPED AND DUPLICATED. Arrangers 
and Song Writers wanted. Typemusie 
Studios, 512 Lyon & Healy Bidg., Chicago. 
ORCHESTRA TOURS; 100 names best pros- 
pects, $1.00. rite for details. Acme, 
Box 453, Dyersburg, Tennessee. 





ARE DISC COLLECTORS JERKS? Read ail 

about it, plus all hot music news first, in 
the little weekly rag. Four weeks’ trial 25c. 
Jazz Information, Suite 900A, 505 Fifth 
Ave., N. Y. C. 





MANUSCRIPT dg at quality Ruled 12 

staves to page. Orchestration size 100 
double pages $1.00. Concert (9%4x12)--75 
double pages $1.00. HAWKEYE SHOW 
PRINTING COMPANY, Webster City, 


Iowa. 


WANTED Well knows booking agency “a 


good dance orchestra. Box 2, DOW 
BEAT. 
ATTENTION TRAVELING ORCHESTRAS: Lat- 
est lists of prospects all States in USA. 


Guaranteed. 100 names $1.00. Nationwide 
Service, Fort Bayard, New Mexico. 


to Alfred Simms 


SEND $1 .00. and you'll receive 


ss My book of 24 lessons in swing 
5307 Calumet Avenue—Chicago, IIlinois 


De Biase Music Store and Studios 
Experienced Teachers on all Instruments 
igh Grade Musical Instruments 
4282 Archer Ave® Chicago Laf. 2297 












































VOICE 


and 
All Orchestral Instruments Taught 


BROKEL STUDIOS 
64 East Jackson, Chicago, Web. 2855 


WILLIAM CLIFFORD KING 
Ph.G.B.S.A.S., 1.0.A. Diploma, Vienna, Austria 
Teacher of Clarinet and —— one 
for appointments cal 
Studio: Wentworth 1390. aces Drexel 8112 

6057 Calumet Ave., Chicago, Illinois 




















_ with the a 
mike stand IN SECTIONS, 
fitting snugly inside the 
carrying case. ‘That way 
you'll make sure. too, that 
what comes out of your 
speakers will be just what 
goes into your mike! 


Self-contained complete 


— 


pear pron — installed in finest auditoriums and schools. 


et P $ 


Send Coupon for Particulars— 


HI YA 8OSS- 
WERE ALL SET 
To 6o! 


portable eysteus of 14, 20, and 30 watts 
the RED MEDALLION that's your guarantee of 
preme quality —the same as with famous Webster-Chicago 




















OV6T ‘T Aroniqej 





ODD) Ya 
ob0D1Y) UI MOUS Vg 
10336 puog 


ry fasiog wir = 











‘ei 


z 


¥ 


SMT TEINS EMIT A PONT 


‘ssouIsng 94) UI spueq 
joaZunod oul jo auo § ii—1ngep [Buc esuas eB 4ayje puejesoy 


q°d 


. 


yuan Ajsoguii0y vedaryo 


8, udJyooig 1j9] A[lus0e1 Madd 8. oUshg “ssopuLTeIXIGy #,Aqso.) 
‘oureyy Ayioiog pue ‘s190;43}u 
-9u0 UO purg UMO sIy SuIpea, ApussInD 
‘as0d xopoyiio a10ul & UT ‘AUT], MO[Ag “UMO} IY) PUNOIE Spry 


Bets teeta 2 


Seek pee 


¢; - 


-puspsyiay oy) 1 








a TR Pe worn ease sigagy tin 









(,s4e1redumay W107) 30 sury) poumors 


st ossng Ajuazy “UI0y) MO[Og “JOMTIETD YIM ‘elesavyy pus ‘sseq 


‘$8194 PIS ‘8]BI0A 
peoujdas) ayef iy) 


‘suadgy Aqqog o.18 


oyt YM GAB] doj & st pueg as0ymK ‘Jopeo|purq 3sa31e] 8, pjzo" 


‘HHH Aury st (doi) oyu oy) ye ouTesy Ajay sIy BulaDop} 


f 


*yods oy) 49A0 YOO) YRUIGG pjoo UBUIATTY AY 
unb spaeapy uvof ueym YyuOU js] 
Usa, “UBWaTY A [NBG Woy Ydeazojne 
ue pajueM ‘asya ZurpiAue uvyy d10Uul ‘ose 
savak MOz B ‘YIOS JOY UL payony jovsjUu0d 
Surpsooe, parqenig & YUM Ay ,UryLEI 
‘“soyInes ‘pauiey-y4ep ‘a10yg YyRuig 


—Ajnpeg 1904};0UYy puYy 
Bay 





HLUIHL 








aue aaoge dnoad Ayoeya ay) uy 
ey) Japun saieid sseq s.Meyg o11y,, Se pur oy) ZulIq oe 


*y40X MOQ] Ul BIIV}oIURG] 94) We ‘Fues gE D|DSIDW] oor 
‘ 


‘uoweg [yg ‘ouvrd (urysng eof Aq 
{sump ‘19,187) UOg ‘xus ‘joUseg Buta] 
“E[esavyy 20f JO UONDe.17p 


“ 





Mo. & " 
ee 


‘BUIOT Use) YIM paws oy ‘“Faeyy 
“284 FIPpPY jo Aseaoosip y “Suvs uvuw 
-1947 94) YUM saryoinb yjnd ssajour03d 
pe47ooss seo ul up UL sdaay [[Ns puL 
unysy pue .uleses eouatiedxa jO 10| 
8 pey 8.oF7 “1048 SIyI Buryey j.us! ‘pueq 
uvusayE ApooA, ey) jo Jodvueur ‘ou 


"419A ON SDOg 04} puy 


¥ ie 


*stAsBpuag 
yA BZuos uvour e siurs ‘ApMEss9A 
say aA0ad OF *smAud puy ‘Pup vou 
8 O} 494 aBuazTeYyo Ady) UsYyM syulOd OF 
pueqg oy) ur shog oy) pue [neg sjods ays 
IYl4493 O8 s.ayg “jenbovs uveur & SspjoIM 
‘pueq stAsepusg [neg 94) YA Mosseds 


A[auros ‘ouu Ay StTAUd a= Aynpeg 











% Li 2 aS a patina, a 


-puLpsoyiey —* w (jsssedumay wi0> jo sury) poumoss 
st ossng Asuazy “UIOy) MOjIg “JONTIETD YIM ‘elesavyy pus ‘sseq 


‘S8194, PIS ‘syeooa ‘uoWeg [iqg ‘ouwd (uryysng 20f Aq 


te 


‘ssouisng 94) UI spueq 


